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Article considered creative experience using aleatorics techniques in contemporary music for ac-
cordion Ukrainian composers of the 1990’s - 2000’s. In particular musical samples analyzed features of 
artistic embodiment in aleatorics music dramaturgy, it is proposed to systematize the aleatorics expres-
sions with respect to their types and nature of use.

A wide range of techniques demonstrates the aleatorics composition Ivan Taranenko «Prychynna» 
(by reading Shevchenko). Almost all the work would be published in a free metric, ie without the size 
and separation of bars. De  nition tempo factor lies solely on intuition performer. In some structures by 
transit type wedge small «reprise group» without specifying the number of repetitions on, so with each 
new performance such structures are a new version of the form. Finally, as the highest form of aleatorics 
composer includes compositional structure plays three pieces of «total» improvisation that meet at differ-
ent stages of musical dramaturgy.

A striking example of aleatorics as the principle of free songs organization of form work reveals V. 
Vlasov «In  nito», which consists of 15 separate texture-autonomous pieces of music blocks. Aleatorics 
approach in this case is realized in the possibility of arbitrary «construction» forms of compositions by 
combining these blocks in any order. Moreover, the idea of in  nity that declared in the title of a work em-
bodied in it «nonclosure» its shape. That is, the performer-interpreter in the implementation of a work of 
art is full of his collaborator, whereby the composition gets a version of the macro-structure. 

A number of avant-garde compositions direction commonplace in modern literature, representing 
the so-called absolute type aleatorics, established composers Odessa school. This opus Liudmyla Samo-
daieva, Karmella Tsepkolenko, Yulia Gomelska. For most of these composers opus typical «open» form, 
free metric organization of rhythm conventional audio groups and combinations graphical notation dura-
tions sound, movement and formation pitch of tone sonorous fragments «topographic» method, autonomy 
layers of sound, movement and blocks reprise «squares» limited-aleatorics and free improvised building, 
forming an asymmetrical principle of sound structures and so on.
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Ordering aleatorics commonplace expressions in modern Ukrainian composers of music based on 
the classi  cation aleatorics Oleksy Skrypnyck that it identi  es the following types: pitch of tone , rhyth-
mic, metric, agogik, tempo, chronometric, dynamic. To this list must be added and another kind – alea-
torics form (free combination of individual sections of songs together, which have their own de  ned and 
stable organization of form factors). Artistic practice of aleatorics techniques commonplace in music also 
proves its multi-use, which often involved multiple steps. Therefore, for the full systematization aleator-
ics types should also distinguish between expressions aleatorics limited to one option and many option.

Summing rice under analysis aleatorics commonplace expression in the works of Ukrainian compos-
ers late XX – XXI century marked a wide range of use is limited in its aleatorics one option and in one 
option form. Activation of the aleatorics commonplace expressions in modern music today appears as a 
steady trend of artistic and technological development. Aleatorics diverse manifestations involved when 
linking musical fabric artistic work is increasingly important in the process of updating the language and 
style and genre attributes commonplace compositions.

Key words: aleatorics, button-accordion modern music, modern Ukrainian composers, expressive 
means, mobile-improvisational structure.
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