commodity in the global market. Consequently, this trend reduces the competitiveness of
smaller museums and weakens their public reputation.

Another significant impact of globalization is related to the intensification of
the international circulation of cultural heritage. While the exhibition and exchange of
artworks, historical artifacts, and archaeological findings among different countries
strengthen cultural integration, they sometimes pose risks of cultural loss and heritage
appropriation. For this reason, it has become necessary to establish ethical norms, exchange
rules, and legal mechanisms at the international level among museums. The conventions
adopted by organizations such as UNESCO and ICOM in this regard play a crucial role in
the protection of cultural heritage.

The social functions of museums have also undergone certain transformations
as a result of globalization. In the past, museums were mainly limited to the collection,
preservation, and exhibition of items; however, in the contemporary era, they fulfill a
wide range of roles, including education, social integration, cultural diplomacy, and the
development of the tourism sector. Modern museums are not only spaces where exhibits
are displayed but also act as centers of global communication and interactive learning.

However, within these approaches, the scientific and educational function of museums
is sometimes pushed into the background. The organization of commercially oriented
exhibitions aimed at increasing visitor numbers often comes at the expense of scientific
research activities. In such cases, the educational and scholarly missions of museums
become secondary, which contradicts their fundamental cultural and educational purpose.

As a result, the XXI century brings about profound social transformations.
Globalization is used as a symbol of these societal changes and transformations and is
evaluated from both positive and negative perspectives. The complex and multidimensional
effects it generates continue to be discussed intensively.

From this standpoint, the cultural aspect of globalization remains a highly relevant
issue. Modern museums, having become an integral part of the global information
space, are now compelled to maintain a balance between the global and the local levels.
Globalization has had a profound impact on the structure, management model, and
functional directions of museums. The main task facing them today is to benefit from the
advantages of global integration while simultaneously preserving national cultural identity
and local values. Maintaining this balance represents one of the most pressing scholarly
challenges for modern museology and constitutes one of the priority directions for future
research.

O. Aganacves
MEMMW AK ®OPMA HET-APTY

O. Afanasiev
MEMES AS A FORM OF NET ART
IHTepHeT-MeMM — TBOpdYe SBMIE, sKe HEPO3PMBHO IIOB’fA3aHE i3 CYd4acHOI
Bi3ya/bHOIO Ky/1bTyporo. Lle omyunus indopmanil pisHoi opmu i smicty (doto, TeKCT,
rpadika, ayzio, KOPOTKe Bifjeo TOLIIO), KA BUHIKAE Ta PO3IOBCIOIKYEThCS depes iHTepHeT,
I AKOI XapaKTepHMil TyMOPMCTUYHMIL, IPOHIYHMII 4M CATMPUYHMIl TATEKCT. 3a
JIOTIOMOTOI0 PISHOMAHITHUX LM(POBIUX TEXHOTOTIII MEMI MOXXYTb [OPYLIYBATH BaXK/IMBI



COL{aIPHO-TIOTITIYHI TeMH, 10 POOUTH iX JOTHYHMMIU [JO HET-APTy — MICTELTBA, SIKe
¢yHkuionye B iHTepHETI.

Memu MaloTh peakTHBHY IIPUPOZY. 3aBJAKM IIBUIKOCTI Ta JOCTYIIHOCTI iHTepHETY,
KOPMCTYBadi MUTTEBO PeAryloTh Ha Ti 4y iHII NOAii, MOYMHAIOYM BiJf TyMOPUCTHYHNUX
icTopiit, 3aBepiIyI0uN BiiiCbKOBMMI Ta I0OA/NIbHO-OMITHYHIMY TIpoLiecamit. Pedexcis
Ha/l LM TORISIMM BYMPAXAETbCS HE TUIBKM B KOMEHTApsX Ta OOTOBOPEHHSIX, ane i
y TBOPYNMX IpOsBAX, ONHMMM 3 SAKUX € IHTepHeT-MeMI. BpaxoBywum HeOOXifHICTb
LIBUAKOTO PearyBaHHsA, MeMJ MAOTb 37je61IbIIOro JTAKOHIYHMII Bi3ya/lbHMIT XapaKTep,
aJie i3 YaCOM MOXXYTb TPaHCOPMYBATHCS B PisHi popMuL.

Opniero 3 BigMiHHOCTel MeMy Biji IPUKIajiB TPAAMLiAHOTO MUCTELTBA € MEHII
cyBopi Kputepii 3 TOYKM 30py MUCTELbKOro A0CBify. BisyanbHa dopma moxe Oytn
He CKJIaJHOI0, ajle TIOBJMHHA OyTH €MHOI0, 3pO3yMI/OI0 Ta TOYHOIO B HepefHHI 3MICTiB.
3aBfIAKM ILIili XapaKTePUCTHUIH, a TAKOX LIMPOKOMY iHCTpPYMeHTapilo iHTepHeTy, He
000B’A3KOBO MATH XYJOXHIO OCBITY, 1106 CTBOPIOBATI MEMIL

YacTo Memu — Iie MOENHAHH: Bi3yanbHOTO KOHTEHTY ((poTo, KapTHMHKH, Bineo)
3 TEKCTOM, AKi MOXXYTb 3MiHIOBAaTHCh, 3al€XKHO Bifj KOHTeKcTy. ocmigumusa Jlimop
[ndman y monorpadii «Memu 8 yuppositi kynvmypi» (Memes in Digital Culture, 2014)
3a3HAYAE, 10 MeM — BifKpuTa GOpMa, sIKa M€ HeCKiHIeHHY MOXIMBICTh Bapialiii Ta
6e3mocepesHbO 3aIEKNTD Bif KOPMCTYBadiB. BifMiTIIMO, 1[0 IIEpPEHOC aKIeHTY i3 CaMOro
TBOPY /10 KOMYHIKaIlii 3 HUM BifiTIOBifja€ MPAaKTMKaM HET-apTy, fKi XapaKTepU3yIOThCA
iHTEpaKTUBHICTIO, IEPCOHATI3AII€I0 Ta CTYPAHHAM KOP/I0HIB MiXK aBTOPOM Ta I adaMIL.
Kourekcry, y siki MOMIIIAIOThCS MeMH, MOXYTb OyTH IOB’3aHI K 3 iHTepHETOM Ta
BipTyanbHIMI IIOAiAMM 9N ABMIAMI, TaK i 6yTu peakiii€o Ha IIeBHi MOl B 30BHIIIHBOMY
CBiTi. BTiM, OCHOBHIM 1IO7IEM iCHYBaHHA MeMiB € iHTEpHET.

[l MeMiB BracTMBA IHTEPTEKCTYabHICTh, 10 3adikcyBama y cBoill mpari
(Inmepnem-mem six 3aci6 inmepmexcmyanvrocmi, 2020) gocmiganus Maits Bymax. Crig
3a3HAYNTH, IO iIHTEPTEKCTYANbHICTD — Ij¢ HOCTMOJIEPHICTIYHE OHATT, AKE IPOSABIEHO
y B3a€MO3B SI3KY Ta B3aEMOBIUIVBI PI3HIX TEKCTIB 4epes 00 €HY09i KOMIIOHEHTH (LUTaTIL,
amosii, cruisanito Tomo). IlofABa iHTepHeTy Ta iforo KOMYHIKAaTUBHNUX BIACTHBOCTEN
aKTyasIi3yBasa 1ie SIBNUILE, SIKe MII HePiIKO MOKeMO [OOAUNTI B HET-APT IIPOEKTAX.

MeMy MOXYTb CITyTyBaTy He TiIbKV K CUTyaTMBHA PeakKlid Ha Ti 4 iHIi IOpii
4y mpobemu, ame i MaTH JOKYMEHTaIbHO-apXiBHY (yHKIio. 3o0kpema, cair War
Memes Museum 36upae HaiiBifoMmili 3paskyt HAPOJHOI TBOPUOCT epiofy pociiicbko-
yKpalHChKOI BilfHN, sKi BTiMMmMCh y BuDIsAAi MeMiB. Ha caifti MoXHa mo6Gaumtyt Taki
BifoMi Memn, AK «Pycckiit BoeHHMI Kopa6nb, imi...», «0aBOBHa», «‘lopHo6a'1'BKa» Ta
6ararto iHIMX, AKi CUMBOTI3YIOTh MY>XKHICTb i repoisM yKkpaiHIiB, a IX I'yMOPMCTUYHMIL
Ta IPOHIYHMIT CTU/Ib MOYKE BUKOHYBATH POJIb IICUXOJIOTIYHOTO 3aCIIOKOEHHS, Ta 30epiraty
KONEKTYBHIIT ONTYMMi3M HABiTh y HaliBaXkdi 9acul.

[HTepHET-MeMM € aKTya/IbHOI GOPMOI0 HET-apTYy, Y AKiil IposB/IeH] Taki ioro pucH,
AK BMKOPUCTAHHA iHTEpHETY AK iHCTPYMEHTY ¥ IPOCTOPY OFHOYACHO, TepeHeCeHHs
aKI[EHTY 3 TBOPY Ha B3aEMOJIiI0 3 HUM, 3a/IE)KHICTD BiJl IEBHUX KOHTEKCTIB, CIIOHTaHHICTb,
IIBMAKICTD  MOWIMPEHHHA,  iHTEPaKTMBHICTb, IHTEPTEKCTYa/lbHICTh, MOXXIMBICTb
mopudikauii Ta Tpancdopmarnii. [Tonpu cBoi Hepinko mpocti BisyanbHi Gopmu, MeMu
OXOIUTIOITh INMPOKMIT CIeKTp pisHMX cdep JTIONCHKOI AiAMBHOCTI — MICTELTBO,
cyvacui mmdposi TexHomorii Ta corfianbHmit akTuBi3M. Oco6/MMBO B MeMax MpPOsIB/IEHA
KOMyHIKaTnBHa QYHKIis HeT-apTy, A SKOI BX/MBI AMHAMI3M, KOJIEKTHMBHICTb Ta
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BapiaTuBHiCTb. IIpyMKmagm ykpaiHCbKMX MeMiB JOBOJATD, IO MEMM MOXYTb MaTy
00’€eHYI0UMIT, MOTHBALITHMIT epeKT, a TAKOK QYHKIIIO [ICHXOMOTYHOr 0 PO3BAHTAKEHHS,
Ta IOIPHM CBOK BipTya/lIbHY IIPMPORY MOXYTb JOIIOMAraTy i B peabHOMY JKUTT.

B. Menixos

CTPATETi KYNIbTYPHOI MAM’AITI B CYYACHI XOPEOTPADIT
MiA BNAUBOM BIIHW 3A HE3AJIEXXHICTb YKPATHU

V. Melikhov

CULTURAL MEMORY STRATEGIES IN CONTEMPORARY CHOREOGRAPHY AMID
UKRAINE’'S WAR FOR INDEPENDENCE

Biitna 3a Hesanexnictb Ykpainu crana BupiliaqbHUM YMHHMKOM Y TIpolieci peBisii
MUCTELbKUX NPAKTUK. 3aKOHOTBOPYICTb JiepKaBM B 1[bOMY IIMTAHHi CIpAMOBaHA Ha
1030aB/IeHHA BiJl IMIIEPCHKOTO CIIAfKy Ta Jerajisallilo HauioHaabHoI mam ati. Topi sk
BIIPOBAJDKEHHSA CIIEL[ia/IbHOCT] «IlepOpMATUBHI MUCTEITBa» B MICTELbKill OCBiTi
CIIOHYKA€ JJ0 OOCTOIOBAHHA aKaJeMiYHOI aBTOHOMHOCTi il CTpaTeri4Hoi 3HAUYIIOCT
xopeorpadivHoi creniaisanii. ToMy MICTELbKO-KY/IbTYPOIOTiYHA PeLieNIlis epegaHHs
KY/IBTYpHOI MaM’ATi 3acobamu cydacHol xopeorpadii IoefHye TeopeTUyHi MOWIYKH 3
po6/IeMaMy OCBITHBOTO IIPOLIECY.

ITnTaHHA CIPOMOXKHOCTI Cy4acHOI XOpeorpadil perpeseHTyBaTu KyIbTYpHY HaM ATh
3ac00aMyl MIUCTEIbKOI BUPAa3HOCTI JOCTIKYBanoCs, 30KpeMa TaKUMU YKpaiHCHKMMM
Ta iHo3eMHMMM BYeHuMH, AK B. bpaitpmoy; [Ix. Jecmonp; I. Kmumuayxk; O. Kypaynosa,
JI. Jertap ta E. Camoitnosa; P. Maprin; . Moppic. IIpote Biitna 3a Hesanexsictb
YkpaiHy 3arocTpuaa TeOpeTHYHI Ta MPAKTUYHI Ipo6IeMM TPaHCIALLl KylIbTypHO
aM’ATi B IPOCTOPI CY4acHOTo XopeorpadidHOro MIUCTELTBA Ta XOpeorpadiyHoi OCBITH.

3aKOHOTBOPYICTb JepXKaBM B MUTAHHI KyIbTYpHOI MaM’ATi CHpsAMOBAaHA Ha
JIeKOIOHI3aIil0 Ta JeKOMYHi3allil0, a TAKOX Ha JIeTaTi3aliio IPaKTUK KOJeKTHBHOI ITaM AT
B IyOniyHOMy HpocTopi. 306yTKOM 3aKOHOAABYOI 0a3y € BU3HAYEHHS MaTepialbHUX
i HeMmarepianbHMX HOCIiB HarioHanpHOI mam’sati. OFHAK MMUCTELTBO MiANajae Imif
BU3HAYEHHsI HeMaTepiaIbHIX HOCIIB ITaM ATi /IMIIIe OMOCePeIKOBAHO — SK iHIIi HAPAMU
KOMEeMOPATUBHIX HpakTUK. To6To 3a xopeorpadieio 3aTUIIAETCA CTATYC AOAATKOBOIO
IHCTPYMEHTY TPaHC/IALl KY/IbTypHOI TaM’ATi yKpaiHChKOi HaIlil.

KynbrypHa mam’sTh fK KOJIEKTMBHA IIaM'ATh CIIIBHOTH, a TaKOX SAK IIPAKTUKM if
(dopMyBaHHA if 3aKpilUIeHHA B CUMBOJNIYHOMY I MaTepialbHOMY BUMipaX, Ma€e pisHy
TpuBaIicTh 1 Mogeni iHTeprperaii. XopeorpadidHe MMUCTENTBO BiTHOCHO KY/IbTYpPHOI
TaM ATi € CUHTETUYHYM I0JIeM, a/Ke ITIOEJHYE MUCTELbKI CTpaTeril TpaHCIAL il KyIbTypHO
TaM ATi, COMaTUYHMIT BUMIP i MDKOCOOUCTICHY pelpeseHTalilo iHANBifyaIbHOTO AOCBifY
CyYacHMKaM 1 HpWiffieNIHIM HOKOMHHAM. TOMY KyIbTypHa IaM’ATb Y IPOEKIil Ha
TAHI[I0BA/IbHI IPAKTIKM Cy4acHOI Xopeorpadii MmificBidye MOCTATi He TIIbKM TAaHIIOPUCTA,
are i1 3mo0yBaya MICTELBKOI OCBITH AK TOTO, Ha KOMY IIepPeTUHAIOTHCS BCi TPY BUMIPHL.

CyuacHa xopeorpadis B 3Ha4eHH] CYKYIHOCTI TexHiK i cTuiB KiHipg XX — modarky
XXI cr., Ha BiAMiHy Bij KJIacM4HOro, 6aJIPHOrO Ta HAPOJHOTO TAHINO, AIENIE [0
IHAMBIAyaIbHOTO JOCBIY Ta 3a/IMIIAE IIPOCTIp A/ IMIIPOBi3ail.

3patHiCTb cydacHOi xopeorpadii TpaHCMIOBATH KYIBTYPHY NaM ATb 3AiMCHIOETHCSA
3a JIOIIOMOTOI0 PUTMIYHO-TIACTMYHOrO 00pasy. [loemHaHHA B XYOXXKHBOMY 00pasi
yHIKaIBHUX pUC, IHEUMBIfyaNnbHOrO CBiTOOAUeHHA MUTIA Ta YHIBepCAlbHICTH



