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SPACE OF INTERCULTURAL DIALOGUE

YIponoBx 1BOX CTOMITh MUCTELTBO CXOY 3aTMIIAETHCA OHIM i3 HANMOTYKHIIIMX
JKEpeN JIyXOBHOTO Ta ecTeTMYHOTO HATXHeHHs i Mutiis 3axony. Voro dinocodis,
OCHOBaHa Ha TApMOHIl JIIOJVMHM 1 IPUPOMHM, NPOIOHYE HOBI CIOCOOM OCMUCTEHHS
Marepiany, IIpOCTOPYy Ta Tulli AK HOCIiB eMoniiiHoro smicty. CaMe cXifiHa, 30KpeMa
ATOHCBKA, TPAJMIA CTala TUM IIATPYHTSAM, Ha SKOMY (DOPMYBAIUCA MOJEPHICTCHKI
THOIIYKM, iHAMBiAyanbHi cTHII Ta HOBI XyfoxHi pakTuku. OfHielo 3 ranmyselt, y Akiit meit
BIUTMB BUABUBCS 0COO/IMBO BUPA3HO, € CY4acHA KepaMika.

BaxnmmBnM 4YMHHMKOM TaKOTO BIJIMBY CTala ANOHCbKA 4YaliHa IePEMOHIA.
Pospob6nena Cen-Ho Pikio ecretnka Ba6i-cabi — HpUITHATTA IPUPOFHOCTI, IPOCTOTH it
HEJI0CKOHA/IOCTi — OXOITIOBaja BCi aCHeKTU PUTYay, BKIIOYHO 3 ocyfoM. CuMBonom
ITi€l eCTeTMKM BBaKA€ThCA 4YalfHa dyammka (YaBaH), cepejl UMCTEHHMX BapiaHTiB AKOi
KIaCUHNMIY CTamy BupoOu juHactii Paky. Ix BimsHavamoTh cTpumani, anme BupasHi
dopmu, a Takox yHiKanbHi edexTu I1asypi, JOCATHYTI 3aBsKM 0COOMUBIII TeXHOMOTI
BUIA/TY 3 IOJA/IbIINM BiTHOB/IEHHAM.

EcreTuxa 11 TexHONMOrifA paKy SHAMLIIM BififyK cepel YKPAIHCHKMX KepaMiCTiB.
3aBIAKY MOXKIMBOCTI JOYIUTICA IO YaifHOI LiepeMoHii y mkoax Ypacenke Ta fImaTto, a
TAKOX IPOXOJKEHHIO CTa)XyBaHb y KIOTChKMX TOHYAPHIX MaliCTEPHAX, YKPaiHChbKi MUTL]
OmaHyBaIM HOBI migxopm o Marepiany, gopmu Ta dakrypu. Cepen TuX, XTO TBOPYO
PO3BUBAE Ji iHTEpIpeTyE ANOHCHKI KepaMmivHi Tpajmilili Ha yKpaiHCbKOMY IPyHTi, —
B. ITanoBanos (Xapkis), B. Onunmenxo (Kuis), [I. Binokons (Ilonrasa), I. IIporacos
(Oxtupka), A. Mipommnnyenxo (Xapkis), 10. Mycaros (Cymu), C. Cronapyk (Bomnb),
JL. TloprHosa Ta A. Kupnuenko (Kuis). ¥ ixxix TBOpax BifuyTHe IMOOKe po3yMiHH:
ATOHCHKOI €CTETUKM — IIParHeHHA JO MPOCTOTH, IIPUPOFHOCTI, aCHMETpii Ta rapMOHil
BUITaIKOBOCTI.

QeHOMeH ANOHISMY B YKPAaiHCbKOMY MICTELTBi OXOIUIIOE IUMPOKMIL CIIEKTp
iHTeprpeTaliit — Bij HAC/TfyBaHHS 30BHILIHIX GOPM i IUTYBAHHSA OKPEMUX eTlEMEHTIB
1o dinocodcpkoro mepeocmucneHHs cxifHux ifeit. Y tBopdocti JI. AHToHOBOI (Xapkis),
10. Boitrouua (Kuis), O. [IBopak-Tamk (Kuis) npocrexyerbest 3BepHeHHsT 10 06pasiB
refur i camypaiB, 0 aHIMICTMYHMX | POCTMHHMX MOTHBIB, KamirpagidHux 3HaKiB.
I1i o6pasn He € MPSAMNUM 3aMO3MYEHHAM, a Pajillle Pe3yIbTaTOM Aia/Iory MK CXifHOH
CHMBOJIIKOIO Ta YKPAaiHCbKMM XY[0)KHIM MMUCIEHHAM.

Bapro rakox srafatu exciepuMentu O. €croHiHa, IKuMit y cepii «3o00cafy inTeprperye
KIacM4Hi Mofeni opirami dyepes iHII MaTepiamy — MeTasl, KepamiKy, KOMIIO3UTH,
CTBOPIOI0YM HOBI I/IACTIYHi Ta cMyCI0Bi BuMipn. ¥ TBopax B. JleonTbesa Ta I. Cracenko
HOMITHI efleMeHTH CTU/iB KakieMOH — i3 BIACTUBOIO iiOMY BUTOHUEHOIO acHMMETpi€ro
Ta MACTEIbHUMY TOHaMI, i daxya — i3 penpedHicTio Ta HacudeHow mamitpowo. Taki
HOEJHAHHA JIeMOHCTPYIOTD, AK YKPAiHCbKi MUTIi iHTErpyloTh Ja/leKOCXifHi ecTeT4Hi
NPVHLMIN Y BIACHY XyZ0XKHIO MOBY.
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Orxe, cydacHa VKpalHCbKa KepaMmika BusB/Isi€ IIMOOKY iHTerpariio CXifHux
¢inocodcpkux i ecTeTMYHMX KOHIETILiit Yy HaliOHaIbHMII KyNbTYPHMII KOHTEKCT.
AnoHnisM y TBOPYOCTi yKpaiHCHKMX MAJICTPIiB IIOCTAE He AK MeXaHiYHE 3alO3NYEHHH, a
sAK hopMa [Ia/Iory Ky/IbTyp, ¥ MeXax sKol CXijHa [yXOBHICTb FapMOHIIHO IIOETHYETHCA 3
YKPaiHCBKUM CBiTOBifuyTTsAM. KepaMika cTae He /mule MaTepiaIbHUM HOCIEM TpauLiii,
a 1 MefiiaTopoM MiXK LIUBiMTi3aL[iflHMMM CUCTeMaMI IIiHHOCTEI.

A. Gorlich
JAPANESE TEXTILES AS AN INSPIRATION

FOR NEW FASHION IN EUROPE — AN INTRODUCTION TO THE OTHER ASPECT
OF JAPONISME

A. Tvopnix
AMNOHCbKUIA TEKCTUIb

K JXKEPENO BAOCKOHAJIEHHA HOBOi MOAW B €BPOMI — BCTY 10 IHILOTO
ACMEKTY AINOHI3MY

Japonisme, as a phenomenon in art and culture at the turn of the XX century, has been
described and studied by art historians over the past century, but primarily in the field of
painting and graphic art. There is still little research on the influence of Japanese art and
culture on sculpture, architecture, textiles, literature, and, as mentioned in the title of this
presentation, fashion.

The period between 1867 and 1939 saw many changes in European clothing. The
changes in women’s clothing cuts proved particularly revolutionary, moving from the
flowing silhouettes of long dresses, in which the female form was created using corsets
and bustles, to loose, almost rectangular dresses and suits with short skirts or trousers.
Designers sought inspiration from numerous sources, including folk costumes and
oriental forms familiar from their surroundings, as kimonos were also imported to Europe
alongside other artistic objects.

Elements inspired by Japanese costumes and art include silk and brocade fabrics,
waist sashes and obi belts, as well as geometric patterns and designs typical of Japanese art,
such as the crane and pine. Such a broad time frame encompassed many different forms,
but thanks to a bird’s eye view, one can better see the trends and the general direction of
development of the phenomenon of Japonisme in fashion.

I P. Colta
FORGOTTEN MASTER: MIZUNO TOSHIKATA

I I1. Konma
3ABYTU MANCTEP: MIA3YHO TOLIIKATA
Mizuno Toshikata (1866-1908) was one of the leading Japanese print designers active
in the second half of the Meiji era (1868-1912). The artist’s works dealt with the complexities
of tradition and modernity in style and subject matter. Toshikata embraced almost all the
major genres of the time and is especially recognized as a master of historically themed
prints (rekishi-ga) and those depicting beautiful women (bijin-ga). He was likewise known
for his compositions depicting the Frist Sino-Japanese War (senso-e), and also excelled in
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