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YV emammi poszensaoaemuvcs meopuuii 00c8i0 UKOPUCTIAHHS ANeAMOPHOT MEXHIKU 8 CYUACHIT MY3Uulyi
ons basna ykpaincokux komnosumopis 1990-x — 2000-x pokie. Ha KOHKpemHux My3utHux 3paskax aua-
J3VIOMbCS 0COONUBOCTI XYOOHCHLO2O 6MINEHHS ANeAMOPUKYU 8 MY3UUHIN Opamamypeii, nponoHyemvcs
cucmemMamuzayis aneamopHux 6Usa8ie 8iIOHOCHO iX Pi3HOBUOI8 MA XAPAKMEPY BUKOPUCTNAHHS.
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ALEATORICS MANIFESTATIONS IN UKRAINIAN
BUTTON-ACCORDION MUSIC OF THE 1990’s - 2000’s

Article considered creative experience using aleatorics techniques in contemporary music for ac-
cordion Ukrainian composers of the 1990’s - 2000’s. In particular musical samples analyzed features of
artistic embodiment in aleatorics music dramaturgy, it is proposed to systematize the aleatorics expres-
sions with respect to their types and nature of use.

A wide range of techniques demonstrates the aleatorics composition Ivan Taranenko «Prychynna»
(by reading Shevchenko). Almost all the work would be published in a free metric, ie without the size
and separation of bars. Definition tempo factor lies solely on intuition performer. In some structures by
transit type wedge small «reprise group» without specifying the number of repetitions on, so with each
new performance such structures are a new version of the form. Finally, as the highest form of aleatorics
composer includes compositional structure plays three pieces of «total» improvisation that meet at differ-
ent stages of musical dramaturgy.

A striking example of aleatorics as the principle of free songs organization of form work reveals V.
Vlasov «Infinito», which consists of 15 separate texture-autonomous pieces of music blocks. Aleatorics
approach in this case is realized in the possibility of arbitrary «construction» forms of compositions by
combining these blocks in any order. Moreover, the idea of infinity that declared in the title of a work em-
bodied in it «nonclosure» its shape. That is, the performer-interpreter in the implementation of a work of
art is full of his collaborator, whereby the composition gets a version of the macro-structure.

A number of avant-garde compositions direction commonplace in modern literature, representing
the so-called absolute type aleatorics, established composers Odessa school. This opus Liudmyla Samo-
daieva, Karmella Tsepkolenko, Yulia Gomelska. For most of these composers opus typical «open» form,
free metric organization of rhythm conventional audio groups and combinations graphical notation dura-
tions sound, movement and formation pitch of tone sonorous fragments «topographic» method, autonomy
layers of sound, movement and blocks reprise «squares» limited-aleatorics and free improvised building,
forming an asymmetrical principle of sound structures and so on.
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Ordering aleatorics commonplace expressions in modern Ukrainian composers of music based on
the classification aleatorics Oleksy Skrypnyck that it identifies the following types: pitch of tone , rhyth-
mic, metric, agogik, tempo, chronometric, dynamic. To this list must be added and another kind — alea-
torics form (free combination of individual sections of songs together, which have their own defined and
stable organization of form factors). Artistic practice of aleatorics techniques commonplace in music also
proves its multi-use, which often involved multiple steps. Therefore, for the full systematization aleator-
ics types should also distinguish between expressions aleatorics limited to one option and many option.

Summing rice under analysis aleatorics commonplace expression in the works of Ukrainian compos-
ers late XX — XXI century marked a wide range of use is limited in its aleatorics one option and in one
option form. Activation of the aleatorics commonplace expressions in modern music today appears as a
steady trend of artistic and technological development. Aleatorics diverse manifestations involved when
linking musical fabric artistic work is increasingly important in the process of updating the language and
style and genre attributes commonplace compositions.

Key words: aleatorics, button-accordion modern music, modern Ukrainian composers, expressive
means, mobile-improvisational structure.
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AJIEATOPHBIE MIPOSIBJIEHUS B YVKPAMHCKOW MY3BIKE
JIISI BASTHA 1990-x — 2000-x TOJIOB

B cmamve paccmampusaemcs meopueckuii onvim UCNONb308AHUST ALEAMOPHOL MEXHUKU 6 CO8pe-
MeHHOU my3vike 05 basna ykpaunckux komnosumopos 1990-x — 2000-x codos. Ha konkpemHuvix my3wl-
KAbHBIX NPUMEPAX AHATUSUPYIOMCS 0COOEHHOCIU XYO0HCECMBEHHO20 NPENOMIEHUs AIeAMOPUKU 8 M-
3bIKATILHOU OPAMAMYypeuU, npeodazaemcs CUCMeMamu3ayiis a1eamopHblX NPOSGLEHUIl OMHOCUMETbHO
UX PA3HOBUOHOCIEN U XAPAKMEPA UCHONb308AHUSL.

Kniouesvle cnosa: areamopuxa, cogpemennas OAsHHAsL MY3biKd, YKPAUHCKUE COBPEMEHHbIE KOMNO-
3UMOpbL, BbIPA3UMENTbHBIE CPEOCMEA, MOOUTbHO-UMNPOBU3AYUOHHBLE CHPYKIMYDbI.

Jdum. 3.

ITocTanoBka mpoodaeMu. AjeaTopHi METOIU KOMITO3HIIIT SIK TTOOMHOKI BUITAJIKU B OastH-
HI TOPOOKH BITYM3HIHUX KOMIIO3UTOPIB TOYMHAIOTHh MpoHUKaTh Bxke y 1970-T1 poku. Sckpa-
BUM TIOKUBHUM TPYHTOM JUJISl IIBOTO CTAa€ HOBE JUIsl OasHHOI TBOPYOCTI TOTO Yacy CTHIILOBE
none, a came — HeoonbkaopusM. [lepeTBoproroun pisHOMaHITHI MIACTH apXaiyHOTO (POTBK-
JIOpy, HOTO 1HTOHAIIIHHO-JIaJIOBY, METPO-PUTMIUHY, (DaKTypHO-’)KaHPOBY H IHIIIY aBTCHTHKY B
YMOBaxX OHOBJICHOT CHCTEMU BHPAXaJIbHHUX 3aCO0IB 1 pO3BUHEHOT JpaMaTyprii KOMIIO3UTOPU
CBIJIOMO ¥ MOCIOBHO MOYAJIK 3allyyajd alleaTOpHI METOAU caMe JJIi MAaKCUMaIbHO afeK-
BaTHOI mepesadi Tiel MMOMHHOT CYTHICHOI XapaKTEPUCTUKH, KO BiA3HAYEHO BJIACHE 1MII-
poBi3alliliHe Hauajg0 HAPOAHO-MY3UYHOTO BUCIIOBIICHHS B HAMpPi3HOMAaHITHIIINX HOTO €THO-
(hOHIYHHUX 1 KaHPOBHUX BUABAX. PI3HOCTOPOHHE JOCIIIKEHHSI LILOTO SIBUIIA MOIVIO O CIIPUSITH
OUTBIIT NTMOOKOMY OCMHMCIICHHIO TEXHOJOTIUHUX U XYJI0KHBO-€CTETUYHUX ACTIEKTIB MPOLIECY
CY4acHOT KOMITIO3UTOPCHKOT TBOPYOCTI B TaiTy3i OasHHOI MY3HKH.

AHaJi3 10c/aizKeHb CBITYUTH NP0 T€, IO MUTAHHS BUBUEHHS KOMIIO3HIIIITHOI poi ane-
aTOPUKHU Yy MY3UYHIN TKaHUHI Cy4acHUX OasHHUX TBOPIB ()aKTUYHO HE MifiiimManucs y BIT-
YU3HSHOMY MUCTEITBO3HABCTBI. My3HKO3HaBIII, SIKi IEPEBAYKHO 3aMAIOTHCS 10 CIIKEHHIM
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PI3HMX acIeKTiB cydacHoro O6asHHoro penepryapy (M. bBynna, A. T'onuapos, 1. €pries, . Ky-
xenes, SI. OnekciB, A. Hwknuk, A. YepHoiBaHEHKO # iH.), Y CBOIX poOOTax IHIIIE 3ramy-
I0Th TIPO ajJeaTOpHI METOAM KOMIIO3HIIIi MTPH aHalli31 OKPEMHX OITYCIB UM TBOPYHX JOPOOKIB
MIEBHUX KOMIIO3UTOPIB. TOMY, METOI0 CTATTi OOpaHO BUSBJICHHS XapaKTePHUX 0COOIMBOCTEN
BUKOPUCTAHHS aJIeaTOPUKH y OastHHII TBOPYOCTI YKPATHCHKUX KOMIIO3UTOPIB KIHIISI XX — MO-
yarky XXI cromith Ta 3miiiCHEHHsI cucTemMarH3allii BUIIB 1 opM aneaTopHOi TEXHIKH, IO
3yCTPIUa€ThCS Y 1IN Tally3i My3WYHOTO MUCTEITBA.

Bukiaa ocHoBHoro marepiajy. [lupokiit HaOip aneaTropHUX TPHUIOMIB JIEMOHCTPYE
xommo3uilist 1. Tapanenka «IIpuurnana» (3a npounrtanusm T. [lleBuenka). YBech TBip (3a Bu-
HSITKOM HEBEJIMYKOTO €I1i30/1y) MOIAEThCS aBTOPOM y BUIBHIM METpHIli, TOOTO 0e3 po3mipy
1 moainy Ha TakTH. Bix caMoro modarky i A0 KiHIISI TBOPY HE 3HAXOIUMO YKOTHOT TEMITOBOI UM
XapakTepHOi peMapku. Bu3HaueHHs TEMIIOBOTO YMHHUKA JIsiTa€ BUKIIOYHO Ha 1HTYIIIIO BU-
KOHABIIS, SKUN KOPUCTYETHCS 3847151 I[bOTO BHYTPIIIHBOIO PUTMIKOIO KOMITO3HIIi{, TOOTO CITiB-
BIJIHOIIIEHHSM TPUBAJIOCTEH PUTMIYHOOPraHI30BaHUX MY3MUYHUX CTPYKTYp. Lle crocyerbced,
HacaMIiepe/l, JMHAMIYHO PYXJIMBHUX MOOYIOB, MacaxiB, iIMIpOBi3aIliifHO-MEIOAIHHIX (HOpPM.
B okpemux emnizofax MmoBiIbHO-CTaTUYHOTO XapaKTepy KOMIIO3UTOP BUKOPUCTOBYE TpadivHi
criocodu HoTarii st (ikcarii 3ByKoBOT TpUBaIOCTI (TOPU30HTAIBHI JTiHIT Bl IOYAaTKy HOTH
i 10 YMOBHOTO 3aKiHYCHHS ii 3By4aHHs). Y I[bOMY BHIIQJIKy YacoBa audepeHinianis TpuBa-
JIOCTEH 1 BCTYIy OKPEMHUX «BHUCSYMX» 3BYKIB 1 CHIB3BYY MiMOPAIKOBYETHCS MacuTady u
CIIBBIHOIIICHHIO €JIEMEHTIB HOTOrpah19HOT CUMBOJIKH.

B okpemux cTpykTypax Mmaca)KHOro TUIY aBTOp BKJIMHIOE HEBEIMYKI «PETPHU3HI IPyIn»
0e3 BKa31BKH 1010 KITBKOCTI MMOBTOPIB, OTXKE, MPU KOXKHOMY HOBOMY BHKOHAHHI TaKi CTPYyK-
TypHY OTPUMYIOTh HOBHI BapiaHT ix popmu. Hapemrri, B sikocTi HaliBUI0i (OpMU ajleaTOPUKU
KOMITO3UTOP BKJIFOYA€ B KOMIO3UIINHY CTPYKTYpy II'€CH TPH (PparMEHTH KTOTAIBHOI» IMII-
poBI3aIlii, sKi 3yCTpidaeMO Ha PI3HHUX eTamnax ii My3u4dHoi Apamaryprii. ABTop ¢ikcye Jaure
9JacoBY JOBKHHY ITUX IMITPOBi3alliid, Ha/Ial04l BUKOHABIIEBI CBOOOY JIii 111010 BUOOPY PEITH
yCiX IHIIHMX MapaMeTpiB (PUTMY, 3ByKOBHCOTHOCTI, TUHAMIKH, TEMITY ¥ iH.), @ TAKOXK IIOJ0
BHOOPY BIIACHE 3BYKOBOTO MaTepiany. CAMHOIO «aJTi031€0-1T1/IKa3K0I0», CIIPSIMOBAHOIO Ha BijI-
Oip xapakTepy IMIIPOBi3allii, BUSBISAETHC il TpadiyHU «aHAIOr» Y HOTaX — MIUIBHUIA KITyOOK
Xa0THUYHO PO3KUJaHUX 06e3(opMOBUX NiHIM-Ma3KiB. Y 1inomy x TBip . Tapanenka «[Ipuunn-
Ha» 3a KUIBKICTIO aJieaTOPHO-IMITPOBI3AIMHUX YMHHUKIB OpTaHi3ailii My3u4HOTO Marepiany
TSDKIE IO KOMITO3UIIi Tak 3BaHOi aOCONIOTHOT aJleaTOPUKH, B SKHX CYKYIHICTh MOOUTBHUX
dhopm omiHye Haa CTaOUTEHUMM.

OpuriHajabHUN TEXHOJOTIYHUN MPUKAOM, SIKHI TeHEepPYy€E 3HAUHUM XyT0KHBO-COHOPUCTHY-
Hul edekt, BpoBaKye A. CrameBcbkuil y TBOpi «MoHOMOr-Xi1». Y roJoBHIN KyIbMiHAIT
KOMIIO3HIIii, 110 BiAOMBAa€ rPaHUYHY TOUKY HOTO JApamMaru3allii, HENOXUTHUM Y TEMIIOBOMY
11 pUTMOBOMY CEHC1 OCTUHATHHI X171 6acOBO1 JI1HIT TIOYNHAE XaOTUYHO €PO3PUBATHUCS HA IIMa-
TOYKHU» TOCTYIOBO MPUCKOPIOBAHUM MIXOBUM TPEMOJIOBAHHSIM IIMPOKOTO aKOPAYy KBapTO-
BO-TPUTOHOBOI CTPYKTYpH y npaBiii kiaBiatypi. CTymiHb aroriYyHOro NpUCKOPEHHSI MiXOBOTO
TPEMOJIIOBAHHS, KIJIbKICTh BEPTHKAJILHUX 3BYKOBHX CEIMEHTIB (70J1ei) 1 3arajibHa TPUBAIICTh
BOTO (PparMEHTy BU3HAYAIOTHCS 1HIUBIAYaTbHICTIO CIIPUIHATTS HOTO XydOKHBO-00pa3HOT
CTOPOHU BUKOHABLEM-THTEPIIPETATOPOM.

SlckpaBuii B3ipelp aneaTopuKH B SIKOCTI IPUHIUITY BIJIbHOI (hopMoopraHizaliii KoMIo31-
wii BusiBisie TBip B. Biacosa «Infinito» («HeckiHUeHHICTB»), KM CKIaIaeThes 3 15-Tr okpe-
MUX (HaKTYpHO-aBTOHOMHUX MY3WYHUX (parMeHTIB-OJOKIB. AJICaTOPHUHN MiAXiA Yy IOMY
BUIIAJIKy PEAI3YETHCS Y MOMXJIMBOCTI JIOBIILHOTO «OyayBaHHS» (DOPMH KOMIO3UIIT MUISIXOM
MOETHAHHS 1TUX OJIOKIB y Oy/b-sKiil mociioBHOCTI. Kpim TorO, 1715 HECKIHYEHHOCTI, 110 3a-
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JIeKJIapoBaHa y caMiii Ha3Bi TBOPY, BTUTIOETHCS CaMe y KHE3aMKHYTOCTi» ioro ¢popmu. To6To,
TICTIs MPOBEACHHSI YChOTO JIAHI[IOTa 3ByKOBHUX OJIOKIB JpaMaTypriuHuil pyX He 3aKiHUy€ThCs,
a MepexoIuTh Ha MoYaToK (mepIiuii OJI0K) i TpUBA€E Aaili. 3aBepIIyEThCS KOMIIO3HIIIS TAKOXK 3a
BUPIIICHHSM BUKOHABIIS Ha Oy/b-skoMy ¢parMeHTi. TakuM YMHOM. BUKOHABEIIb-1HTEPIpEeTa-
TOp y TIPOIIECi Xy0KHBOI peasizaiii TBOpy CTa€ MOBHOIIPABHUM HOTO CITIBABTOPOM, 3aBISKH
SIKOMY KOMITO3HUIIISl OTPUMY€E TOW UM 1HIITUH BapiaHT MaKpOCTPYKTYPH.

OxpiM izei anearopHoi ¢popmu, B «Infinito» 3ycrpivaeMo i BUKOPUCTAHHS allcaTOPHHUX
MPUIOMIB y MeXKax OKpeMux OnokiB-pparmentiB. Tak, yci 6e3 BUKIIOUEHHS 3ByKOB1 OJIOKU
11030aBJIeHI pO3MIpy, TPUBATICTh MY3UYHOTO PYXy BUMIPIOETHCS YaCOBOIO MO3HAUKOO (Y XBH-
JIMHHO-CEKYH/IOBOMY BIIHOIIICHHI) HANIPUKIHIII KOXHOTO 3 ()ParMEHTIB, a MyHKTUPHUHN TOILIT
Ha TaKTU OTPUMY€E YMOBHUH Xapakrep. PazoM 3 1ium y KOMIO3UIIIT B3araji BiICyTHI TEMIIOBI
OPIEHTHUPH, 110 TOJATKOBO MEPEXOIUTH Y «30HY BHOOPY>» BHKOHABIIS. B okpeMux ¢pparmenrTax
BUKOPUCTAHO TPUBAI COHOPHI cMyTH (Ha OCHOBI UepryBaHHs IEBHUX 3ByKOBUX OJIOKIB) a00
onHo3BYKOBI (poHOBI JiHiT (Ne 4; Ne 5; Ne 10; Ne 11; Ne 13; Ne 14; Ne 15), penpusHi 6araro-
KpaTHI TIOBTOPEHHSI KOPOTKOTO MOTHBHO-(pakTypHOro (parmenty (Ne 9), BinbHO-MeTpUuHi
nacaxi KajeHiinHoro xapaxkrepy (Ne 12).

BukopucranHs aneaTopHUX MPUUOMIB y OassHHUX OITycCaX € XapaKTEPHOIO O3HAKOKO IS
TBOpYOCTi B. BiacoBa. @akTruuHO KOXKHA 3 MOJIEPH-KOMIIO3HIIIi aBTOpa BMIIILYE Ti UM Ti 3pa3-
k1 anearopuku. OKpiM BKe pO3DISIHYTUX BHIIE TPosBiB («INfinito»), Big3HauMMO i iHIII MPH-
KJIaJid, 30KpeMa «pyX KBajapariB» («Y jabipunTax aymri abo Terra incognita»); pisHoMaHiTHI
BIJIBHO-METPUYHI BUKJIAJICHHS «Senza metrum» («Y mabipuHTax ayiii...», «Teneponna pos-
MoBa», «B cy3ip’i llenTaBpa», 4-ta yactuna nukiny «I1’ste morsaiB Ha kpainy ['YJIAT);
BUIbHO-pUTMI30BaHi nipuckopeHi macaxi (Konuepruuit Tpuntux «Crpamnuii cyna», «Y nadi-
PUHTAX JyIIIi...»); M030aBJIEHI METPOPUTMIKH BITbHO-IIUPSIFOUI CEKYHI0BO-KJIACTEPHI HaIla-
pyBanHs («Y cy3ip’i LlenraBpa»).

SIckpaBUM XyHOXKHIM pILICHHSM, 3A1CHEHUM 3a OTIOMOTOI0 aJleaTOPUKH, BUSBISETHCS
3akmrouHmii emizon (Andante) kommosuiiii B. Biacosa «B cy3ip’i LlentaBpa». Hamararouncn
BIJITBOPUTH 171€10 HECKIHYEHHOCTI BCcecBiTy. aBTOp «3MaiboBy€e» BUIbHE MIUPSHHS Y KOCMIY-
HOMY MPOCTOPI Y BUIVISIII TEMaTUYHO-HEBHPA3HOTO, aTOHAIBHOTO XOPaJbHO-TAPMOHIYHOTO
pyxy. Foro po3BuTOK BinOyBaeThes 3a PaXyHOK CTATHYHO-PHTMi30BAHOTO XPOMATH30BAHO-
TO XOAY TOJIOCIB, IO CYMPOBOKYETHCS MOCTIMHOIO 3MIHOIO TapMOHIi, Maiixe Mo30aBiIeHOT
¢byHKuioHaNBHOCTI. TakKUM YMHOM CTBOPIOETHCS HECTIHKA i OCTIHHO PO3BHBAaKOYa 3ByKOBA
Maca, sKa CUMBOIII3y€e O€3MepepBHICTh PyXy B daci. ABTOp 3aBOAMTH Il 3BYKOBHUIl IMOTIK
y MPSIMOMY CEHCI B KOJIO, TOOTO rpadiyHO BUMaJIbOBY€E HOTOHOCEIh 3 MY3UYHUM TEKCTOM
y (opMi Kona, 1 TAKUM YMHOM 3aMHUKA€ PyX LIOTO MOTOKY B TaK OM MOBUTH O€3KIHEUHOMY
Hanpsimi. «ByeHi kaxyTs, 1mo npoctip BececBity Mae BukpusieHy (opmy, BiacHe — Gopmy
koma. Buxomy 3 1poro koja Hemae. SIKIIO JICTITH JOBrO-J0Bro (MiJbsIpIHM CBITOBHX POKIB),
TO, MPUHAWMHI, MO>KHA 3HOBY TIOTPAITUTH TYJIH, 3BIJIKU MOYUHAB CBili muisix» [1, ¢. 25]. Buko-
HaBeIlb Ma€ TPaTH IIel My3UdHUN (PparMeHT 1Mo 3aMKHEHOMY KOJTY JOBIJIbHY KIJTBKICTh Pa3iB,
MOCTYTIOBO PO3YMHIOIOYH 3ByKOBUH MOTIK y 6€33Byudi. TakuM 4NHOM, aBTOP pealizyBaB ieto
HECKIHYEHHOCTI MPOCTOPY OPHUTiHATBLHUM 3aCO00M, TOOTO 3a JOMOMOTOI0 alleaTOPUIHOI He-
3aMKHEHOCT1 ()OPMH KOMITO3HIII].

[Ie omuu B3ipelb BUKOPUCTAHHS aleaTOPHKH Ha PiBHI (opMoopraHizaiii 1eMOHCTpYE
omyc A. Kapnaka «SATOry» nns 6astHa, CKpUIIKH i riTapu. ABTOp y IIbOMY TBOpP1 TpaHcop-
MYE€ 171et0 KOHIIEPTHOCT1 y 3BOPOTHOMY CEHC1, TOOTO He(hiKCOBaHMI TEKCT — (DiKCOBaHA KaJ/ICH-
is. OTxe, My3UYHHI MaTepiall TBOPY CKIIAJAa€ThCs 3 YePTIyBaHHs KBa3iTyTIHHUX (parMeHTiB
Ta OKPEMHUX COJIBHUX KaJEHIIN KOXKHOTO 3 THCTPYMEHTAICTIB, JIe CyMiCHA Ipa Ma€ aKTUBHUUN
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aJIeaTOPHO-IMITPOBI3AMIMHNIA XapaKTep, a COJbHI KaJCHIII — HaBMAKU PETEIHLHO BUIHCAHI
KOMITO3UTOPOM 13 3aJTy4EHHSIM YCiX 3BYKOBHX IapameTpiB (PUTM, 3ByKOBUCOTHICTh, UHAMI-
Ka, apTUKYJIALis ¥ iH.). Takuii HeopAMHAPHUIA MiAX11 aBTopa 010 (POPMOTBOPEHHS BHUSIBIIAE
HOBaLIHI TOMISIIM B IEPEOCMUCIICHHI TPAIUIIH )KaHPy IHCTPYMEHTAJIBHOTO KOHIIEPTY.

Posrnsimaroun aneatopHi BusiBu B «SATOry», O1IbII JeTaNbHO BIA3HAYMMO MIEBHY OpUTi-
HaJILHICTH 1JIe¥ aBTOpa y TUTaHil (OopMyBaHHs IMITPOBI3alliifHO-aJIeaTOPHOTO MaTepialy I’ €CH.
[Mepumii 11 po3aia npeacTaBise CyMIiCHY IMIIPOBI3allil0 YYaCHUKIB TPIO HA OCHOBI pO3pOOKHU
PUTMIYHOTO YMHHUKA. IMIIPOBI3yBaHHS Ha OCHOBI OKPEMHUX PUTMI30BAHMX 3BYKOBUX OJIOKIB
3 JIOBUIbHOIO 3BYKOBUCOTHICTIO Ta COHOPHO-IIIYMOBUMHU €JIEMEHTaMH B €IMHOMY 3BYKOBOMY
pycCi CTBOPIOIOTH JOCUTH CTPOKATHI MyaHTUIICTUYHUN MOTIK. OKpeMUM YUHHUKOM MY3HYHO-
TO PO3BUTKY TYT BHCTYIA€ TaKOX 1 HECUCTEMHA B Yacl i aCHHXPOHHA 3MiHa alrOPUTMIYHHX
3BYKOBHUX IIa0JIOHIB JJIs IMIIPOBi3allii.

[HImuM ™M anearopHO-IMIPOBI3AIMHOT KOMIO3UIIT MPEACTABIISE IPYTHI PO3ILT TBOPY.
Ie Tak 3BaHa 1a10Ba IMITPOBI3aIlis, B SKiH ISl KOKHOI IHCTPYMEHTAJIBHOT TAapTii B IKOCTI CTa-
OUTbHOI CTPYKTYpH 33/1a€ThCSI OKPEMUH, PI3HUM 32 KUIBKICTIO HOT Ta J1ialla30HOM 3BYKODSII,
a TaKOXK MOBEPXHEBi OpieHTHPH (HATIKH) MO0 PUTMOOPTaHi3allil iMIPOBI3aLIHHKX TPYII.
My3uKaHTH IMIIPOBI3YIOTh 3BYKOBHCOTHO, KOMOIHYIOYM HOTH 3aJaHOTO MOIYCY Ha OCHO-
Bi MPUOIU3HO PO3KUIAHUX BUTLHOPUTMI30BaHUX 3BYKOBHX IUISM. I, HapemITi, TpeTiid po3aia
KOMITO3HUIII{ IPEJCTaBIsiE CYMICHY IMITPOBI3allit0, CTAOUTBHUMU CTPYKTYPAMH SIKO1 BUCTYTIA€
MY3WYHHUNA MaTepiaji CoIbHOI KaJCeHIlli KOXKHOTO 3 y4acHUKIB Tpio. HaBiTk OykBanbHE my0ito-
BaHHS [UX KAJCHIIM B OCTAHHBOMY PO3/iii (sKi cami mocoOi MaroTh BiJIBEPTHH IMIIPOBi3a-
[IHAN XapakTep) B €MHOMY «KOHTPAITyHKTOBOMY» X 3BYYaHHI Jla€ 3MOT'Y CTBOPUTH TOMH
HEMOBTOPHUI aJieaTOPHUI TOTIK, IO BJIACHE 1 CUMBOJII3YE i/1et0 eqHAHHS B «SATOry».

[{ina HU3KA KOMIIO3HMIIIM aBaHTapHOTO CIPsIMyBaHHS B CydacHiil OasHHIN niTeparypi,
AK1 MPEACTABIAIOTh TaK 3BaHUN TUIT aOCOJIIOTHOI aleaTOPUKU, CTBOPEHO KOMIIO3UTOpaMu
onecwkoi mkoiu. e onycu JI. CamomaeBoi — Quasi Sonata (3okpema I 4. — «CaMOTHICTBY),
«Imimii» nns GastHa, ckpunku Ta cakcodona, «Hiunmii [Mapmx» nnsa 6asHa Ta dopremiaHo;
xommosuiii K. [enkonenko — «Toi#t, XT0 BUHIIOB 3 Koja», «Duel-Duo» ans 6asHa i ckpur-
KM, «3HEeCWLISAM 3JlaMaHi HapoJu...» JUIs OasiHa, ynapHux Ta Bimeopsay; TBip 0. [omens-
ChKOT «3a TIHHIO 3BYKY» JJIsl 6astHa 1 CKpUIKU. J{J1s1 O1IBIIOCTI IUX KOMITO3HUIIIHM XapaKkTepHa
«BigKpuTa» Gopma, BiibHA MeTpuKa (BIACYTHICTH pO3MIpy ¥ MOMIAY Ha TaKTH), YMOBHA
pPUTMOOpraHizallis 3ByKOBUX IpyIl 1 koMOiHawii, rpadiuHa HOTaLlig TPUBAIOCTEN 3ByUaHHH,
(dbopmyBaHHS pyXy i 3ByKOBUCOTHOCTI COHOPHUX (hparMeHTIB «TonorpadiuyHuM» METOIOM,
aBTOHOMHICTH 3BYKOBHX IIJIACTIB, PyXH PENPU30BUX OJIOKIB 1 KKBaApaTiB», 0OMEKEHO-ajea-
TOpHI i BIJIbHI iIMIIpOBi3aliiiHi MOOYA0BU, aCUMETPUYHUN TPUHLUI (POPMYBaHHS 3ByKOBHX
CTPYKTYp # 1H.

OTtxe, cucTeMaTu3yrouu ajieaTOpH1 BUSBU B Cy4yacH1M OassHHIA My3HULll YKPAaTHCHKUX KOM-
MO3UTOPIB, 3BepHEMOCS 10 Kiacupikarii anearopuku, po3podmeHoi O. CKpUMHUKOM, KUK
BHUJIUISE€ HACTYTHI 11 TUIH: 3BYKOBUCOTHA, pUTMIYHA, METPUYHA, aroridyHa, TEMII0Ba, XpPOHO-
MeTpu4Ha, quHaMivHa [2, 9]. [lo uporo nepesniky HeOOXiIHO 0JaTH IIIe OJUH BUJI — ajeaTo-
puKy Gopmu (BijbHE KOMOIHYBAaHHS OKPEMHX PO3/ILTIB KOMIIO3HUIIT MiXK cO00F0, SIKi MarOTh
BJIACHI BH3HAUEHI ¥ CTiiiKi opMoopranizyodi YMHHUKK). KpiM TOro, XymaoKHS MpaKTHKa
BUKOPHUCTAHHS alleaTOpHOI TEXHIKM B OastHHINM My3Hlli 3acBiauye Oararomapose ii BUKOpHUC-
TaHHS, JIC YacTO € 3aIITHUMU Oipa3y AcKiIbKa 1madmiB. Tomy 3a1sl 371HCHEHHS TIOBHOI CHC-
TeMaTu3allli aJeaTopHUX THUIIIB CJ1J TAKOXX PO3MEKYBATH BUSIBU OOMEKEHOT aleaTOPUKU Ha
oJHONapaMeTpHi Ta 6araronapameTpHi. TakuM YMHOM, cUCTEMaTU3allisl aJleaTOPUKU Y cydac-
Hill BITYM3HSHINA My3HIIl JUIst OastHa OTPUMY€E TaKuii BUTVIs (KB, TaOIHIIO).
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CrameBcbkuin A. AAeaToOpHi BHUABH B YKPAiHChKill MY3HIi AAsI BasiHA..

Taonuuys 1. Cucmemamusayis aneamopHux 6Usgi8 y CyYaCHiu OAAHHIU MY3UYL
VKPAIHCObKUX KOMNO3UMOPIE

Tunu aneamopurku  |Buou aneamopuxu | Xyooorcni 3pazku (hpazmenmu meopis)

O6merxeHa ofHOIa- |3BYKOBHCOTHA B. banuk [Ipemtonis 1 ¢pyra «Dpecku nmam’sTi
pamMeTpHa Ba. 3onoTraproBa»
pUTMiYHA B. Pynuaka Conara «Passione» (okpemi ¢par-
MEHTH);
A. Cramescbkuii «MoHonor-xin» (pparmeHT B
KyJIbMiHAI1)
METpHUYHA K. Ilenkonenko «Tol, XTO BUXOAUTH 3 KOJIa»
aroriuy”a IO. T'omenbchbKa «3a TIHHIO 3BYKY...»
TEMIIOBa 1. Tapanenko «IIpuuunHa»
XPOHOMETPUYHA B. Biacos «Y cy3ip’i llentaBpa» (ocTaHHii
po3ii)
JMHAMIYHa A. Kapuak «SATory»

dhopmoopranizyroua |B. Biacos «Infinito»
OOmerxeHa O6araro- |3aydeHHs qekiibkox |A. Kaprak «SATory»;
napaMmeTpHa napameTpiB ogHodac- |I. Tapanenko «IIpuunnna»,

Ho (Hanpukian, put™ |B. PyHuak «Messe da Requiem»
+ meTp + arorika)

AOcoiroTHa JOMIHYBaHHS JI. Camomaera Quasi Sonata (I 4.), «Imimii»,
(kBaziabcomoTHa) |MOOUTRHMX yMHHUKIB |«Hiunuit [Mapmx»; K. Lenkonenko «Duel-
HaJ cTa0UILHUMH Duo», «3HecriuIsIM 3J1aMaHl HapOoamu»

BucnoBku. OTxe, MiABOASYM PUCY i aHATI30M aleaTOPHHUX BUSBIB y OasHHIN TBOP-
YOCT1 YKPaiHChKUX KOMMO3UTOPIB KiHIT XX — mouatky XXI CTONITh, BIA3HAYUMO IIUPOKUMA
CIIEKTp BUKOPUCTAHHS camMe OOMEKEHOI alleaTOPUKH sK B 11 OIHOMIapaMeTpHOMY, TakK i B Oa-
raronapaMeTpHOMY BUIVISIAI. AKTHBI3allisl alleaTOPHUX BUSBIB y CydacHiil OasHHIN My3uIll
CHOTOJIHI TIOCTAE K CTIMKA TeHICHIIIS i1 XyJ0KHbO-TEXHOJIOTTYHOTO PO3BUTKY. Pi3HOCTOpOHHI
ajieaTopHi BUSBH, 3a/IisHI ITi]l YaC KOMIIOHYBaHHS MY3HUYHOT TKAHUHH XYI0’)KHBOTO TBOPY, BCE
YacTillle BIAIrpaloTh BaXIIUBY POJIb Y MPOLIECI OHOBJIEHHS MOBHOCTHJIBOBOI 1 5KaHPOBOI aTpu-
OyTUKH OassHHUX KOMIIO3HIIIH.
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