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BCTYII

HapuanbHo-npaktuynuii  mocionuk  “English  for  Artists and
Performers” sisiisie co6010 30ipKy TEKCTIB Ta JIEKCHKO-TPAMAaTHYHHX BIIPAB JI0
HUX 3 TUCIHIUTIHU «AHTIIAChKa MOBa 3a MPOQeciiiHIM CIpsSMyBaHHIMY,
MpU3HAYEHY CTyIeHTaM 3akiafiB BUIIOi Ta (axoBoi MEpeBUIIO] OCBITH
MHUCTEIPKOTO  HampsMy, SKi TOTYIOTh (axiBIiB 3 My3WYHOTO Ta
mepdhoPMAaTHBHOTO MHCTENTB. METO0 TIOCIOHWKAa aBTOpH BHU3HAYWIH
crpusiHHS ()OPMYBAHHIO Yy CTYJCHTIB YMiHb i HABHYOK YHTAHHS, OBOJIOJIHHS
JIEKCUKOI0 32 (axoM, pO3yMiHHS AaHTJIOMOBHHMX (DaxoBUX TEKCTiB MJs
MOAJBIIOTO iX OOTOBOPEHHS y BHIUIAMI AWCKYCil, PO3BHTKY 3IaTHOCTI 1O
KPUTHYHOTO aHaji3y uepe3 BUKOPHUCTAHHS MPOEKTHUX METOMUK. OJHOYACHO
(¢bopMyBaHHS HABUYOK YHUTaHHS Oyle CYHOpOBOIKYBATHUCS PO3BHTKOM
KOMYHIKATHBHHUX KOMIIETEHIIii.

Crierudika  3aknafiB - OCBITH  KyJIbTYPHO-MHCTEIFKOTO  HAMPSIMY
3YMOBIIIO€ BUPa3HHU MPOQeCiitHO-OpiEHTOBAHUI Ta KpaiHO3HABYMH MiaXif A0
BHUBUYCHHS 1HO3eMHOI MOBH. TOMy 3aBIaHHSM IOCIOHHMKA € TaKOX HaJaHHS
3no0yBadaM meBHOI mpodeciitHoi iHpopMarii Mmoo KyIbTypH aHTIIOMOBHHX
KpaiH — MOYJIMBUX 00'€KTiB iX MaliOyTHBOI AiSUTHHOCTI.

TekcTBI Marepianu Oyau BigiOpaHi BIANOBIAHO 1O NPUHIUIIB
JOLTBHOCTI, AaKTyaJIbHOCTI Ta MpoQeciifHOl IMIKaBOCTI 13 Cy4YacHUX
AHTJIOMOBHUX JDKepen (epeBaXHO eNeKTPOHHUX), 5Kl € y BITbHOMY JOCTYIII.
ABTEHTHYHICTh TEKCTIB MaKCHUMaJIbHE 30€pEKCHA; JIUIIEC B JCSIKUX BHITKaX
BUIMaKax Oyna mpoBeneHa aganTamisi. [locumanHs Ha JpKepena IMOJaroThCS B
Ty’KKaX HaIPUKIHII KOXKHOTO TEKCTY.

3aBIaHHA MOCIOHMKA PO3pPaxOBaHi HA CTYACHTIB, 3IaTHUX BHPIIIyBAaTH
JMHrBiCTHYHI  3aBAaHHs (1MOOymOBa aHIJIHMCBKUX  pPEYCHb, IPABUIIbHE
BXKMBAaHHS TEPMIHIB TOLIO) MiJ 4Yac BHKOHAHHS MPAKTUYHHX 3aBJaHb
npodeciiiHoro xapakrepy. CTpyKTypHO 30ipKa CKIAIa€eTbesi 3 3 pO3AiiB 3a
HanpsiMaMH MiIrOTOBKH, KOXEH 3 SKUX MicTuTh 12-15 ypokis. (Units). Koxen
YPOK pa3paxoBaHU Ha JBa 3aHATTS - 4 aKaJeMiyHi TOJUHHM Ta MICTUTh
TEPMIHOJIOTIYHUM  CJIOBHUK, JIEKCHMKO-TpaMaTH4YHI BOpaBH, MNpOOJIEMHI
3allUTaHHs, TEKCTOBUH Marepiai, 3amuTaHHs JUIs JUCKyCil Ta TeMu s
TBOpUOi poboTH — npoexTy (Project Topics).

[locninoBHICTE BHUBYEHHS JIEKCHYHOTO 1 HABYaJbHOTO Marepiaiy
3aKyajieHa B caMiil CTpPyKTypi po3poOku. Pobora 3 TekcTom mepenbadae
neBHUH MmiAroroBunii eran. Cro4yaTtky NpPOMOHYEThCS PoOOTa 3 HOBUM
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JIEKCUYHUM MatepiajoM, HU3Ka NpoOJeMHHUX 3alHuTaHb, SKi MAlOTh Ha METi
3'sICYyBaTH CTYMiHb 00I3HAHOCTI CTYACHTIB i3 3alTPOMIOHOBAHOI0 TEMATHKOIO Ta
BiJITIOBITHOIO TEPMIiHOJIOTIERO.

Hag TexcTtoM mpaiioloTh 3a NPUHLUIIOM «BiJ CIIOBa IO TEKCTY».
[IpomoryeMO TaKy MOCIiAOBHICTE pOOOTH 3 TEKCTOM:

— TEperITHYTH CIOBHUK JI0 TEKCTY;

— O3HAHOMHTHCS 3 IEPEATEKCTOBUMH BIIPaBaMH Ta OIIPAIIOBATH iX;

— 3700yTH MakCUMyM iH(opMarlii 3 TEKCTY, 3BepTal0yH yBary Ha
(haxoBy TepMiHOJIOTIIO;

— OTpaloBaTH MiCIATEKCTOBI BIPABH,

— 3poOWTH TEpeKJa TEeKCTY PiJHOI MOBOK, 3BEpTAlOYM yBary Ha
CTHJIb Ta aJICKBAaTHICTh MEPEKIIANY;

— IS CTYACHTIB 3 BUCOKHM PiBHEM MiATOTOBKH: 3pOOHUTH 3BOPOTHHIA
MIEPEKIIa i CIIIBCTABUTH HOTO 3 OPHUTiHAIOM.

KoxkeH po3ain MICTHTh MaTepiaal JTOAAaTKOBOTO YWTAHHS, SKi CTYACHT
MOJK€ BUKOPUCTATH IS CTBOPSHHSI JIOTIOBI b, TOBIIOMJICHHS, IPE3EHTAI].

OcranHiil eTan poOOTH B KOXKHOMY YpOILi — MPOBEJCHHS AUCKYCii 3a
MaTepiaJaMH TEKCTy. 3allUTaHHA 0 AWCKYCIi € MPOOIEeMHUMHU Ta CIPHUSIOTH
aKTUBIi3alil Mi3HABAJILHOI IisIIBHOCTI CTYACHTIB. PeKOMEHIyeEMO MOUYMHATH
MiTOTOBKY 3 TMUCHMOBHMX BIJNOBiJeH Ha TPOOJIEMHI 3amlMTaHHA, a
3aBepIIyBaTH YCHOIO JIUCKYCI€I0 B ayTUTOPIi.

VYci BpaBu po3paxoBaHi Ha CaMOCTiifHE ONpPAIfOBaHHS CTYIACHTAMH —
IHAMBIyaNnbHO Ta y ApiOHUX Tpynax. IMCKycCilo IOUiTbHO MPOBOJUTH BCI€HO
rpynoto. Bukiamay e MoneparopoMm, SKWil BUKOHYE KOHCYJIBTAaTHBHI,
oprasi3arliiiii Ta KOHTPOJbHI QYHKIIII.

ABTEHTHYHI TEKCTOBI Marepiald MOPYIIYIOTh MPOOJIEMH MY3WYHOTO,
xopeorpadiyHoro Ta nepGopMaTUBHOIO MHUCTELTBA, PO3IMOBIIAIOTE PO
JIOCBII aHTJIIOMOBHUX KpaiH y MHCTEUTBi. HamnpukiHI KOXHOTO YpOKY
MPOTIOHYIOTHCSI TEMH JJISl IIPOEKTHOT JTiSUTBHOCT.

Martepianu mociOHMKa MPOHIIIH anmpodariro B mepediry MpakTHYHHX
3aHATH 31 CTyIEHTaMH TBOPYMX MHCTEHBKHX (aKyJIbTeTiB XapKiBCbKOT
JnepkaBHOI akajemii KyneTypu. llpore 3po3ymino, mo MOCIOHMK He
no30aBJICHU YITYIIEHb, 1 TOMY aBTOpU OyIyTh BISUHI 32 KOXKHE 3ayBa)KCHHS 1
JIOTIOBHEHHSI.

ABTOpH  TOCIOHMKAa TPUCBIYYIOTH CBOIO  POOOTY  MYXHBOMY
3aJ11300€TOHHOMY MICTY-Tepor0 XapKiB, HOro )KUTEISIM Ta 3aXHCHUKAM.
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THE ART OF MUSIC

» UNIT11

Reading. The Evolution of Music

BEFORE YOU READ

I 2=

> What is the role of music in your own life? What emotion or
experience you feel is best expressed by music?

> Have you ever heard of polyphony? Based on your existing
knowledge, what do you think this term means in music?

> When you think of “oldies” or “classic” music, what's the first
song, artist, or sound that comes to mind? What makes it sound

“old” to you?

VOCABULARY
to capture 3aXOILTIOBATH
drum OapabaH
chord aKopJ
rhythm pUTM
flute ¢ueiiTa, cominka
percussion instruments yIapHi IHCTPYMEHTH
cohesion €IHICTD
emergence BUHUKHCHHS
harp apda, rycmi
lute JIIOTHS
tambourine OyOeH

ancestral melody

pOJIoBa MEJOTist

liturgical music

JiTypriiiHa My3uKa

chant CIIiB, IiCHS
secular music CBITChKa My3HKa
viola BioJIa

bagpipes BOJIMHKA
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ingenuity BHHAaXiJIUBICT
diversity PI3HOMAHITHICTh
motets MMiCHECTIIBH
clarity SICHICTb

refine YIOCKOHAITIOBATH
counterpoint. noJtioHist
harpsichord KIIAaBECHH
emblematic CHUMBOJTIYHHUH
recorder MarHiTodoH
cornet PiKOK

sackbut cakOyT

music notation HOTHA IPaMoTa
chanson MIAHCOH

basso continuo

reHepai-oac / 6acco KOHTIHYO

continuous bass line

Oe3nepepBHa OacoBa JIiHisI

chamber music

KaMepHa My3HKa

cantata KaHTaTa

dance suite TaHIIOBAJIbHA CIOiTa
sonata coHaTa

symphony cuMoHis

string quartet CTPYHHHH KBapTeT
contrapuntal KOHTPAITyHKTHYHUI
rigor CYBODICTb

atonality aTOHAIBHICTh
fusion IMO€HAHHS

musical genres

MY3UYHI XKaHpH

Read and translate the following collocations:

electric chords, Simple songs and rhythms, bone flutes and
percussion instruments, the importance of music in daily and ceremonial
life, a diversification of instruments, gained in popularity, a major turning
point, ingenuity and diversity of medieval musical practices, vocal
richness, new forms of artistic expression, a continuous bass line, their
virtuosity and ability to evoke images and emotions, expressed personal
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feelings through dramatic and fantastical themes, combine dramatic
power with emotional depth, to be inspired by literature, nature, history
and legend; rejects the traditional tonality, floating harmonies, focuse on
the repetition, classical music techniques and instruments, fusion of
musical genres

1. Match the words to their synonyms:

Word
1 performances a get, obtain
2 harmonious b tool
3 chant c type, category
4 richness d constant
5 clarity e  mixture
6 gain f  song
7 instrument g encourage
8 continuous h  clearness
9 elegance i modern
10  fusion j  movable
11  string k representation
12 inspire L abundance
13 genre m  melodious
14  contemporary n stylishness
15 floating 0 cord, cable

I1l.  Find in the text words and collocations that mean:

HEMae TiceHb, o0 TMepeiaTH Hall eMollii, TPUXWIBHUK JPKa3zy,
KicTKOBI  ¢uieliTH, ynapHi 1HCTpYMEHTH, 3HAu€HHA MY3HKH B
MOBCSAKIEHHOMY 1 OOpSIIOBOMY KHTTi, JIITypriiHa My3HKa, MOHOAWYHA
¢dopMa criBy, CBITCbKa My3HKa, CIIiBaliTe FapMOHIMHI MEJOIil, CriBaiiTe
TapMOHIMHI MeNoAil, BUHAX1IJIMBICTh 1 PI3HOMAaHITHICTh CEPEeIHBLOBIYHUX
MYy3WYHHX TIPAKTHK, TIOBEPHEHHsS JIO KIACHYHHX 1JIed, SCHICTb,
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30a1aHCOBAHICTh 1 BUTOHYCHE BHUKOPUCTAHHS KOHTPAIyHKTY, SCHICTD,
30aJaHCOBAHICTh 1  BUTOHYEHE  BHKOPHCTAHHS  KOHTPAIYHKTY,
CHUMBOJIYHHI, HOTHAa TpaMOTa, iIHHOBaliliHi My3u4Hi (OpMH, BOKaJbHE
0araTcTBO, ApaMaTHYHWUN XYAOXKHIM 1 My3WYHUH CTHIB, Oe3mepepBHUMA
0ac, pO3BUTOK KaMepHOi MY3WKH, KaHTAaT 1 TaHIIOBAIBHUX CIOIT,
MOBEPHEHHSI 0 MPOCTOTH, SICHOCTI Ta OallaHCy, KOHTPACTHI PyXH, UiTKi
Memomii, 9iTKi MeJomii, OCOOMCTHH, BHUpa3HHW CTHIb, OCOOWMCTHH,
BUPa3HUI CTHIb, JpamMaTU4Hi Ta (aHTACTU4HI TEMH, ApaMaTU4Hi Ta
(haHTacTHYHI TEeMH, HOpaMaTHYHI Ta (QaHTACTUYHI TEMH, IICAEBp,
HOKTIOPHH, Ma3ypKH, TTOJIOHE3H 1 MPENtoIii, TIraHT POMaHTUYHOI OTIEepH,
XOpOBi TBOPH, HOBI 3BYKH, TEXHIKM Ta My3W4Hi (OpMH, €IEKTPOHHA
My3HWKa, aTOHAJIbHI NpUHAOMH (TEXHIKH), IJIaBalO4i TapMOHil, 3TUTTA
MY3HYHHX KAHPIB, IEPi0Jl TBOPUOCTI Ta IHHOBALIN

IV. a) Read and translate the text. b) Make the highlighted
sentences interrogative.

by Jérémy El Rassi
https://en.blog.newzik.com/blog/histoire-musique-differentes-epoques

THE EVOLUTION OF MUSIC THROUGH THE AGES

Imagine a world without music: no
melodies to brighten our days, no rhythms to
accompany our steps, no songs to capture our
emotions. Impossible, isn't it? Music tells our
story, expresses our emotions and unites .
people. From the mystical resonance of ancient drums to the electric
chords of modern guitars, music has gone through many evolutions.

Whether you're a classical fan, a jazz enthusiast or a rock fan,
discover how music has reinvented itself over the years.

o THE ORIGINS OF MUSIC, FROM PREHISTORIC

RITUALS TO ANCIENT CIVILIZATIONS
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The first notes of music date back to time immemorial, long before
writing. Simple songs and rhythms, created with stones and sticks, formed
the basis of prehistoric music. Archaeological finds have revealed bone
flutes and percussion instruments dating back millennia. Used for
religious rituals, hunting and celebrations, this music served to reinforce
group cohesion.

In ancient times, with the emergence of the first great
civilizations, music became more structured and complex. In Egypt,
music was part of religious rituals and festivals, with instruments such as
the harp, lute, tambourine and flute. Hieroglyphics and wall frescoes
testify to the importance of music in daily and ceremonial life. In ancient
Greece, music, poetry and dance were closely linked.

Ancient Rome, influenced by Greece, integrated music into its
cultural and religious practices, using similar instruments and
developing musical performances for games and banquets.

o THE MIDDLE AGES, FROM LITURGY TO
ANCESTRAL MELODIES

From the 5th to the 15th century, the Middle Ages saw a
flowering of music in the West. Liturgical music dominated with
Gregorian chant, a simple, melodic, monodic form of chant intended for
religious services. At the same time, secular music emerged with the
troubadours and trouvéres (poets and composers), who composed songs
about courtly love and *chivalry, spreading musical culture throughout
the courts.

The Middle Ages saw a diversification of instruments. Organs
became more complex, viols and lutes gained in popularity, and flutes,
bagpipes were commonly used. A key innovation is polyphony, where
several voices sing harmonious melodies simultaneously, marking a
major turning point with composers like Léonin and Pérotin at the Ecole
de Notre-Dame de Paris. This rich and varied period laid the foundations
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for the musical developments of the Renaissance, illustrating the
ingenuity and diversity of medieval musical practices.

o THE RENAISSANCE, THE GOLDEN AGE OF
POLYPHONIC MUSIC

The Renaissance, from the 15th to the early 17th century, was a
period of artistic renewal in Europe. Marked by a return to classical
ideas, this period emphasized humanism, expressivity and harmony in
music. Polyphony reached new heights of complexity and beauty with
composers such as Josquin des Prez, Palestrina and Orlando di Lasso.
Masses, motets and madrigals became major forms, characterized by
clarity, balance and refined use of counterpoint.

The Renaissance also saw a significant evolution in instruments
and their use. The harpsichord and organ gained in popularity, while the
lute became emblematic for accompanying voices and solo playing.
Instrumental ensembles diversified with viol consorts and other
instruments such as the recorder, cornet and sackbut. At the same time,
music notation continued to develop, enabling more accurate and
reliable transmission of musical works.

Innovative musical forms, such as the Italian madrigal, French
chansons, German lieder (3 uim. «nicus») and Spanish villancicos, bear
witness to the vocal richness of this era. The Renaissance was a golden
age for music that laid the foundations for Baroque music to come.

o THE BAROQUE ERA: MUSICAL GRANDIOSITY AND
INNOVATION

The Baroque period (1600-1750) is characterized by a grand,
dramatic artistic and musical style. Baroque music is marked by
dynamic contrasts and intense emotional expressiveness. This period
of cultural and social transformation saw the rise of absolute monarchies
and the development of new forms of artistic expression, including opera.
With Claudio Monteverdi's "L'Orfeo", opera was born and became central
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to European musical culture. The use of the basso continuo, a
continuous bass line supporting the harmony, is also a key feature of
this period. The Baroque period also saw the development of chamber
music, cantatas and dance suites.
Famous composers of the Baroque period
e Johann Sebastian Bach left his mark on almost
every musical genre of his time. His "Brandenburg
Concertos”, "Cello  Suites" and "Cantatas"
demonstrate his talent for complexity. He is also
known for keyboard works such as "The Well-
Tempered Clavier" and "The Art of Fugue".
e George Frideric Handel Ileft his mark on
Baroque music with his operas, oratorios and
concertos. His oratorio "Messiah", with the famous
"Hallelujah" chorus, is emblematic of the period.
Handel fused Italian, German and English influences
to create a rich, dramatic style.
e Antonio Vivaldi nicknamed the "Red Priest", is
best known for his concertos, notably "The Four
Seasons"”, famous for their virtuosity and ability to
evoke images and emotions.

¢ CLASSICISM, PURE ELEGANCE IN SIMPLICITY AND
HARMONY

The Classical period (1750-1820) was characterized by a return
to simplicity, clarity and balance, in contrast to the enthusiasm of the
Baroque. Inspired by the ideals of the Enlightenment, composers sought
clarity and formalism. The sonata form, structured in several contrasting
movements, became central, influencing symphonies, string quartets and
sonatas. Works from this period are marked by clear melodies, simple but
effective harmonies.

Influential composers of the classical period :
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e Joseph Haydn, nicknamed the “father of the
symphony" and the "string quartet”, was a mentor to
Beethoven and a friend of Mozart, and contributed to
the development of the music of the time.

e Wolfgang Amadeus Mozart, a musical prodigy,
composed famous and beloved works such as the
operas "Don Giovanni", "The Marriage of Figaro"
and "The Magic Flute". Mozart also excelled in
symphonies, concertos and sonatas, displaying
virtuosity and sensitivity.

e Ludwig van Beethoven marked the transition
between Classicism and Romanticism. His early works
are classical, but he developed a personal, expressive
style. His nine symphonies, notably the Fifth and
Ninth, combine dramatic power with emotional depth.
Beethoven also innovated in string quartets, piano
sonatas and concertos.

The classical period popularized the symphony, a central orchestral
form in public concerts. The symphonies of Haydn, Mozart and
Beethoven defined and set the standards for the genre. Chamber music,
especially the string quartet, flourishes. The quartets of Haydn, Mozart
and Beethoven create works rich in harmonies and contrapuntal
complexity.

¢ ROMANTICISM, PASSION AND INDIVIDUALITY

The Romantic period (1820-1900) is characterized by emotional
intensity and individuality. In reaction to classical rigor, Romantic
composers expressed personal feelings through dramatic and fantastical
themes. Their music is rich in dynamic contrasts, harmonies, and is often
inspired by literature, nature, history and legends. Musical forms become
more flexible, with freedom of expression, especially in symphonies,
operas, symphonic poems.
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Popular composers of the Romantic period:
o Franz Schubert, a pioneer of Romanticism, is
famous for his Lieder, capturing a vast scale of
emotions. His cycles, such as "Winterreise" and "Die
schone Miillerin", are masterpieces of melody and
piano accompaniment. He also composed symphonies
and chamber music that bear witness to his melodic
genius.
. Piano virtuoso Frédéric Chopin revolutionized
music for the instrument with his nocturnes, mazurkas,
polonaises and preludes, showcasing the lyrical beauty
and technical complexity of the piano.
. Richard Wagner transformed opera with his
grandiose conceptions and musical innovations, such as
leitmotifs and rich orchestration. Works such as
"Tristan und Isolde” and "The Ring of the Nibelung" are
emblematic of this era.
. Giuseppe Verdi, a giant of romantic opera,
created works famous for their memorable melodies,
such as "La Traviata", "Rigoletto” and "Aida".
. Johannes Brahms integrated classical traditions
into a Romantic context. His symphonies, concertos and
chamber music are renowned for their harmonic
richness and emotional depth. Brahms also composed
magnificent choral works such as the "German
Requiem".
The Romantic period also saw the emergence of symphonic poems,
orchestral works inspired by poems and stories by composers such as
Franz Liszt and Richard Strauss.

e MODERNITY AND NERVE, MUSIC FROM THE 20TH
CENTURY TO TODAY
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The 20th century was marked by great diversity and
innovation. Composers explored new sounds, techniques and musical
forms. Atonality, developed by Arnold Schoenberg and his students,
rejects the traditional tonality, creating works in which all notes are of
equal importance.

Neoclassicism, with figures like Igor Stravinsky, returns to forms
and styles of the past, but with a modern approach. Electronic music, with
pioneers like Karlheinz Stockhausen and Pierre Boulez, uses synthesizers
and computers to create new sounds.

Several distinct trends are emerging:

— impressionism, initiated by Claude Debussy and Maurice Ravel,
with floating harmonies and delicate timbres, exemplified by
works such as "Prélude a I'aprés-midi d'un faune" and "Boléro";

— expressionism is characterized by intense emotions and atonal
techniques, exemplified by Alban Berg's opera "Wozzeck";

— minimalism is represented by Steve Reich, Philip Glass and Terry
Riley, and focuses on the repetition and slow gradation of musical
motifs, influencing contemporary music and cinema.

Composers who left their mark on twentieth-century
music :

e lgor Stravinsky revolutionized music with works
like "The Rite of Spring".

e Béla Bartok incorporates Hungarian folk music
into his compositions.

e John Cage pushes the boundaries of music with
avant-garde works such as "4'33"".

e Leonard Bernstein bridges the gap between
classical and popular music with "West Side Story".

The 20th century saw a growing fusion of musical genres.
Composers like George Gershwin incorporated elements of jazz into
symphonic music with "Rhapsody in Blue". Groups like The Beatles
incorporated classical music techniques and instruments from around the
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world into their music. Contemporary music incorporates influences
from all cultures. Composers Tan Dun and Osvaldo Golijov, for
example, fuse elements of Asian and Latin American music with Western
forms.

The twentieth century represents a period of creativity and
innovation. Today, music continues to evolve, enriched by the
innovations of the past and open to the infinite possibilities of the future.

V. Reread the text and say whether the following statements are
TRUE or FALSE:

1. | Music has never changed through the whole history of mankind.

2. | Archaeologists found numerous bone musical instruments dating

millions of centuries back.

3. | Under the influence of Ancient Rome, Europe used the herp,

lute, flute, and viol both in religious ceremonies and banquets.

4. | Polyphony was a medieval innovation.

5. | Baroque music emerged from that of the Renaissance, which

used to be a silver age of music.

6. | The rise of absolute monarchies and the development of new

forms of artistic expression, including opera are the features of

the Renaissance period.

7. | Clear melodies, simple but effective harmonies characterize

music of the Classical period.

8. | Classical music, rich in dynamic contrasts and harmonies, has

flexible musical forms and freedom of expression, especially in

symphonies, operas, symphonic poems.

9. | The Romantic period gave birth to symphonic poems and

orchestral works inspired by poems and literature, nature, history

and legends.

10. | Fusion of musical genres, incorporated elements of jazz into

symphonic music, classical music techniques and instruments
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from all cultures around the world characterize contemporary
music of the 20" century.

VI. Answer the questions to the text:

1. What were the main purposes of music in prehistoric times?

2. How did music in Ancient Egypt differ from the music of
prehistoric rituals in its function and instruments?

3. What was the dominant form of liturgical music in the Middle
Ages, and what were its main characteristics?

4. Who were the troubadours and trouveéres, and what kind of music

did they create?

5. Why is the development of polyphony considered a major turning

point in medieval music?

6. Which two musical forms from the Renaissance are mentioned as

examples of the era's vocal richness?
7. How did the role of instruments change from the Middle Ages to
the Renaissance?

8. What are the musical characteristics of the Baroque era, and what

new major musical form was born during this period?

9. How does the basso continuo function in Baroque music?

10. In what way did the ideals of the Enlightenment influence the
music of the Classical period?

11. Why is Ludwig van Beethoven described as a transitional figure
between Classicism and Romanticism?

12. How did Romantic composers differ from Classical composers in

their source of inspiration and approach to musical form?
13. What is atonality, and which composer is told to develop it in the
20th century?
14. How did composers like Igor Stravinsky and Béla Bartok
incorporate older or folk traditions into their modern works?
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15. What example of fusion between different musical genres in the
20th century is given in the text?

Topics for discussion

1. Compare the role of music in prehistoric rituals, medieval
churches, and Romantic concerts. What was the primary goal in
each era (e.g., community bonding, religious worship, personal
expression)?

2. In the Romantic period, the piano became a hugely expressive
instrument for composers like Chopin. At the same time, the art
song (Lied) flourished. Does this show competition or
cooperation between voice and instrument?

3. Which period - Middle Ages, Renaissance, Baroque, Classical,
Romantic, Modern - is new or interesting for you? Imagine you
can hear music from that period. Which one do you choose?
Explain in simple words: “I choose the Romantic period because
I like strong emotions in music” or “It is Modern music because |
like new sounds”.

Project topics
e Choose one of the questions below and prepare a presentation on
the topic chosen.

1. The life and music of a revolutionary composer.

2. The voice vs. the instrument: a changing relationship. Is the
human voice losing its central place in music? Why or why not?
Prove your statement.

3. How has the main purpose or function of music changed from
ancient civilizations to the 20th century?
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» UNIT 1.2
Reading. American Music

BEFORE YOU READ

» What do you know about American music?
» Can you name some styles of music popular in America?
» What names do you associate with American show business?

VOCABULARY
tune MeJIoist
hymn TICAJIOM, TIMH
exception BUHSTOK
community CIIIJIBHOTA, TPOMaJIa
minstrel TyCIsIp
stage CIICHA
adopt YXBAJIUTH, 3aTBEPAUTH
exaggerate nepeOiIbITyBaTH
toehold TOYKA OIOPH
entertainment po3Bara, 3a0aBa
conform Y3rOJKYBATHCS
demean PUHIKYBATH
tremendous BEJIMUE3HHH, KOJIOCATbHUI
abate CTHXATH
sheet music HOTH, IAPTUTYPH
pocket songster TICEHHHK
media 3acobu MacoBoi iHdopmarii

I. Read and translate the following collocations:

Love songs, dance tunes, humorous songs, historical sources, subjects
of historical investigations, theatre songs, drinking songs, German-speaking
communities, American popular song tradition, distinctive American songs,
popular song tradition, politically charged process, entertainment industry,
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demeaning forms, commercial expansion, primary means of circulating
songs, music publishing industry, sound recordings, movie soundtracks

I1. Match the words to their synonyms:

Word
1 song a archival
2 demeaning b unique
3 tradition c dramatic art
4 historical d enlargement
5 investigation e famous
6  theatre f chant
7 popular g number one
8 entertainment h  custom
9  expansion i degrading
10 primary j  research
11  distinctive k  fun, leisure

I11. Find in the text words that mean:

KOJIOHIATBPHUN TIEepioN, TaHIIOBaJdbHI MeJOMil, TaHOK KOXaHHA,
JKapTIBIMBI TICHI, 3aCTOJIbHI TiCHI, TceHHI Tpamuiii, GopMu 3HE3HAYECHHS,
IHAYCTpis po3Bar, MiceHHa TPAAUIis, 0y MEHECTPEeIiB, My3UyHa BHJIaBHUYA
MPOMHCIIOBICTh,  BHKOHaBEIb,  KHUIICHBKOBI  CIIBaKd,  CIIOKUBATH,
3BYKO3aITMCH, TOYKA OMIOPH, BUHUKATH, CTUXATH (BILyXaTH)

IV. a) Read and translate the text. b) Make the highlighted
sentences interrogative.

AMERICAN MUSIC

The first Europeans and Africans began arriving in North America in
the sixteenth century. Americans have been singing since. Work songs,
hymns, love songs, dance tunes, humorous songs, and parodies — such songs
provide a record of American history, serving both as historical sources and
also as subjects of historical investigation.
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During the colonial, revolutionary, and federal periods (1607-1820)
most American songs were strongly tied to the musical traditions of the British
Isles. Hymn tunes, ballads, theatre songs, and drinking songs were
imported from England or based closely on English models.

The main exceptions were the hymns of German-speaking communities
in Pennsylvania, the music of African-American slave communities, and the
songs of New Orleans, which were closely linked to the French West Indies
and to France. The most distinctive American songs were patriotic ones, like
“Yankee Doodle” and the “Star Spangled Banner,” and even these were
adaptations of English originals.

The first uniquely American popular song tradition arose with the
minstrel show, beginning in the 1840s. Many songs were originally
composed for the minstrel stage and first performed on northern stages by
white singers in blackface.

These blackface performers adopted and exaggerated the styles of
African-American songs and movements in a politically charged process.
After the Civil War, African-American performers were only able to
establish a toehold in the entertainment industry by conforming to the still
popular, and demeaning forms that originated with white performers in
blackface.

American songs in the second half of the nineteenth century underwent
a tremendous commercial expansion, which extended into the twentieth
century and indeed has not abated today. Initially, sheet music and pocket
songsters were the primary means of circulating songs, since many Americans
played and sang music in their own homes. The music publishing industry was
increasingly concentrated in New York City’s famous “Tin Pan Alley” by the
1880s.

After that point, however, songs also came to be bought, sold, and
preserved in a succession of new media: sound recordings and player pianos in
the 1890s; radio in the 1920s, movie soundtracks in the late 1920s, television
in the 1950s, cassette tapes in the early 1960s, CDs in the early 1980s, DVDs
in the mid-1990s, and MP3s in the late 1990s. This commercial expansion
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meant that more songs were composed, performed, produced, and consumed
in the United States and exported to, and received from, the rest of the world.

V. Reread the text and say whether the following statements are
TRUE or FALSE:

1. | Drinking songs recorded American history, serving both as
historical sources and also as subjects of historical research.

2. | During 1607-1820 a lot of American songs strongly depended
on musical traditions of the South-African Republic.

3. | Patriotic songs were the most famous among all American
songs.

The minstrel show started in the 1840s.

5. | American songs were commercially popularised in the first half
of the XXth century.

6. | Sound recordings started appearing in the 1890s; radio in the
1870s.

7. | Americans played and sang music in their own homes.

VII. Answer the questions to the text:

1. When did the first Europeans start arriving in America?

2. What kinds of songs became a part of American history/

3. When were American songs connected to the musical traditions of
Great Britain?

4. Where were most American songd imported from?

5. What are the songs “Yankee Doodle” and the “Star Spangled
Banner” known for?

6. What arose in 1840s with the minstel show?

7. When did American songs undergo a tremendous commercial
expansion?

8. Where was the music publishing industry concentrated in?

9. What did commercial expansion mean?
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Topics for discussion

o Discuss these questions in small groups:

- Why is it hard to define the origin of every music style?

- Is it correct to say that American music was especially American?

- Is it correct to compare American music and Ukrainian music?
Prove your answer.

Project topics

e Choose one of the questions below and prepare a brief report
(presentation) on the topic chosen
- A comparative analysis of modern music style.

- Is the future of pop music brilliant or uncertain?
- Ukrainian Music and musicians: styles and problems.

I

» UNIT 1.3

F il
Reading. American music (continued) %
BEFORE YOU READ

» What kinds of American folk music do you know?

» What ethnic groups have contributed to the creation of American
folk music?

» What do you think about modern folk music? Can it be
fashionable and popular?

VOCABULARY
success yCIix
award Haropoza
repertoire penepryap
songwriter aBTOP MICEHb
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musical genre MY3UYHHH JKaHp

record 3aIMCyBaTH (3BYK TOLIO); 3aIUC

soul music coy (genre of music)

proliferation PO3MOBCIOKEHHS

mainstream JIOMIHYIOYa TCHICHITIS

performer BHUKOHABEI[h

background OCBITa, COLIAILHAMN KIIac,
OTOYCHHS

live JKUBHH 3BYK; MPSIMA TPAHCIISIIISI

I. Read and translate the following collocations:

distinctive song styles, cross-marketing repertories, musical genres,
American popular music, record hundreds of new sounds, record
companies, commercial success of soul music, proliferation of musical
categories, live entertainment, singer’s success, successful performers,
popular music mainstream, music background, music award shows,

recording booths

1. Match the words to their synonymes:

Word
give rise
seek out

record
performer
background
repertoire
create
rhythm
award
genre

© oo ~No o~ WN PR
- —+ho® 00 T

[N
o

I11. Find in the text words that mean:
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environment
design
category, class
look for

artist

grant (v.), prize
repertory

beat, tempo
cause



aBTOpPU IMICEHb Ta BHKOHABLI, CIPHUITH YCHiXy, pi3HI BEpPCTBU
CYCIIIIbCTBA, TJIMOOKE 3aHYpEHHS Yy DENiTiiiHy My3HWKy, aMepHUKaHChKa
NOMyJsipHAa ~ My3UKa, POOMTH  CBOEIO  BIACHICTIO,  3aJMILATHCS
MIOMYJIAPHAMHE JIOBTHH TIE€pioJl dYacy, CIaBeTHI JHi, MarasuH MY3HKH,
My3W4YHa Haropoja, po3BakajlbHa MporpaMa, MapTUTypa, BiAHOBHTH
(cipusiTH TOSIB1) aMEPUKAaHCHKY MOMYJISIPHY MICHIO, IIyKaTh MY3HYHi
CTHIII, 32 MEKaMU TOMYJISIPHOT TeHICHIII{, My3UdHa 1HIYCTpis.

IVV. Choose the correct form of the verb:

1. It (has been/was) five years since he started working at the
University. 2. He (has gone/went) to the concert of classical music last
weekend. 3. They (know/have known) each other for three years. 4. We
(comes/came) here at 10 a.m. and now it’s 12 o’clock. We (were/have been)
here for two hours. 5. | (lived/have lived) in the hostel since | (have
moved/moved) to the city half a year ago.

V. a) Define the tense form of the highlighted verbs in the text.
b) Then read and translate the text:

AMERICAN MUSIC
(continued)

African-American traditions have given a rise to a succession of
distinctive song styles: spirituals, ragtime, blues, and, later, rhythm and
blues, all were appropriated by white American performers and
audiences.

This has not been simply a matter of cross-marketing or trading
repertories. Songwriters and performers from a wide range of
backgrounds listened to each other’s music, learned from it, parodied it,
created new styles out of it, and crossed back and forth between musical
genres. By the 1970s, for example, an African-American performer like
Ray Charles, deeply rooted in black religious music, the blues, and
rhythm and blues, could easily take a country music song like “You Are
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My Sunshine” (1940) or a sentimental ballad like “Georgia on My Mind”
(1930) and make them his own.

By the 1950s, two different, seemingly contradictory, things were
coming to be true about American popular music. The first is that some
songs remained familiar across long periods of time and to very different
people. A so-called “standard” is a song from Tin Pan Alley’s glory days
(roughly 1910 to 1954) might be recorded hundreds of times over several
decades and remain familiar today. “St. Louis Blues” (1914), “Stardust”
(1929), and “God Bless America” (1939) are still with us, in multiple
versions.

At the same time, with the rise of rock’n’roll in the 1950s and the
great commercial success of African-American rhythm and blues and soul
music in the following decade, taste in the popular songs was
increasingly separated by age, race, ethnicity, region, and gender.
Perhaps the best sign of this is the proliferation of musical categories in
record stores and in music award shows.

These seemingly contrary tendencies may well be two sides of the
same coin and part of a long-standing process in American music. For at
least the past two centuries, much of what is dynamic in American music
arose out of a continual process of sampling, fusing, and appropriating
the different kinds of music that make up American songs. Commercial
music industries, from live entertainment to sheet music to recordings,
while catering to mainstream audiences, have also sought out musical
styles and performers from beyond the mainstream. Marginalized by such
factors as geography, race, and economic class, performers and styles
such as “hillbilly” or country music, delta blues, and hip hop have
worked their way onto stages and into recording booths throughout the
history of American popular songs.

VI. Reread the text and say whether the following statements are
TRUE or FALSE:

‘ 1. \ African-American traditions caused a succession of distinctive \ \
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song styles: spirituals, ragtime, blues and rhythm and blues.

2. | Songwriters and performers from a wide range of backgrounds
listened to each other’s music and crossed backward and [
forward between musical genres.

3. | African-American performers never fixed in black religious
music.

4. | With the rise of rock ‘n roll in the 1950s the taste in popular
song wasn’t separated by age, race, ethnicity, region, and
gender

5. | There was no distribution of musical categories in record
stores and in music award shows in the 50s.

6. | American music was only created by a continual process of
sampling and fusing.

7. | Profit-oriented music industries have sought out musical styles
and performers from beyond the mainstream.

VII. Answer the questions to the text:

1. What song styles were popular among American performers and
audiences?

2. Why did spirituals, ragtime, blues, and, later, rhythm and blues
become trading repertories?

3. What two different things were coming to be true about American
popular music in the 1950s?

4. Why was taste in popular songs separated by age, race, ethnicity,
region, and gender in the 1950s?

5. What were the causes of a long-standing process in American
music?

Topics for discussion

o Discuss these questions in small groups:
— My first experience of a music folk concert.
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— What should modern music be like?
— Folk music as a symbol and a heritage of a culture.

Project topics

e Choose one of the questions below and prepare a brief report
(presentation) on the topic chosen:

— Different types of American folk music.

— Ukrainian folk music presentation.

— Famous Ukrainian works of folk music
artists.

» UNIT14

Reading. What is the song’s structure?

BEFORE YOU READ

e How to make a song?
e Have you ever written your proper music?
e Do the folk songs of different nations have any differences?

VOCABULARY

stanza ctpoda

song lines TEKCT (CJI0Ba) MicHI

rhyme puma

alliteration amiTepartis

assonance aCOHaHC

strophic form KymiieTHa ¢popma(KyIeT-pHUCIIiB)

verse KYyILIET

chorus MPHUCIIIB

through-composed HACKpi3Ha CTPYKTypa (Y KOMITO3MIIii
BCi YaCTHHU € Pi3HUMHU 1 HE MIiCTSTh
MIOBTOPEHb)

hook XYK, 3adirka (4acTuHa micHi abo
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KOMITIO3HLIT SIKa BUAIIACTHCA 1
0CO0JIMBO MTOT00AETHCS CITyXadeBi)

score napTHTypa

chord aKops

tune MEJIO/Iisl, HaJIAIITOBYBaTH
IHCTPYMEHT

rely on TIOKJIQIATHCS HA

verbal phrase BepbasibHa (pasza

harmony rapMoHist

I. Read and translate the following collocations:

line rhyme, rhyme scheme, internal rhymes, song strophic,
through-composed tune, sing in tune, sing out of tune, verse-chorus
structure, rely on a hook, memorable verbal phrase, printed score,
chorus form, strophic form, strophic verse, piano chords, pure harmony,

harmony singing.

1. Match the words to their synonymes:

Word
1 stanza a chorus form
2 strophic form b refrain
3 harmony c melody
4 alliteration d sonnet
5 song lines e accord
6 compose f  trust, believe on
7 rhyme g write, invent
8 tune h cadence
9 rely on i consonance
10  chord j  lyrics
11 verse k  beginning rhyme

Find in the text words that mean:

METpUYHA CTPYKTypa TCKCTY, BUHUKAIOTH ,I[OZ[aTKOBi 3allMTaHHA,

JiTepaTypHO-MY3UIHUI

aHais,

icTOprYHe

JOCITIDKEHHS,  pi3Ha

TPUBAIICTh, B3aEMO3B’SI30K CJIiB, TOBTOPIOBATHCS 3HOBY 1 3HOBY, Hi ClIOBa
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Hi My3WKa HE MOBTOPIOIOTHCS, BiAOyBaTHCs, BiIMiHHA pHca, My3WYHA
OCBiTa, TIpOaHANI3yBaTH MY3WYHI ACHEKTH ITiCHi, YATATH HOTH 3 JIUCTA,
CTHJIb BUKOHAHHS IIICHI.

IV. Each sentence has the wrong words or phrases. Write them
correctly:

1. My friends are often listening to the latest pop music on the radio.
2. Our ensemble have been singing at the concert last Friday. 3. All the
fans, in the concert hall and out of it, were waited for Demis. 4. The
President of the country sending greetings to the orchestra after the
victory at the contest.

V. Read and translate the text.
WHAT IS THE SONG’S STRUCTURE?

Questions about the structure are addressed by literary and musical
analysis rather than by historical research. What is the metric structure of
the text? How many words are to a line? How many lines are there in a
stanza? Are lines of the same or different lengths? Do the ends of lines
rhyme? If so, what is the rhyme scheme? Are there internal rhymes?
Alliteration? Assonance? These are standard tools of literary analysis,
particularly the analysis of poems, and they often work quite well for
American songs.

Additional issues arise having to do with the relation of words and
music. Is the song strophic — i.e., does the tune repeat over and over with
new words? Or is it through-composed — i.e., neither words nor music
repeats? Or does it have a verse-chorus structure, where the tune repeats
in the verse with new words, but words and tune both repeat in the
chorus? Many American songs rely on a “hook,” a memorable verbal
phrase set with a melodic fragment that seems to fit the words like a glove
— “My old Kentucky home,” “Take me out to the ball game,” “Someone
to watch over me,”
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“Stand by your man.” The hook often occurs more than once
during the song and becomes its most salient feature.

You do not need formal musical training to undertake the analysis
of a song’s musical aspects. Understanding some aspects of songs does
require musical training: for example, well-trained musicians can look at
a printed score and hear a tune. Those who do not read music, however,
can get to the same place quickly by listening several times to a
recording, or to a couple of different recordings. As listeners, many of us
are familiar with tunes, harmonies, instrumentation and performance
styles, even if we don’t have the ready vocabulary to describe these
things. You should experiment with musical understanding and your
ability to understand music within its musical, as well as historical,
context. Even without formal training, most people can identify song as
sounding “Irish,” or like a “blues,” or like “military music” and can
interpret certain chords as “sad” or “mysterious.” In making those
judgments, listeners are picking up important messages in the music
itself.

Adapted from: http://historymatters.gmu.edu/mse/songs/question2.html)

VI. Reread the text and say whether the following statements are
TRUE or FALSE:

1. | Questions emerge having to do with the relation of words and

music.

2. | The verse-chorus structure is a songwriting form builds

around two repeating sections: a verse section and a chorus [

section.

Song structure is addressed by historical research.

Through-composed song has similar music for each verse.

Hook is a capstone of a well-crafted song.

You should have a degree in music to analyze a song’s

musical aspects.

7. | Listeners are aware of tunes, harmonies, instrumentation and

o A~ w
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| | performance styles ||

VII. Answer the questions to the text:

What are song structures addressed by?

What are standard tools of literary analysis?

What does strophic mean in music?

What is a verse-chorus structure?

Why do many American songs rely on a hook?

Why do musicians need musical training to understand some
aspects of songs?

7. Do the listeners need formal musical training to undertake the
analysis of a song’s musical aspects?

ok wdE

Topics for discussion
e Discuss these questions in small groups:

— Itis difficult to understand music?
— Does the folk music of each culture have any differences?
— Is Ukrainian composers’ music famous all over the world?

Project topics

e Choose one of the questions below and prepare a brief report
(presentation) on the topic chosen
— A comparative analysis of folk styles.

— The future of folk music: brilliant or uncertain?
— Ukrainian folk music: musicians, styles and problems.

» UNIT1.5
Reading. What can songs tell us about people and society?
BEFORE YOU READ

e Popular americain songs of the last decade, tell your critical point
of view.
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e Achievements of the modern Ukrainian pop industry?
e Song and society do they influence on each other?

VOCABULARY
society CHiIbHOTA
anthems TiMH
generations TOKOJTiHHS
serve 00CIIyroByBaTu
values IIHHOCTI
experience JIOCBIT
identity IJICHTUYHICTh, OCOOUCTICTh
self-image CaMoOIliHKa
behave MTOBOJIUTH cebe
shape bopmyBaTH
attitude BITHOILICHHS
contribution BKJIAJ
provide 3a0e3MeUnTH
lyrics Bip1IIi, cJI0Ba
defiant 3yXBaJIHi
abuse 00pakaTH, 3I0BKHUBATH

I. Read and translate the following collocations:

particular generations, older generations, certain anthems, widely-
shared values, educational experience, vast experience, limited
experience, contemporary society, group’s identity, Ukrainian identity,
positive self-image, caring attitude, fans’ attitudes, charitable
contributions, straightforward reflections, musical work, anti-drinking
song, song lyrics, alcohol abuse, sounded defiant

1. Match the words to their synonyms:

Word
1  serve a ego
2 identity b  chorus, refrain
3 behave c view, opinion
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4 anthems d aggressive
5 shape e  personality
6 provide f  distribute

7  defiant g form

8 abuse h  contribute

9 self-image i hymn

10 attitude j  offend

11 lyrics k act, react

I11. Find in the text words that mean:

00’eIHyBaTH TPyIy JIIOJCH, BUpaKaTH IICBHI €MOIi, CHiIbHUMA
JOCBiJl, BU3HAYUTH 3TyPTOBAHICTh MEBHOTO KONA IIIOJIEH, 3a0e3rmedynTn
MOACIb HOBeIIiHKI/I, 3allo4aTKyBaTu CTHUJIb, BUCJIOBIIOBATU CYKCHHSA IIPO
CTWJIb JKHTTS, 3aXHCT, MAaTH Ha3By, HAaCHJIBbCTBO, OYTH IYXXH TYYHUM,
amepukaHii 19 cTomTTs, MaTu ceHc.

IV. Read and translate the text:
WHAT CAN SONGS TELL US ABOUT PEOPLE AND SOCIETY?

Songs serve to unify groups of people and to move them to
common action or help them express common emotions. Certain songs
become “anthems” for particular generations, as Bob Dylan’s “Blowin’ in
the Wind” (1962) became for many in the 1960s. In times of national
crisis, certain songs seem especially appropriate, such as “God Bless
America,” or even John Lennon’s “Imagine” (1971). They express
widely-shared values or experiences and emotions that help define a
group’s identity and solidarity.

Songs, singers, and genres also help people construct self-images
and provide models for how to behave. Pop stars — from Jenny Lind in the
nineteenth century to Bing Crosby, Elvis Presley, and Britney Spears in
the twentieth century — set styles and shape their fans’ attitudes. They do
this, moreover, in several ways. One is by how the singer represents him
or herself: Lind’s charitable contributions, Bing’s pipe, Elvis’ ducktail
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haircut, and Britney’s bare midriff. Genres such as punk rock or bebop
provided fans with styles of dress, slang, and non-conformist identities.

Song lyrics also express judgments — and even conflicts — about
lifestyles, values, and appearances. In the early 1970s, for example, Neil
Young released two songs expressing anti-southern opinions: “Southern
Man” (1970) and “Alabama” (1972). A few years later a southern rock
band, Lynard Skynard, responded with a defense of the South entitled
“Sweet Home Alabama” (1974), containing the lines “I hope Neil Young
will remember a southern man don’t need him around, anyhow.” Finally,
music can express attitudes and values by how it sounds. Various popular
forms like rock ‘n ’roll, and, beginning in the 1970s, such forms as punk,
heavy metal, and rap, sounded defiant, like an assault on the ears, as well
as the values of older generations.

Historians sometimes consider songs as more or less
straightforward “reflections” of the society and culture in which they
were produced. These songs are then used to illustrate what historians
already think they know about that society and culture. Thus, an anti-
drinking song like “Come Home Father” (1864) might be interpreted to
mean that nineteenth-century Americans were concerned about alcohol
and opposed to its abuse. On one level, this view of music makes sense: a
musical work is a product and a part of the society and culture from
which it emerges. But such a view is also highly simplistic. For one thing,
it ignores the fact that songs exist in relation to other popular texts,
including other songs. “Come Home Father," for example, inspired a
sequel by another composer, "Father Don’t Drink any Now!” (1866) and
both were part of the same musical universe as songs that treated drinking
lightly, like “Pop, Pop, Pop. A Comic Song”.

Adapted from: http://historymatters.gmu.edu/mse/songs/question5.html

V. Reread the text and say whether the following statements are
TRUE or FALSE:

1. | Songs help people express emotions.
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Hymns are very important for particular generations.

Appropriate songs repress widely-shared values

Genres don’t provide fans with styles of dress, slang.

Song lyrics express judgments about lifestyles and values.

S I Il I S B

Historians consider songs as straightforward reflections of the
society and culture.

A musical work is a product and a part of the society and
culture from which it emerges.

V1. Answer the questions to the text:

o ks~

Do songs trigger the reaction?

What songs help to define a group’s identity and solidarity? Give
an example.

How do songs, singers, and genres influence on people?

What popular music forms sounded aggressive in the 1970s?
What do historians think about songs and their effect on society?
What do songs illustrate? Justify your answer.

Topics for discussion

Discuss these questions in small groups:

Make your own hall of fame of modern Ukrainian music.
Any pop music becomes classical in its time.
Singers telling about the problems of modern society.

Project topics

e Choose one of the questions below and prepare a brief report
(presentation) on the topic chosen

Ukraine and International Song Contests.
International Contests as a platform for creativity.
My last visit to a popular music concert.
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UNIT 1.6

Reading. Ukrainian folk music — the soul of the

nation

BEFORE YOU READ

e Is Ukrainian folk music a heritage of culture?

e The development of folk music in modern society.
e The varieties of Ukrainian folk music.

VOCABULARY
exaggeration nepeOiTbIICHHS
accompanied CYIPOBOJDKYBATH,
AKOMIIAHyBaTH
prayers MOJIMTBH
ceremony o0psin
compilation TPAHCIIAIISA
folk HapOIHUM
soul JyIa, ayx
Calendar songs KaJICHIapHO-00PSI0BI MiCHI
ritual 00psi1oBHI
Green Holidays 3eneni cBaTku (Pycanii)
footage KaJp, BieoMaTepian
feast CBATO
Harvest Song Ypoxkaiina (TicHs
carols KOJISIKA
hen party JUBUY-BEYIp
wedding BECULIS
engagement 3apydUHN

. Read and translate the following collocations:

without exaggeration, musical accompaniment, a prayer book,
evening prayer, wedding ceremony, weddings songs,_folk songs, calendar
and ritual songs, Ivan Kupala feast, video footage, five-minute footage,
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Christmas carol, carol singer, carol concert, hen party games and
entertainment, engagement party, labor songs, songs-games, family
theme, song unites.

1. Match the words to their synonyms:

Word

1 prayers a broadcasting
2 ceremony b holiday

o hear wedding
3 compilation C el
4  feast d respected
5 honoured e film
6 hen party f  overstatement
7  engagement g marriage
8 footage h  baptism
9 exaggeration i rite

. . bachelorette
10  wedding j party
11 christening k  request, appeal

I11.  Find in the text words that mean:

yKpalHChKa KyJbTypa, IiCHI 3aBXIH CYNPOBOKYIOTh YKPAaiHIIB, B
ycix cdepax KUTTS, IMiJ 4ac MOJHTOB Yy IEPKBi, HAIOBHEHUH CEHCOM,
BUCJIOBIIIOBATH TIOYYTTS, Mpii, CIIOJAIBAaHHS; BHBYATH 3a JOIIOMOTOIO
HapOJHOI TICHI, Y JaBHI YacH, BUKOHYBaTH il 4ac Pi3nBa, BupimryBatu
npoOieMu, cuiia i Jyx CeJisiH, il Yac MPUTHIYEHHS Ta TSDKKOI poOoTH,
CBSITKYBaTH NIEPEMOTY

IV. a) Read and translate the text.
b) Make up questions to the words and phrases in bold:

UKRAINIAN FOLK MUSIC — THE SOUL OF THE NATION

They say that the song is the soul of the nation. And it is in the
Ukrainian culture that this can be traced never better. Without
exaggeration, the song accompanied the Ukrainian people in all spheres

39




of life: in work on the field, on holidays with family, at the birth of
children, during prayers in the church and in many other cases.

Ukrainian songs are filled with deep meaning and thoughts.
During the compilation of them, people described their experience,
feelings, dreams and hopes.

It is Ukrainian culture that can be studied solely by folk songs.
There is a good expression: “While a song lives — Ukraine lives” and it is
not in vain. Folk songs have been an integral part of the life of Ukrainians
since times immemorial. They are divided into calendar and ritual songs,
which in turn include:

— vesnianky and Haivki (accompanied spring field works);

— rusalki songs (performed during the «Green Holidays”, honored the
souls of the dead);

- Kupala songs (they were sung on the feast of lvan Kupala near the
big bonfire);

— harvesting songs (marked the beginning
and end of work in the field);

— carols (performed on the New Year);

— shchedrivky (performed on Christmas).

It is impossible not to recall the labor
songs, which raised the strength and spirit of
the villagers in the fields during the harvest.

And one more kind of folk songs is songs-games. Ukrainians have
always been noted as very cheerful people, who come up with humor to
solve problems and songs-games, which in their essence were mostly
comic in nature, were a kind of way to cope with life difficulties, be it
times of oppression or hard work or to celebrate life victories as an
engagement, hen party, christening or birthday.

Basically, the song-games have a_family theme, because for
Ukrainians there is nothing more important than the family and its well-
being. And everyone knows that the song unites like nothing else.
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Apparently, most of these songs no longer accompany Ukrainians
in everyday life but are simply studied in school as part of the story. But
it is interesting that carols and shchedrivky, as well as some other folk
songs, such as wedding songs, are still actively used for holidays,
especially in the suburbs, where traditions are valued especially
reverently.

Hereinafter you have the opportunity to enjoy the Ukrainian folk
song (“Oy U Vyshnevomu Sadu” — Oh, In Cherry Orchard”) about love
and watch footage from the Ukrainian movie.

Adapted from: https://www.ukraine.com/culture/music/

V. Reread the text, and say whether the following statements are
TRUE or FALSE:

1. | Ukrainian folk song is the soul of the nation.

Songs follow Ukrainian people in all spheres of life.

3. | During singing, people never described their experiences,
feelings, dreams and hopes.

Ukrainians can live without songs.

5. | Ukrainian folk songs are divided into calendar and ritual
songs.

6. | Labor songs influence on the spirit of the villagers in the fields
during the harvest.

7. | Songs-games are a kind of way to give up life difficulties.

8. | Song unites people.

9. | Carols and shchedrivky are unpopular in Ukraine now.

V1. Answer the questions to the text:

1. Why are Ukrainians fond of singing folk songs?
2. When do Ukrainians sing?

3. What are vesnianky and gaivki?

4. When do rusalski and Kupala songs perform?

41


https://www.ukraine.com/culture/music/

What are harvesting songs?
How do labor songs influence on villagers?
What is the aim of songs-games?

8. What Ukrainian folk songs are still popular now?
Topics for discussion

N o o

o Discuss these questions in small groups:

— Is there a place for a song in modern society?

— Folk music is not interesting for me, | prefer better something from
pop music.

— Is a performing of folk songs a good career opportunity?

Project topics
o Choose one of the questions below and prepare a brief report
(presentation) on the chosen topic:
— The basis of the Ukrainian folk song.
— Festival of Ukrainian folk songs.
— Folk songs in the works of classical composers.

» UNIT 1.7

Reading. Traditional Ukrainian songs and
music
BEFORE YOU READ
» What is the most famous Ukrainian song in the world?
» s it difficult to write a song and music in the traditional national
style?
» Ukrainian famous composers and what do you know about them?

VOCABULARY

lyrics TEKCT ITiCHI
to be embellished by PUKPACUTH K

42



repertory penepryap
ethics eTHKA
heterophonic reTepoOHHUIA
ritual puTyan
incredible HEHMOBIpHUI
embellishment MPUKPACH
syllable CKJIaJ
sensibility Iy TIIHUBICTH
exploits MOJIBUTH
landscape nanamadr
improvisation iMIIpoBi3ais
predominantly 311e01IIOTO
frequently 4acTo
gualities SIKOCTI
unique YHIKQJIbHHUI

I. Read and translate the following collocations:

traditional Ukrainian songs, people’s minds and souls, rhythmical
structure, plays dedicated to, a leading voice, a middle register, an
independent voice, a high register, a principal voice, choral singing, lyrical
ballads, old oral tradition, starting from early childhood, a cultural treasure,
to be lengthened by means of, to be encouraged to participate in, to
determine the course of the melody, different voice parts, to be enlarged
with, be classified in various genres

1. Match the words to their synonyms:

Word
1 traditional a acclaimed
2 melody b  tobring about
3 popular c tocontrol
4 advantage d to permit
5 to create e atune orsong
6 pleasure f extra
7 type g old (of things)
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8 to determine h different

9 to allow i kind

10  additional j  excitement
11  various k benefit

I11. Find in the text words that mean:

TpamuIliiHi ICHiI, TPOTATOM 0OaraTboX CTOJITh, HEWMOBIpHE
NOYyTTs, OaraTWii HaOip IHCTPYMEHTIB, 3 BEJIUKOIO YECTIO, TE€POTUHUI
HapaTUB, TPOCTIp HJs IMIPOBI3allii, NpaBWiIa CYCHUIBHOTO JKUTTA,
pUTMIYHA CTPYKTypa, MPOBIMHUU TOJOC, TOCTIHHI 3MiHH, KO)XKHE HOBE
MIOKOJIIHHS, XOPOBHH CHiB, KyNbTYpHi CKapOH, 10 yCbOMY CBITY, COJIICT,
HalliOHAIbHE MHCTENTBO, y Jy)K€ BHCOKOMY DEECTpi, IPHHIHII
reTepoQoHii, BIUTMB Ha TEKCTHU MiCEeHb, TPAUIiiHA HAPOJHA MYy3HKa

IV. a) Read and translate the text. b) Define the tense form of the
highlighted verbs in the text

TRADITIONAL UKRAINIAN SONGS AND MUSIC

Traditional Ukrainian songs are famous all over the world. For many
centuries, Ukrainian songs are carrying away people’s minds and souls. An
incredible sense and sensibility of melody and lyrics, rich set of instruments
create the unique rhythmical structure. Traditional songs have been
transferred to every new generation with great honor and pleasure. Starting
from early childhood children are brought up in the atmosphere of national
art. At kindergardens, schools and institutes children, pupils and students are
encouraged to participate in various plays dedicated to Ukrainian traditions,
history etc.

Traditional Ukrainian music is predominantly heterephonic: the same
melody is distributed among different voice parts, with one leading voice,
mostly in a middle register. The lead singer (zaspivovuvach) starts singing
and determines the course of the melody, and the other voices often come in
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later. This heterophonic group singing is_often embellished by an
independent voice in a very high register (vyvodtshyk).

The principle of heterophony allows the principal voice much space
for improvisation, continuous variation, and embellishment. It has also an
influence on the lyrics, in so far as single words or phrases are lengthened
by means of vocalisms or enlarged with additional syllables. This type of
choral singing can frequently be found in Central Ukraine, in the steppes
and in Eastern Ukraine, where also lyrical ballads are very popular.

The rather comprehensive repertory of Cossack songs and dances has
become very famous. This music has its roots in a centuries’ old oral
tradition of bylina (epics, heroic narrative poetry) and dumas, that is long
lyrical ballads glorifying the exploits of the Cossacks.

Traditional folk music is the Ukrainians’ life and soul. The songs tell
about the history of these people, their characteristics and qualities, about the
advantage of this sort of community and about the landscape these people
live in. They also speak about the ethics and rules of social life. These songs
are a cultural treasure that has been preserved up to date. They can be
classified in various genres as well as in ritual and non-ritual songs.

V. Reread the text and say whether the following statements are
TRUE or FALSE:

1. | The principle of heterophony allows the lead singer much space
for improvisation

2. | Long ago Ukrainian songs were carrying away people’s minds
and souls.

3. | The rather comprehensive repertory of Cossack songs and
dances has reached great popularity.

4. | Traditional songs have been passed to every new generation with
great honor and pleasure.

5. | At kindergartens, schools and institutes children, pupils and
students are encouraged to participate in various plays dedicated
to the Egyptian holidays.
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6. | Classical music is the Ukrainians’ life and soul.

7. | Traditional Ukrainian music is predominantly homophonic.

VI. Answer the questions to the text:

1. What creates the unique rhythmical structure of Ukrainian songs?

2. Who starts singing and determines the course of the melody?

3. What does “heterophonic” mean?

4. Where can this type of choral singing be frequently found?

5. What kind of repertory of Cossack songs and dances has become very
famous?

6. What does traditional folk music tell about?

7. In what type of atmosphere are children brought up starting from early
childhood?

8. How are single words or phrases lengthened?

9. What does the principle of heterophony allow?

10. What are single words or phrases enlarged with?

Topics for discussion

o Discuss these questions in small groups:

— How to make traditional ukrainian music popular?
— What are modern problems of traditional ukrainian music?
— Song and society, do they have something common?

Project topics

e Choose one of the questions below and prepare a brief report
(presentation) on the chosen topic:
— Problems of modern Ukrainian musicians.

—  Critics of one of the contemporary Ukrainian musicians.
— Modern Ukrainian music: an entertainment or art?
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> UNIT1.8

Reading. How music could help you to concentrate while studying?

\'—.‘"‘! lg

- |
==
BEFORE YOU READ | NPT ert
e Tell about music in your daily life.
e What styles of music do you prefer for work and leisure?
e Works of what composers and what style of music positively
influences on a person’s perception?

sy

VOCABULARY
majority O1TBIITICTE
significant BaroMui
research JOCITi JKEHHSI
personality 0COOHCTICTh
anxiety 3aHETIOKOEHHS
ambiguous HEOJHO3HAYHHIMA
memory nam'siTh
to endure BUTPHMATH
evidence CBITUCHHS
to avoid YHUKATH
to contradict POTUPIYATh
frantically BiUaiIyIIHO
to perform BUKOHYBaTH
supposedly iMOBipHO
multi-tasking 0araro3a/iavHiCTh
relation BigHOIIEHHS

I. Read and translate the following collocations:
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a quietly-focused student, to finalize an essay, research into the
field, to contradict each other, a useful insight, to enhance one’s exam
performance, to charge the brain, to fit things into other things, the
majority of students, cognitive performance, a personal study zone, to
cram, a silent environment, to prove fairly ambiguous, a silent study
space, background music, to look into ways to use music, ambient
sounds, to feel the pressure during exams, to come in handy

I1. Match the words to their synonyms:

Word
1 to highlight a crucial
2 release b enjoyable
3 environment c event
4 decisive d emission
5 to cause e difficulty
6 pleasurable f toemphasize
7 to depend g surrounding
8 experience h  totrustin
9 pressure i to produce
10  ambient j  unprovocative
11 neutral k  surroundings

I11. Find in the text words that mean:

MOBCAKJCHHE JKHUTTS, JOCTIDKCHHS B Taly3i, 3aCHOKidIMBAa MY3HKa,
KOTHITHBHI TOKAa3HHUKH, THXE CepeloBHIle, MO0 OTPpUMATH Kparli
pe3y/bTaTH, MPOCTOPOBO-YACOBE CIPUUHATTSA, JOCHUTh HEOJHO3HAYHE,
HABKOJIMIIIHI 3BYKH, OCOOJHMBO KJIACHYHY, MAaTH JOCTYI 110, 00 BUKJIMKATH
BUBUIbHEHHS J0()aMiHy, CTaTd B HAroji, BIUIMBAaTH Ha MPOXYKTHBHICTb,
KOPUCHHIA JTOCBiJI, KOMIUIEKT HABYIIHUKIB, IS MiABUINECHHS €()EeKTUBHOCTI
icruTy, MO0 3MEHIIUTH TPHUBOTY, MO0 HE BiJIBOJIKATHCS, CITiBBiTHOIICHHS
MIXK

IV. a) Read and translate the text.
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b) Find in the text words with the -ing form. Translate theses
words:

HOW MUSIC COULD HELP YOU TO CONCENTRATE WHILE
STUDYING?

It’s fair to say the majority of students prefer to study while
listening to music. Whether frantically cramming some last-minute
reading to Kanye, or finalising an essay to the sound of the Arctic
Monkeys, go to any university or college library and the majority of
students there will be listening to their music of choice.

Music is a very significant part of our daily lives; the image of the
quietly-focused student isolating themselves into a personal study zone
has led to interest into whether listening to music actually helps studies or
not. Research into the field has proven fairly ambiguous, with many
studies contradicting each other. However, this does provide a useful
insight for students who maybe looking into ways to use music to
enhance their exam performance.

The most famous theory linking music and cognitive performance
is the ‘“Mozart effect’, the popular idea that listening to Mozart makes you
smarter. The research itself was interested in the relation between Mozart
and ‘spatial-temporal reasoning’, or knowing how to fit things into other
things, basically. The idea that music - particularly classical - can improve
exam results has endured, with websites such as mozarteffect.com selling
music supposedly designed to “charge the brain.”

However, research has shown that performance in tasks involving
memory and concentration was better in a silent environment, though,
studying in place often disturbed by talkers, snheezers, or traffic, few
students have access to a silent study space. Subjects tested in
environments with background music were found to get better results than
those tested against background noise. Therefore, taking along an iPod
and a set of headphones may come in handy if you’re looking to avoid
being distracted by any ambient sounds.
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The same study also found evidence that people perform worse
when listening to their preferred, rather than neutral, music.

Personality has also been shown to affect performance, with
introverts more likely to test worse than extroverts. Similarly, people
tested who are bad at multi-tasking have also been shown to test worse
when listening to background music. For those who feel the pressure
during exams, it has been observed that calming music, for example a
Haydn string quartet, can help to reduce anxiety in an individual.

This highlights the main thing to consider when listening to music
while studying: that how you do so really just depend on you. There is no
decisive doctrine or absolute piece of research which tells you what to do,
whether it’s a Four Tet Boiler Room set or Cannibal Corpse you think
helps you to study, do what you believe helps. Listening to music has
been shown to cause the release of dopamine, meaning that it is a
pleasurable, rewarding experience which can relax an individual.

V. Reread the text and say whether the following statements are
TRUE or FALSE:

Music is a very important part of our daily lives.

The idea that music can improve exam results has been
successful

It’s fair to say the majority of students don’t prefer to study | |
while listening to music.

4. | Listening to music has been shown to prevent the release of
dopamine.

Research into the field has proven absolutely clear.

The same study also found proofs that people perform worse
when listening to neutral music.

There is a popular belief that listening to classical music makes
you smarter.

V1. Answer the questions to the text:

1. What music do you like listening to?
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2. What is the main thing to consider when listening to music while
studying?
3. What has the research shown about the performance in tasks
involving memory and concentration?
. Do introverts tend to test worse than extroverts?
. Which music can help to reduce anxiety in an individual?
. What has also been shown to affect performance?
. Who has also been shown to test worse when listening to background
music?
. Is there an absolute piece of research which tells you what to do?
9. What can come in handy if you’re looking to avoid being distracted
by any ambient sounds?
10. What kind of music is a Haydn string quartet?

~N o O &

(o]

Topics for discussion

e Discuss these questions in small groups:

— What is a famous theory linking music and cognitive
performance?

— What is better a silent environment or background noise?

— What are the significant factors, which help students in
education?

Project topics

e Choose one of the questions below and prepare a brief report
(presentation) on the chosen topic:
— Music can be dopamine, is it true or false?
— Special effects and theories in music.
— Modern music or classic, explain your choice.
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» UNIT19

Reading. The process of learning on the cello

BEFORE YOU READ

e s cello hard to learn?

e What is the main factor in playing cello?
o Name difficulties that young students face though.

VOCABULARY
amateur TOOUTETHh
cello BIOJIOHYEITH
regardless of HE3aJIEKHO BiJl
potential MOTEHITI AN
fret Jam
fundamentals OCHOBH
exposure EKCITO3UITis
patience TepPIiHHS
discouragement po34apyBaHHs
necessity HEOOXiTHICTh
success yCImix
string CTpyHa
scale ramma
immediately HeraitHo
challenging CKJIaTHUM
to focus on 30CepeIuTHCS Ha
concept KOHLIETIList

I. Read and translate the following collocations:

instant gratification, daily practice time, direct result, an amount of

quality time, a significant improvement, to take cello lessons, a talented

amateur, a rewarding professional career, fretted instruments, a lifetime of

enjoying the instrument, prior knowledge, adult learners, in between lessons,
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to make a commitment, a small chunk of time, to guide smb along the way, to
practice playing the cello, the musical language, to critically analyze, students
of all ages

I1. Match the words to their synonyms:

Word
1 dedication a verbally
2 appropriate b training
3 level c skill
4 orally d tocarryon
5 practice e commitment
6 probably f tolerance
7 guality g stage
8 to transfer h  perhaps
9 experience i suitable
10  to continue j  tohand over
11 patience k standard

I11. Find in the text words that mean:

BapTO B3STH IO yBaru, JIOOpWH BYUTENb, MHTTEBE 33JI0BOJICHHS,
3MATHICTh IIEPETBOPIOBATUCS, OpaTh YpOKW BIiOJOHYET, 3 JIOXKEUKH,
HABUUTHCS a3aM, MPU3BECTHU JI0 BUTOpaHHs, HACTpOiTH cebe Ha yCIix, MikK
YpOKaMu, KIaBilllHi iIHCTPYMEHTH, BiJPi30K 4Yacy, YUTaHHS HOT i PUTMIB,
JOPOCIi  y4HI, HaWBaXKJUBIII TMOHATTS, TOHAIBHICTh, 3JaTHICTH [0
KPUTHYHOTO aHaji3y, BXKe uepe3 JeKUIbKa TIKHIB, 1100 3a0e3neunTH,
ToTniepe/THi 3HaHHS

IV. a) Read and translate the text. b) Briefly describe the process of
learning on the cello. Using the following words and collocations:

daily practice | to take lessons | to develop into a talented amateur

to continue to put a finger on the right key to poduce the note
53




studies ‘

to learn the basics | the teacher to guide a student through | fret

to read rhythm | to learn the musical language to analyze
notes

patience | playing the instument | open strings tone quality

THE PROCESS OF LEARNING ON THE CELLO

Many beginning musicians wonder, “Is cello hard to learn?” The
process of learning the cello is not difficult, but it’s important to keep in
mind that the cello is not an instrument of instant gratification. It does
require focused, daily practice time and a good teacher to guide you along
the way.

How far you progress with cello is a direct result of the amount of
quality time you put into practicing the instrument. Even someone who
puts in just 30 minutes a day will notice a significant improvement after a
few weeks, regardless of their age.

A student who continues to take cello lessons and practice beyond
their first year has the potential to develop into a talented amateur, and a
young student with the right dedication could continue their studies all the
way through to a rewarding professional career.

When learning how to play the cello, very little is spoon-fed to you
by the instrument. Keyboard and fretted instruments (such as the piano
and guitar) are a little easier to learn the basics. Simply putting your
finger on the right key or fret will allow you to produce the note you want
to hear.

With the cello, you need to have a teacher guiding you through the
early stages to ensure you’re learning in a healthy way. This will lead to a
lifetime of enjoying the instrument. If you have the right teacher, anyone
can learn the fundamentals of playing cello.

As with most instruments, the cello will come more easily to
someone with experience reading notes and rhythms. Most of cello music
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is written down, rather than transferred aurally from teacher to student.
But with a little patience, students of all ages can learn the musical
language without prior knowledge or exposure.

As a result of their ability to critically analyze their own playing,
adult learners can sometimes go straight to the criticizing part. This can
lead to discouragement when they don’t immediately sound the way they
want. However, the student is probably playing at a level appropriate to
how long they have been studying.

Practicing in between lessons is another necessity that makes
learning the cello much easier. Without daily practice times, you will find
your teacher going over the same concepts week after week during your
lessons. Make a commitment to find a small chunk of time each day to
practice playing the cello and you’ll set yourself up for success.

If you only have five minutes, play some open strings for tone
guality. Have a little more time? Add in some scale practice. If you have
even more time, pick apart the challenging sections of your newest solo
piece. There is always something you can practice, but focus on the most
important concepts with the time that you have.

V. Reread the text and say whether the following statements are
TRUE or FALSE:

But with a lot of patience, students of all ages can learn the
musical language without prior knowledge or exposure.

If you only have only a couple of minutes, play some open strings
for tone quality.

Without daily practice times, you will find your teacher saying the | |
same things week after week during your lessons.

4. | Practising in between lessons is another necessity that makes
learning the cello much more difficult

Make a commitment to finding a lot of time each day to practice
playing the cello and you’ll set yourself up for success

The student is probably playing at a level appropriate to how
much time they have been studying.
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| 7. | The process of learning the cello is difficult. | ]

Topics for discussion

o Discuss these questions in small groups:

— What are advantages and disadvantages of classical musical
instruments?

— Why do student musicians need constant practice?

— Rehearsal and concert: - what are the differences?

Project topics
o Choose one of the questions below and prepare a brief report
(presentation) on the chosen topic:

— Education of musician students.
— Musical education in Europe.
— Where would you like to have your stagement?

» UNIT 1.10

Reading. The Eurovision Song Contest “

BEFORE YOU READ

e What are the most famous world music 6 O Y
festivals and competitions? QDREOQMEC!N%E !Ton
e What is the Eurovision Song Contest?

« Ukrainian eurovision participants what do we know about them?

VOCABULARY
contest KOHKYPC
to discover Ni3HaBaTHCA
popularity MOMYJISIPHICTD
vote rOJIOCYBAaTH
to host npuiiMaTH
obviously 06e3yMOBHO
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to entertain pO3BaXKaTH
historical ICTOpUYHHN
€normous BEJINYE3HUN
unity €NTHICTD
broadcasting TeneOaueHHs
to include BKJTIOYATH
organiser oprasizaTop
to permit JIO3BOJIATH
viewer raagad
limit 0OMEXKCHHSI
choose BUOUpATH

I. Read and translate the following collocations:

an annual song competition, the following year, participating
countries, an official jury, in the end, international event, success stories, to
win the competition, commercial pop songs, the winning country, to express
an interest in, a maximum of three minutes, world fame, huge stars, within
three hours, decades later, to capture the world’s imagination, international
hits, due to the popularity of, historical origins

I1. Match the words to their synonyms:

Word
1 to discover a popular
2 viewer b to prefer
3 performance c tojoin
4 commercial d once ayear
5 to choose e tofind out
6 to win f glory
7 to unite g tocatch
8 fame h  production
9 annual i  todeclare
10  tocapture J  spectator
11 toexpress k tosucceed in
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I11. Find in the text words that mean:

JIpyra CBiTOBa BiifHa, KpaiHW-y4YacHHWIl, Teleruinadi, €BpoOaueHHS,
rpasa-¢inan, €BponeldchbKiii MOBHHI CO03, icTOpii ycmixy, B Mexxax €Bporu,
MDKHApOJHAa €NHICTh, TEBHI KpaiHW, HAaBITh SKIIO, MICEHHWH KOHKYPC,
MPOTSTOM TPHOX TOMWH, Yy HACTymHOMY pomi, 50 BIICOTKIB T0JO0CIB,
JOECATWIITTS TOTOMY. ICTOpHYHE KOpiHHSA, HalKpamle 0oy Ha 3emii,
MOITYJSIPHICTH KOHKYPCY, KpaiHa-TiepeMOoyKellb, CBITOBa CIaBa

V. a) Read and translate the text. E-

b) Make up 10 questions to the text.

THE EUROVISION SONG CONTEST

Many Europeans see the Eurovision Song Contest as the best show
on Earth. And now, the rest of the world is starting to discover it too.
What is so special about this annual song competition?

Most of the participating countries are within Europe or are nearby
(e.g., Israel, Azerbaijan, etc.). However, due to the popularity of the
competition with TV viewers in Australia, this country has been included
since 2015.

After the performances at the Grand Final, each country votes for
the best song. TV viewers can vote using their mobile phones, but each
country also has an official jury who decide 50 percent of the votes.
Obviously, it is not permitted to vote for your own country. In the end, the
song with the most votes, wins. The winning country will then host the
Eurovision the following year.

The Eurovision has quite historical origins. The Second World War
ended in 1945, leaving Europe very divided. In the 1950s, the European
Broadcasting Union started to think of an event which would both
entertain and unite Europeans. This led to the first European song contest
in 1956. It happened in Switzerland and included just seven countries.
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Decades later, it has grown into an enormous international event with
hundreds of millions of viewers.

The competition’s central rule is that each song needs to be a
maximum of three minutes. This is shorter than most commercial pop
songs, but the organisers decided that this limit was necessary so that the
entire Grand Final (including voting) can happen within three hours.
While performing the song, there is another rule that the maximum
number of people on the stage is six. This includes the singer(s),
musicians and dancers. Songs can be in any language, even though most
countries choose to sing in English.

The competition has certainly had some success stories. The
Swedish super-group ABBA won the Eurovision in 1974 and then
became huge stars with hits like 'Dancing Queen' and 'Mamma Mia'. In
1988, Céline Dion won for Switzerland before finding world fame with
songs like 'My Heart Will Go On' from the film Titanic. In 2006, Finnish
rockers Lordi won the competition and captured the world’s imagination
with their metal music and monstersuits. Other winning songs which
became international hits were the electro-hit 'Euphoria’ by Swedish
singer Loreen (2012) and 'Heroes' by another Swede, Méns Zelmerlow
(2015).

The popularity of the Eurovision has grown more and more each
year. Outside of Europe and Australia, the Grand Final is now also
watched by viewers in the USA and many other countries. Organisations
in certain countries like China and Qatar have even expressed an interest
in participating in the competition. So, who knows? Perhaps international
unity will finally be achieved not through governments but through three-
minute pop songs.

V. Reread the text and say whether the following statements are
TRUE or FALSE:

1. | Songs can be in any language, even though most countries choose
to sing in German.
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2. | The popularity of the Eurovision is increasing each year.

3. | Outside of Europe and Australia, the Grand Final is not now
watched by viewers.

4. | The competition’s main rule is that each song needs to be a
maximum of three minutes.

5. | The Swedish super-group ABBA won the Eurovision in 1964 and
then became huge stars with hits like 'Dancing Queen' and
'‘Mamma Mia'.

6. | In 1988, Céline Dion won for Switzerland with a song like 'My
Heart Will Go On' from the film Titanic.

7. | Not more than six people can participate in the song presentation | |
on the stage.

VI. Answer the questions to the text:

1. Which countries can participate in the Eurovision Song Contest?

2. How can TV viewers vote?

3. Where did the first European song contest take place in 19567

4. What is the central rule of the competition?

5. How many countries took part in the first contest?

6. Why was the rule of a maximum of three-minute-long song introduced?
7. What winning songs became international hits?

8. What was Europe like after the Second World War ended in 1945?

9. Where is the Grand Final also watched now?

10. What languages can songs be in?

Topics for discussion

o Discuss these questions in small groups:

— Has The Eurovision Song Contest lost its value?
— Can listeners evaluate the professional competence of the
performer?

— s it possible to become a star after participating in the Eurovision
Song Contest?
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Project topics
e Choose one of the questions below and prepare a brief report
(presentation) on the chosen topic:

— Professional music competitions in Ukraine. [

— My first participation in a music contest. I

— My dream scene. You would like to perfom. iRtiEion
> UNIT1.11

Reading. Instruments from Ukraine

BEFORE YOU READ

» What Ukrainian musical instruments do you
know?

» Wind, string, drum instruments: what
instrument is easier to play?

» What was the first musical instrument that you played?

VOCABULARY
percussion yJIapHi
mural (dpecka
unigque YHIKQJIbHUN
distinctive XapaKTepHHUI
recognizable BITi3HABaHHUI
shepherd MacTyx
tube Tpyba
strings CTpYHHU
fingerboard rpud
to refer 3rajlyBaTu
harp apda
blind CInun
epic eHiYHUH
mouthpiece MYHIIITYK
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to communicate CHiJIKyBaTHCS
melodious MEJIOMIHAN
ensemble a"caMOJIb

I. Read and translate the following collocations:

ancient times, household items, religious rites, popular folk musical
instruments, low sounds, recognizable symbols, centuries-old traditions,
wind instruments, solid wood, stringed instruments, folklore hero, to be
plucked with, epic songs, hurdy-gurdy, a wooden wheel, heroic acts, a
double-reed mouthpiece, finger holes, folk ensembles, a wooden deck

I1. Match the words to their synonyms:

Word
1 distinctive a common
2 accompaniment b praised
3 widespread c these days
4 respected d tomixup with
5 to depict e traditional
6 nowadays f famous
7 supposedly g distinguishing
8 to confuse h identifiable
9 classical i presumably
10  glorious j  toportray
11 recognizable k  supplement

I11. Find in the text words that mean:

BEJIMYE3HUH BIUIMB, IIMPOKWH Jdiana3oH, NpeaMeTH MoOyTy, BiX
narop0a 110 cena, y cy4acHUi 4ac, HEHMOBIPHO MEJONIHHUIA 3BYK, IyIla
Hauii, MMOOKO BKOPiHEHI, TICHO MOB'SI3aHMX, HA/3BUYANHO MOMYJISIPHHM,
JyXOBl IHCTpyMEHTH, Becella My3HKa, YacTO BHKOPHUCTOBYETHCS,
JIOTHENOAIOHUN CTPYHHHMI 1HCTPYMEHT, Pi3HOBH/I IIapMaHKU, O€3yMOBHO,
OyTu 3aHECEHHM B, CTPYHH LBOTO IHCTPYMEHTY, TUCHITH Ha rpud, Ha
NPEBEJIMKUH Kalb, 0acoBi CTPyHH

IV. a) Read and translate the text.
62



b) Make comparative analysis of the instruments reminded in the
text:

UKRAINIAN MUSICAL INSTRUMENTS

We can’t say exactly why music has such a great influence on
people, and why, since ancient times, people have used a wide range of
materials and household items to produce sounds. But for sure, music was
an integral part of happy and sad events, of religious rites and everyday
life. Music is one of the most important components of the culture, and
it’s the soul of the nation, its history, and centuries-old traditions.
Ukrainian folk musical instruments have been known since ancient times
and are deeply rooted in the national culture. Musicians playing different
string, percussion, and wind instruments are depicted in the murals of St.
Sofia Cathedral (11" century) in Kyiv. Let’s find out more about the most
popular folk musical instruments and which of them are still used in
modern times.

v Trembita. This unique and distinctive wind instrument was listed
in the Guinness World Records as the longest musical instrument in the
world. The trembita is made of solid wood and looks like a tube which is
up to 4 meters long. It was widespread in the Western part of Ukraine,
particularly in the Carpathians, and used mainly by hutsuls. Shepherds
used the trembita to communicate with each other and to send some
messages from a hilltop to a village. This instrument makes beautiful low
sounds and nowadays we can hear the trembita not only in folk but also in
modern Ukrainian music.

v The kobza and the kobza players (kobzars) are probably the most
recognizable symbols of the Ukrainian culture. Supposedly, this lute-like
stringed instrument appeared in Kyiv Rus but it became extremely
popular only in the 16" century, in times of the Cossacks. For example,
famous folklore hero Cossack Mamay was traditionally depicted with the
kobza. The strings of this instrument are plucked with one hand and
pressed on the fingerboard by the other. The kobzars played their
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instruments and sang “dumy” — epic songs which depicted different
historical events, glorious Cossacks and their heroic acts. The kobzars
were respected and beloved by the locals, and the kobza became a
national symbol. The kobza is often confused with the bandura; these
instruments are related but have some differences.

v" Ukrainian bandura, which is often referred to as “Ukrainian
harp”, allegedly originated from the kobza and almost displaced this
instrument in the 18™ century. The bandura is larger than the kobza, it has
a longer neck and more strings. The classical instrument had 5 bass
strings and 16 accompaniment strings. Over time, however, the
appearance of the instrument and the number of strings has changed; the
modern bandura has 10 — 14 and 40 — 50 strings respectively. The bandura
playing is pretty much the same as the harp playing: the strings are
plucked with fingers of one or two hands, and the strings are not pressed
against the frets. The bandura has an incredibly melodious sound;
nowadays this instrument is studied in music schools and is often used by
musicians.

v" Torban. This ancient stringed instrument is closely related with
the kobza and the bandura. The torban appeared in the 18th century and
became widespread among Cossack leaders and Ukrainian nobility. It has
some common features with European theorbo but has additional strings
as the Ukrainian kobza. The torban playing is almost the same as the
kobza playing. Ukrainian Hetman Ivan Mazepa and famous poet Taras
Shevchenko are said to have played the torban. Unfortunately, this
instrument with a beautiful sound was almost forgotten till the end of the
19th century.

v' Lira. One more folk instrument associated with Cossacks and
epic historical ballads (dumy) is the lira. The lira has been used in
Western Europe since the 10th century, and since the 1600s it has become
popular in Ukraine. The Ukrainian lira, which was called a wheel lira, is a
type of the hurdy-gurdy; usually, it had three strings and a wooden wheel.
While playing the performer rotated a wooden wheel which rubbed
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against the strings. Often the lyra players were blind; they were respected
by people and invited to different celebrations and events.

v' The sopilka is one of the most ancient folk instruments
widespread all over the country. This wind instrument that looks like the
fife and belongs to the lute family most commonly was used by shepherds
and peasants. The sopilka is usually made of wood, has a length up to 40
cm and 6 — 8 holes for fingers. Modern sopilka has 10 finger holes.

v No Ukrainian wedding was complete without lively and cheerful
music of the tsymbaly. Tsymbaly-like instruments were widespread in
many countries; in Europe, it was known as the dulcimer. In Ukraine, the
tsymbaly became popular in the 16th — 17th centuries. This stringed and
percussion instrument consists of a wooden deck, often trapezoidal, and
16 — 35 strings stretched over it. To play the tsymbaly, the musician had to
hit the strings with two small sticks. This instrument was commonly used
by popular Ukrainian folk ensembles along with the violin and the
tambourine.

v In Ukraine, the surma is often associated with the Cossacks and
military music. This oboe-like wind instrument has been known in the
country since the Kyiv Rus but became widespread only in the 16th
century. Every regiment of the Cossacks had its own surma players who
could not only play the music but also give signals. The surma was made
of wood and had a double-reed mouthpiece; it could have a different size
and number of finger holes, usually from five to ten. Nowadays wooden
surmas are very rare. Modern surma is a brass instrument, frequently used
in folk ensembles and orchestras.

V. Reread the text and say whether the following statements are
TRUE or FALSE:

1. | The surma was commonly used by popular Ukrainian folk
ensembles along with the violin and the tambourine.

2. | Every regiment of the Cossacks had its own kobza players.
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Nowadays these oboe-like wind instruments are very rare.

The lira usually had four strings and a wooden wheel.

The torban appeared in the 18th century and became very
popular with the Cossack leaders and Ukrainian nobility.

The sopilka belongs to the lute family and most commonly was
used by shepherds and peasants.

The classical version of the bandura had 5 bass strings and 16
accompaniment strings.

VI. Answer the questions to the text:

1. Who was traditionally depicted with the kobza?
What does the tsymbaly consist of?

3. What instruments are often associated with the Cossacks and military
music?

4. Why did every regiment of the Cossacks have its own surma
players?

5. Which instrument is made of solid wood and looks like a tube which
is up to 4 meters long?

6. What instruments were often used at Ukrainian weddings?

7. What instruments can be seen in the murals of St. Sofia Cathedral
(11" century) in Kyiv?

8. Since when has the lira been popular in Ukraine?

9. Which instrument is bigger: the bandura or the kobza?

10. What did the musician have to do to play the tsymbaly?

Topics for discussion

o Discuss these questions in small groups:

— The future of music: classical or electronic instruments?
— How to distinguish a good instrument from a bad one?
— Live music and records, what is the difference?
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Project topics

e Choose one of the questions below and prepare a brief report
(presentation) on the topic chosen:

— Historical folk musical instruments.
— Instrumental music in Ukraine.

— My future career.

> UNIT 1.12

Reading. BAGPIPE-Volynka-Duda-wind instrument

BEFORE YOU READ

» What is the history of folk instruments creation?

» What modern instruments are used by popular musicians?
» What are the difficulties in learning to play a new instrument?

VOCABULARY

the Carpathian bagpipe

KapraTCbKa BOJIMHKA

produce a drone

TYIITH

single tonic note

OJWMHOYHA TOHIYHA HOTA

perfect fifth iJleasibHa KBiHTA
double reed MMOJBIHUN SI3UYOK
wind-instrument JIyXOBUH iHCTPYMEHT
single reed OJTHOSI3BUYKOBUH
flared bell PO3KITIONICHUH J13BiH
rizhok PiKOK

trembita TpemoOiTa

a central bore HCHTPAJILHHUI OTBIp
shepherd’s pipe nacTyma Comijika
carolers KOJISLTHUKH

I.  Read and translate the following collocations:

Aerophonic instrument, used by shephelds, produce a drone, a single tonic
notes, a perfect fifth, a double reed, wind instrument, be covered by a
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mouthpiece, a flattered bell, various natural materials, glued together, bound
with birch bark, wide at the bell

I1.  Match the words to their synonyms:

Word
1 bagpipe a excellent
2 bell b hornpipe
3 shepherd ¢ herdsman
4 carol d signal
5  various e diverse
6 craftsman f hymn
7 perfect g Artisan
8 bound h  round about
9 approximately i bind
10 encompass j  enclose

I11. Find in the text words that mean:

Crari HaIliOHATBHUM CHMBOJIOM, 3pOOJeHMH 3 KO3WHOI IIKipH,
HNOKPUTHHA MYHJAIITYKOM, MOX€ OyTH 3pOoOJIieHHMH 3 pI3HUX HPUPOTHUX
MaTepiaiiB, pir KOpoBH, Kopa Oepe3u, rpatu Ha TpemOiTaxX, 3TigHO 3,
NpaIoBaTH MacTyXOM, TYCHHE TIepO, TpaTh Ha CBATaX, TOJIOBHHM YHHOM,
KIMKAaTH TACTyXiB, BHKOPHCTOBYETHCS, MOXKHA 3HAWTH, aIMIHCHKHUN Pir,
MpHUOIHM3HO, PI3HOMaHITHI

IV. Read and translate the text.

BAGPIPE - VOLYNKA — DUDA
WIND-INSTRUMENT

It belongs to a large family of aerophonic instruments which have
become a national symbol in Scotland, Ireland and Bulgaria.

The Carpathian bagpipes were used by shepherds, peasants, soldiers,
and miners. The instrument has a bag made from goat skin into which air is
blown through a pipe with a valve. The main pipe has five to seven,
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sometimes eight, fingerholes on which the melody is played. The other pipe
produces a drone. It is usually either a single tonic note or a perfect fifth.
Each of these playing pipes has a double reed usually made from a goose
quill.

v' Schaléjka — Zhaleika — wind-instrument (folk clarinet or hornpipe)

Is a folk clarinet with a single reed which may be covered by a
mouthpiece (or “wind-cap”). The pipe which is made from wood has finger
holes and a flared bell. 1t can be made of various natural or man-made
materials; cow horn bells are common, but all-wood and even birch
bark zhaleikas exist, too.

v Rizhok — Signalhorn — wind instrument.
v" Trembita — wind-instrument.

The trembitais a  Ukrainian ~ version of the  alpine
horn. Hutsuls play trembitas — tram bratam: “three brothers”. The name goes
back to a legend, according to which a magic craftsman made this
instrument for three brothers who worked as shepherds. It is made of spruce
that has been split, a central bore dug out and then glued together and bound
with birch bark. It is usually three meters long, being 2, 3 to 5 cm wide at
the mouthpiece and 6 cm wide at the bell. Also, shorter trembitas of half to
one meter in length can be bound. This shorter instrument is often called
“vivcharska dudka” (shepherd’s pipe) or “syhnai’na truba“. The mouthpiece
is often made from a separate piece. The range is approximately three
octaves, encompassing the natural harmonic series such as in the french
horns.

There are several kinds of trembitas, and each one with its own special
function:

— Small: The koljadycka, less than three meters in length, is used to signal
Christmas carolers coming.

— Three meters in length: The vivcarska dudka is used by shepherds to signal
their location in the mountains, to call the shepherds if the herd is attacked.

— The pochorona, or funeral, is longer than three meters and used for funeral
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functions.
— The large is played on happy occasions, such as festivals, weddings.

The trembita was primarily used for signalling, such as the coming of
visitors, enemies or death in the mountain region, and thus a system of
elaborated signals was devised. Carol motifs were also played on the
instrument at Christmas. The trembita is not unique to the Ukrainian people,
instruments such as the trombita, trabita, and trebita can be found in Poland
and the cucium in Romania.

V. Reread the text and say whether the following statements are
TRUE or FALSE:

Bagpipe-Volynka-Duda belong to string instruments.

The trembita is a unique Ukrainian musical instrument.
The range of the Carpathian bagpipe is more than 1 octave.
The main pipe has 7 finger halls.

A double reed is usually made from a turkey quill.

SR I A

VI.Answer the questions to the text:

1. What wind instruments do you know?

2. Whom was the Carpathian bagpipe used by?

3. How many kinds of trembitas are there in Ukraine?
4. What are the special functions of trembita?

5. Is the Carpathian bagpipe unique in its kind?

6. What is the Carpathian bagpipe made of?

7. Is it difficult to play the Carpathian bagpipe?

Topics for discussion

o Discuss these questions in small groups:

— Is modern instrumental music dawn or fail?
— What is the influence of instrumental music on the audience?
— Any instrument in a piece of music can be changed.
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Project topics

e Choose one of the questions below and prepare a brief report
(presentation) on the topic chosen:
— Classical musical instruments.

— Popular music works of classical composers.
— Great performers of Ukrainian instrumental music.

> UNIT 1.13

Reading. The Ukrainian bandura

BEFORE YOU READ

> s it possible to become popular playing the Ukrainian folk
instrument?

» What do you know about the phenomena of country music?
» How much time does a professional musician need to train?

VOCABULARY
plucked string CTPYHHI IIUIKOBI
instrument IHCTpPYMEHTHU
lute JIFOTHS
harp apda
harpsichord KJIaBECHH
predecessor HONEePETHUK
kobza K003a
frets JTaau
string CTpyHa
treble string CTPYHA BHCOKUX YaCTOT
tuned diatonically MIaTOHIYHO HAJAIITOBAHUN
wooden pegs JIEpEB’ sIHI KiTOYKH
chromatic instrument | XxpoMaTu4HUi iIHCTPYMEHT
psaltery rycii
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I. Read and translate the following collocations:

the main distinguishing characteristics, run alone, empatic and gentle,
strech over the soundboard, a wandering minstrel, usually blind and
sometimes led by a child, free warriors, coincide with the rise of Ukrainian
patriotism, flourishing of the warriors” expressions of art

Il. Match the words to their synonyms:

Word

1  combine a differentiate
2  distinguish b Incorporate
3  stretch ¢ discrepancy
4  variations d synchronise
5  coincide e extend

6 introduce f derive

7  evolve g announce

I11. Find in the text words that mean:

TpaaUIiHHUI IUIIKOBHIA IHCTPYMEHT, HaraJyBaTH KJIaBECUH,
eMIIaTUYHUI Ta HIXKHUH, BIJICYTHICTB JIaJly, EKCILTyaTallist Hapo.ly, pi3Hi
BUPAa3K MHUCTELTBA, FOJIOBHI BUIH, HAa MoYaTKy 20 cTOpiuYs, CIIOYaTKy,
NEPETBOPUTHUCS B ...

IV. Read and translate the text.
THE UKRAINIAN BANDURA

The Ukrainian bandura is a traditional plucked string instrument that
combines the acoustic principles of both the lute and the harp. It is a uniquely
Ukrainian instrument with a sound that is empathic and gentle, resembling
that of a harpsichord, but with a wider range of dynamics and tonal control.
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The Ukrainian bandura is thought to have evolved from a line of lute-like
instruments, such as its predecessor, the kobza.

The main distingushing characteristics are:

— 1) the absence of frets, which means that each string can sound only one
note, as in a harp, and

— 2) the presence of treble strings streched over the soundboard, off center
from the bass strings that run along the neck.

The result is an asymmetric body. The once homemade folk instruments
have variations in shape.

From the 15th to the 18th centuries, the bandura was played by
the kobzari (a kobzar is a wandering minstrel, usually blind and sometimes
led by a child), and Kozaks (Cossacks, or free warriors). In the villages and
towns, the kobzari sang epic songs (dumy, singular duma) about the people’s
exploits and relations with the Turks and the Tatars, and later about their
troubles with the Polish regime. The wuse and popularitiy of
the bandura coincided with the rise of Ukrainian patriotism and nationalism
and the subsequent flourishing of the various expressions of art.

Today there are three major types of banduras played in concert:
— the classical or folk bandura, tuned diatonically with 20-24 strings and
wooden pegs;

— the Kharkiv bandura, developed by Hnat Khotkevych at the beginning of
the 20th century and introduced as an instrument taught at the Kharkiv
Conservatory. At first it was tuned diatonically and then developed into a
fully chromatic instrument with 34 to 65 strings and three orchestral sizes:
piccolo, prima, and bass;

—the Kyiv bandura, also made in several sizes and types;

— Kobza — string-instrument (lute / psaltery).

IV. Reread the text and say whether the following statements are
TRUE or FALSE:

1. | The Ukrainian bandura is a traditional string instrument.
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The sound of Ukrainian Bandura is very loud and rude.

Each string of Ukrainian bandura can sound seven notes.

The Ukrainian bandura has the only shape.

Bandura was played by professional musicians.

The Kobsari sang songs about people relations.

Nl o g K~ w D™

There are three types of banduras playing concerts.

V. Answer the questions to the text:

What musical instrument is the national symbol of Ukraine?

What are the main distinguishing characteristics of bandura?

Who played the bandura in the 15th-16th centuries?

Why was bandura popular with the people of Ukraine?

Who developed that Kharkiv bandura at the beginning of the 20th
century?

Where was bandura thought to play in Kharkiv?

7. How was Kharkiv bandura developed?

g wbdE

o

Topics for discussion

o Discuss these questions in small groups:

— Not every instrument is suitable for a professional musician.

— All perfomances are the same, if you visited one it means you
visited all of them.

— Is a higher education necessary to become a good musician?

Project topics
e Choose one of the questions below and prepare a brief report
(presentation) on the topic chosen:
— Bandura as a musical symbol of Ukraine.
—  Cultural services to the community by music collectives.

— Music education in Ukraine.
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» UNIT 1.14
Reading. American pop music

BEFORE YOU READ

» American pop music industry.
» How can you promote a young musician?
» What to do to become famous musician?

VOCABULARY
acclaim BU3HAHHS
records 3aIUCH
gospel hymns €BAHTEIILCHKI TIMHH
genre JKaHP/CTUIIb
record companies 3aMMCHI KOMIMaHi1
promote CHPUSITH/BUCYBATH
essentials OCHOBH
fame CJIaBa/MOMYJISIPHICTD
although XOUYa/He 3BAKAI0OUN Ha Te,IIIO. . .
highlighting themes BUJIUIATH TEMHU

I. Read and translate the following collocations:

All around the globe, to generate acclaim, to deal, let us take a look at,
predominately, invented by, a new dimension, a world wide cultural shift,
massive impact on, thus, photograph cylinder, mainstream, best-selling,
highlight, led to

1. Match the words to their synonyms:

Word
1 essentials a finally
2  mainstream b  necessary
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3 acclaim C  purpose
. in spite of the
S Invent ¢ the |?act that...
5 dimension e theideas
6 development f  create
7  predominately g praise
8 although h size
9 target i expansion
10 eventually j  mainly

I11. Find in the text words that mean:

Crxiagatucs 3, OJUH 3 HaWOUIBII BiZIOMHUX KOMIIO3UTOPIB, PO3BUTOK
MY3U4YHOI iHIYCTpii, MOCTYMOBO, JEsKi 3 MOIYISPHHUX XiTiB, 3A€01IbIIOTO,
VHIKaJbHUN TaJlaHT, 3 PO3BHTKOM, MepIlia CIPaBXKHS IMOM-3ipKa, MOJOIIIE
MOKOJTiHHS, O1TBII eKCTIepEMHTABHI

IV. Read and translate the text.
AMERICAN POP MUSIC

From the 19" century onwards, America’s pop music history consists
of an expansive list of artists and songs that continue to generate acclaim
from music lovers all around the globe. Although popular music technically
originated in concert halls, it wasn’t until the development of America’s
music industry that “pop music” really took off. With this rise came pop
essentials such as platinum records, multi-million-dollar recording deals and
larger than life rock and pop stars. To help celebrate this development, let’s
take a look at America’s pop music history.

One of the most well-known composers of the Ragtime genre was
Scott Joplin, an African American composer who had a unique talent of
combining classical music with work songs and gospel hymns.

Jazz, Blues & the Development of Early Recorded Music.

The phonograph cylinder, invented by the great Thomas Edison, added
a new dimension to America’s pop music history: recorded music. With the
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development of recorded music came record companies who looked to sign
and promote musical talent.

Two of the first major record companies in America’s pop music
history include Paramount Records and OKeh Records. Both of these record
companies predominately targeted jazz and blues artists, the most popular of
which include Robert Johnson and Paul Whiteman.

The King of Rock.

The commercialization of music soon led to massive growth in the
interest and recording of pop music. Some of the first commercial pop stars,
such as Tony Bennett and Frank Sinatra, entered mainstream in the late
1940s, but the first true rock star — The King of Rock: Elvis Presley — did not
arrive for almost a decade after.

Eventually becoming one of most commercialized, best-selling artists
in American pop music history, Elvis had multiple number one hits,
including “Heartbreak Hotel,” “Hound Dog,” and “Jailhouse Rock.”

The Countercultural Movement of the 60s.

There was a worldwide cultural shift in the 60s that had a massive
impact on the popular music of the time. Thus, the younger generations
traded bands that their parents loved for music that was more experimental,
highlighting countercultural themes and lyrics.

One of the most famous artists to come from this era of America’s pop
music history would certainly be Bob Dylan. Dylan, who many deemed the
voice of the countercultural generation, combined folk and rock with lyrics
that were at times quite politically charged. Some of his popular hits include
“Blowin’ in the Wind” and “The Times They Are a-Changin’.”

Other artists that rose to fame during this era of America’s pop music
history include Jimi Hendrix, The Beatles, The Rolling Stones, The Beach
Boys, Joni Mitchell, Jefferson Airplane, Janis Joplin and The Doors.

V. Reread the text and say whether the following statements are
TRUE or FALSE:

| 1. Great development of America’s music industry began from | ]
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concerts hall.

2. Scott Joplin, American composer, was famous of the Ragtime
genre.

3. Combination of classical music as well as gospel hymns were
the main characteristics of musical talent of Scott Joplin.

4. The commercialization of music leg to negative attitude to pop
music in society.

5. Frank Sinatra and Tony Bennett became the famous world pop
stars thanks to the commercialization of music.

6. The development of recorded music made a great step in
promoting talented singers.

VI.  Answer the questions to the text:

1. What does America’s pop music history consist of?

2. What composers of the Ragtime genre do you know?

3. What was the role of the phonograph cylinder in America’s pop music
history?

4. What were the functions of record companies in the pop music
history?

5. What major record companies in America’s pop music industry do
you know?

6. What songs of Elvis Presley as a king of rock-n-roll do you know?

7. What were world wide cultural changes in the 60s?

Topics for discussion

e Discuss these questions in small groups:

— Pop music is entertainment or art?
— Protest rock movement is it possible to change something?
— Secrets of the rapid development of popular music.

Project topics

e Choose one of the questions below and prepare a brief report
(presentation) on the topic chosen
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— Protest rock musicians.

— Jazz, rock, pop and the conflict of generations.

— Pop music industry in the United States as a
social phenomenon.

> UNIT 1.15
Reading. Funk, soul and disco fever I
BEFORE YOU READ

» What would you change in your school music
education if you could?

» Compare the lives and musical careers of rock musicians and pop
musicians.

> Is Ukrainian music popular abroad?

VOCABULARY
countercultural movement | KOHTPKYJIBTYpHHI pyX
generation MTOKOJIIHHS
bands rpynu (My3udHi)
grange rock era epa rpaHx poKy (gpanorc-cmune

AnbMEPHAMUGHOT MY3UKUL)

break up posmnan (rpymu)
solo career CoJIbHA Kap'epa
revival BiJIpOJKEHHS (BiJTHOBJICHHS)
online streaming OHJTAlH TPAHCIIALLIS
media sources Mejia JpKepena

I. Read and translate the following collocations:
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Die down, solidify, dwindling, allow, a bit less intense, by the
mid 2000 hit, an act of rebellion, shun the traditional idea of rock star
embark, the ever all impact, politically charged lyrics and imaginary

1. Match the words to their synonyms:

Word
revival
solidify
allow
give birth
portray
immensely
die down
dwindling
shun
fame

© 0o ~NOo Ol b~ WM P
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I11. Find in the text words that mean:

stardom popularity
re-establishment
permit

freeze
despise(refuse)
decreasing(reducing)
breed(come up with)
cut down

depict

extremely

B xiHmi 70x, Ha mowatky 90x, 300pakaTH, YHWUKATH, HOPOIUTH
(HapoKyBaTH), cepel MOJOJOr0 MOKOJIHHS, 3700yTH cllaBy, MailOyTHE
MOKaXKe, CTATH HAJ3BUYANHHO MOMYJISIPHAM, MTOKJIaTUCS Ha

IV. Read and translate the text.

FUNK, SOUL & DISCO FEVER

By the early 70s, the countercultural movement died down, which
allowed funk and soul music to become popular with the mainstream crowd.
Artists from this era that solidified their place in America’s pop music
history include Curtis Mayfield, David Bowie, Marvin Gaye, Parliament-
Funkadelic, James Brown, War, and Earth, Wind and Fire.

Glammin’ 1t Up in the 80s

In the late 70s, the disco movement found its popularity dwindling as
music listeners were now interested in something a bit less intense than the
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in-your-face funkiness of that era. Thus, the more relaxed R&B found itself
entering mainstream radio and television as young pop stars Prince,
Madonna and Michael Jackson found fame amongst the younger generation
of listeners.

In the mid to late 80s, hard rock found its place in America’s pop
music history as bands like Motley Crue, Guns N’ Roses, and Van Halen
became immensely popular.

90s Grunge and the Rise of Hip Hop

By the early 90s, the hard rock craze started to die down with many
fans becoming disinterested in the larger-than-life rock star images that many
of these artists portrayed. In an act of rebellion, both artists and music
listeners shunned the traditional idea of a rock-star, which gave birth to the
Grunge Rock era. Popular bands from this time include Nirvana, Pearl Jam
and Sonic Youth.

Hip hop also became popular around this time as groups like N.W.A
and Public Enemy began using politically charged lyrics and imagery.

The Pop Music of the 2000s and Beyond

By the time 2000 hit, pop music began relying heavily on the idea of
girl and boy groups, particularly the Backstreet Boys, Britney Spears and
Nsync. This craze did not last long though, as many of these groups soon
broke up as their main stars began embarking on solo careers.

By the mid 2000s, there became what was considered a rock revival,
as bands like The White Stripes and The Strokes found success on the radio
and mainstream listeners.

Now, as more music listeners continue to shift from the radio to online
streaming, it will be particularly interesting to see the overall impact that this
transition has on America’s pop music history. Will pop stars soon rely
entirely on streaming services and thus no longer need major media sources
like the radio or television? Only the future will tell.

Adapted from: https://musicedmasters.kent.edu/americas-pop-music-history/
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V. Reread the text and say whether the following statements are
TRUE or FALSE:

1. The disco moment was very popular in the mid 70s.

2. Madonna and Michael Jackson didn’t find fame among the
young generation.

3. Hard rock was not played in the bands of the USA.

4. Hip-Hop became popular by the early 90s.

5. Neither boy groups nor girl groups were popular in pop
music history.

6. Rock revival was by the end of 90s.

Topics for discussion

¢ Discuss these questions in small groups:

— Does such a thing as a good music and a bad music exist?

—  Only well-known musician can create an interesting composition.

— The development of multimedia technologies will create many
opportunities for musicians.

Project topics

e Choose one of the questions below and prepare a brief report
(presentation) on the topic chosen
— Failure of the rock music industry.

— Popular music genres in the UK.
— Popular british pop bands and singers.
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ADDITIONAL TEXTS to CHAPTER 1

HAS POP MUSIC LOST ITS FUN?
By Fraser McAlpine

Friday 12th January 2018It's a commonly held grudge of listeners who are no
longer pop's core demographic that the music of the moment is not what it
once was. It was a claim made about jazz in the 1920s when New York
Evening Post music critic Ernest Newman said, "It is an instrument on which
little men can play a few pleasant little tunes; but if a composer of any power
were to try to play his tunes on it, it would soon break in his hands." Similar
criticisms were repeated in the 50s with rock'n'roll, in the 60s with the beat
groups, and onwards to today.

But happens when science attempts to prove these claims? Here are some
studies that suggest your parents might have been having a lot more pop fun
than you are...

1. The claim: sadder and slower

In a 2012 paper entitled Emotional Cues in American Popular Music: Five
Decades of the Top 40, E. Glenn Schellenberg, and Christian von Scheve
analysed two key elements in hit pop songs. Taking the biggest hits in the
Billboard charts from 1950 to 2010, they charted a song's tempo - how fast
the backbeat is - and whether it is in a major or minor key. As a rule of
thumb, music which is written in a major key tends to sound happier, and
minor key songs sound sad.

This isn't a foolproof measurement of a song's overall happiness - some
of Coldplay's most sob-worthy choruses are in a major key - but they did find
that the public taste is towards more minor key songs with a slow tempo,
such as Naked by James Arthur. Even the major key pop songs have got
slower, suggesting fun is becoming a scarcer commodity, highlighting, as
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they put it, "a progressive increase of mixed emotional cues in popular
music”.

2. The claim: simpler and louder

This followed a similar study by a team from the Spanish National Research
Council, lead by artificial intelligence specialist Joan Serra, who examined
nearly half a million pop songs over a similar period (in this case 1955-
2010), and looked at their tonal, melodic and lyrical content. They concluded
that pop has become melodically less complex, using fewer chord changes,
and that pop recordings are mastered to sound consistently louder (and
therefore less dynamic) at a rate of around one decibel every eight years.
Serra told Reuters: "We found evidence of a progressive homogenization of
the musical discourse. In particular, we obtained numerical indicators that the
diversity of transitions between note combinations - roughly speaking chords
plus melodies - has consistently diminished in the last 50 years."

And the report even offers an explanation of some recent hit covers of older
songs: "Our perception of the new would be essentially rooted on identifying
simpler pitch sequences, fashionable timbral mixtures, and louder volumes.
Hence, an old tune with slightly simpler chord progressions, new instrument
sonorities that were in agreement with current tendencies, and recorded with
modern techniques that allowed for increased loudness levels could be easily
perceived as novel, fashionable, and groundbreaking."

ARE YOU THE KIND OF PERSON WHO APPRECIATES
MULTIPLE GENRES OF MUSIC?

Being familiar with the classics in any genre is a factor in one's overall
cultural awareness. In jazz, there's Thelonious Monk's "Round Midnight.” In
country, Johnny Cash's "Ring of Fire." In R&B, everyone should know
Gladys Knight and the Pips' "Midnight Train to Georgia." Notorious B.1.G.'s
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"Juicy" is a hip-hop classic; Michael Jackson's "Billy Jean" is one of the
greatest pop songs of all time.

Classical music is a tougher nut to crack, not only because it has centuries of
history behind it, but also because it seems classical music lovers belong to
an exclusive club, throwing around terms like partita, singspiel and von
Karajan.

For the classical curious, cutting through the mystique may be a challenge,
but we're here to help. Don't be that person who says their favourite piece of
classical music is Phantom of the Opera. Get to know the following works,
and build your classical music foundation.

Here are some pieces of classical music everyone should know.

J.S. Bach: Suite No. 1 in G major for unaccompanied cello, BWV 1007
Everyone should know at least one work by J.S. Bach, considered by many
to be the greatest composer in history. The Suite No. 1 for unaccompanied
cello is a 15-minute distillation of everything that makes Bach's music
awesome: inventive harmonies, mind-blowing counterpoint and — always in
Bach — something spiritual.

"Da-da-da-daaaa." The opening theme of Beethoven's Fifth has become a
pop culture cliché for "things just got real." (Beethoven's
biographer described it more poetically by saying, "That's how destiny
knocks at your door.")

But this symphony has more to offer beyond those ominous opening
measures. The intensity of the first movement casts a long shadow over the
slow second movement, whose sweet lyricism is never allowed to shine for
long. The third movement is incredibly tense and leads directly —
dramatically — into the fourth movement, which is probably the most heroic
music ever written (24:40 in the video below). Make it your soundtrack the
next time you run 10 kilometres, hand your term paper in on time, find jeans
that fit, don't have cavities, etc.

Enjoy this performance from the 2012 BBC Proms:

Franz Schubert: 'Du bist die Ruh,' D. 776
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Singers and accompanists often say a song recital is the purest form of
musical expression. "Art song offers musical drama without any packaging,"
explains collaborative pianist Erika Switzer. "It suits the moments in life
when you crave raw, unadulterated musical communication. Art song is to
opera what Adele is to Madonna: the singer-songwriter of the classical
world."

Rachmaninoff's music is unabashedly lush and tuneful, with lots of
opportunities for the piano soloist to impress with powerful chords and
dazzling finger work. The gorgeous theme of the slow second movement
(12:25 in the video below) is one of history's greatest melodies. Can you
name the famous power ballad that borrowed it?

TRADITIONAL INSTRUMENTAL DANCE MUSIC

Traditional styles of instrumental dance music are mostly bound to
geographic areas, or they are ethnically defined.

So, the kolomya (kolomiyka) belongs to the Ukrainian Carpathians
and their neighbouring regions, the hopak and the kasatchok (cossachok) to
the entire Ukrainian ethnic territory, and the polka and waltz belong to the
Slavic as well as non-Slavic traditions of the European area. The interaction
with Polish, Czech, Slovak and Hungarian folklore in the Western parts (the
Carpathians) is revealed in the stabilization of the metrics in comparison with
the asymmetrical measures of the eastern lyrics and pronounced functionally
harmonic basis of lyric songs. In the south-western part of the Carpathians
(Bukovina region), there are resemblances to Moldavian and Romanian
instrumental music.

Dance music is an integral part of the instrumental music repertory. In
contrast to folksongs, rich in melodies and varied in rhythmical structures,
folk dances are mostly in duple time and based on symmetrical musical
periods. The principal dances are slowly musically related, and only different
accents establish their choreographical characteristics. Dances were usually
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incoporated into rituals such as weddings and holidays. The Ukrainian have
many dances that imitate daily life and works, such as:

— The kolomiyka (Kolomya) has preserved a triplicity of independent
forms: song, instrumental piece, and dance. The kolomiyka is danced with
choral and instrumental support. Originally it was a Western Ukrainian dance
form, with its origins lying in the Carpathians. The lyrics vary greatly,
depending on the locality, and are usually in the form of short couplets
reflecting everyday activity. kolomiykas have a wide melodic range, intricate
syncopated rhythms, and a variety of melisms. Variants of
the kolomiyka include
the hutsulka (Huzulka), verkhovyna (Werchowina), bukovynka (Bukowina),
and arkan.

— The hopak is one of the most popular dances, originally only for
men, in which they could show off their prowess, heroism, and manliness.
Often during the hopak, a series of spectacular solos by several dancers
generates an exciting air of competition. This dance incorporates many
acrobatic movements.

Variants of hopak include the zaporozetz, tropak. Hopak melodies may
vary in keys but are generally in the major mode. Some hopak melodies are
performed entirely without singing and may be performed without any
dancing at all.

These dances above are the most prominent folk dances. There exist
many other dances such as: kozak, poltavka, hajduk, chaban, and some
forgotten dances such as: metelytsia (snowstorm dance) or shunka. Only
their melodies are still played, however, dancing to these melodies has come
to an end, however, as the dance forms are unknown today.

INSTRUMENTS FROM UKRAINE

v Sopilka — wind-instrument.
Ukrainian duct flute, 30-40 cm long, with 6 fingerholes.
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The group of flute-like woodwind instruments is in the Ukrainian language
generally known as sopilkas. The use of this term, however, has caused much
confusion in differentiating the various types of folk wind instruments.

v FErilka — wind-instrument.
Frilka is a small duct flute with 6 fingerholes made of a 20-50 cm long metal
tube.
The frilka is usually smaller than the sopilka and has a higher sound, but its
sound is produced in the same manner. It is played by having the breath
broken against the side of the pipe.

v" Tylynka — Telenka — wind-instrument
Large endblown flute without fingerholes made of a 60-80 cm long metal
tube.
The sound is changed by placing the finger onto the open end and covering it
by a half or third etc. and by the strength of the player’s breath. Its length is
approximately 35 to 40 cm, although instruments can range up to 60 cm.
This instrument is also found in Romania, especially in the areas bordering
with the Bukovina area where it is known as tilinca.
Originally it was made from pussy-willow. It is played by having the breath
broken against the side of the pipe.

v Eloyara — wind instrument
It is characterized as an open-ended notched flute. The pipe is approximately
a meter in length. One end is sharpened, and the breath is broken against one
of the sides of the tube at the playing end. Six holes in groups of three are
burnt out in the center of the instrument. In the Carpathian Mountains it was
often played at funerals.
There exists a smaller version similar to the sopilka or frilka, approximately
60 cm long. The mouthpiece is sharpened into a cone-like edge, and the
instrument produces a sound similar to that of the flute.
Shepherds were also able to accompany themselves with glutteral humming
which produced an ostinato tone or drone.

v/ Surma — Zurna — wind-instrument
Folk oboe of the Arab world, Turkey, Southeast Europe and parts of Asia.
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It takes many forms but is most commonly a conical wooden tube with a
double reed and usually a piroutte. It is a type of shawm that had widespread
use in the Cossack host. It is thought that the instrument was introduced into
the Ukraine from the Caucasus. It is also found as “zurna” in the Caucasus
(Armenia, Daghestan, Azerbaijan, and to a lesser extent in Georgia).

The surma — zurna is not known in Western Ukraine and in the Ukrainian
Carpathians. As in Hungary and in Romania, this instrument was replaced by
the clarinet.
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CHAPTER II.
THE ART OF DANCE

% UNIT 21

Reading. HISTORY OF DANCE

> What do you know about the history of dance?
> What do you know about American choreography?

» Can you name some styles of dance popular in the world?
> What names do you associate with history of dance?

VOCABULARY
Conduit TIPOBITHUK
Infused MIPOHU3aHUI
War-paint OoiioBe po3dapOyBaHHs
Depict 300paxyBaTu
Rite o0psiz
Millennia (pl) TUCSYOITTS
Mimic iMiTYBaTH
Seduction 3Ba0JIFOBAHHS
Frenzied HECAaMOBHUTHUH
Exhilaration 3aXOTUICHHS
Scantily JIe[Tb OJIITHEHUH, Mi3epPHO
Refined yIIOCKOHAJICHUH
Commoner MIPOCTOJIOANH
Surpassed mepeBepIIeHn i
Restrictive 00MeKyBaJIbHUN
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I. Read and translate the following collocations:

spiritual gatherings, religious rites, tomb paintings, cosmic patterns,
wealthy male crowd, integral part, isolated fragments, ballroom
dances, modern dances, worldwide popularity

1. Match the words to their synonyms:

Word
1 Conduit a frenzy
2 Depicts b pleasure
3 Mimic ¢ illustrate
4 Seduction d channel
5 Exhilaration e imitate

1. Read the text and ...
a) ... find words (phrases) which mean:

BUpa3Ha ¢opMa CHUIKYBaHHS, JOICTOPHYHI YacH, HEOAMiHHA
YaCcTHHA, BIUIMB MY3HKH, IOXOPOHHI 00psan
b) ... translate the text to your native language:

HISTORY OF DANCE

From the earliest moments of known human history, dance
accompanied ancient rituals, spiritual gatherings and social events. As a
conduit of trance, spiritual force, pleasure, expression, performance and
interaction, dance became infused into our nature from the earliest
moments of our existence.

From the moment when first African tribes covered themselves in
war-paint to the spreading of music and dance across all four corners of
the world. Without a doubt, dancing remains one of the most expressive
forms of communications that we know.
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The oldest proof of existence of dancing comes from the 9000-
year-old cave paintings that were found in India, which depicts various
scenes of hunting, childbirth, religious rites, burials and most importantly,
communal drinking and dancing. Period when dancing became
widespread can be traced to the third millennia BC, when Egyptians
started using dance as integral parts of their religious ceremonies.

Judging by the many tomb paintings that survived the tooth of
time, Egyptian priests used musical instruments and dancers to mimic
important events - stories of gods and cosmic patterns of moving stars and
sun.

Of course, not all dances in those ancient times were intended for
religious purposes. Ordinary people used dance for celebration,
entertainment, seduction and to induce the mood of frenzied exhilaration.
Annual celebration in honor of Greek god of wine Dionysus (and later
Roman god Bacchus) included dancing and drinking for several days.

1400BC-year-old Egyptian painting showed the group of scantily
dressed girls who danced for the wealthy male crowd, supported by the
several musicians. This kind of entertainment continued to be refined,
until medieval times and the start of the Renaissance when ballet became
integral part of the wealthy class.

European dances before the start of Renaissance were not widely
documented, any only few isolated fragments of their existence remain
found today. The most basic "chain shaped” dance practiced by
commoners was most widespread across Europe, but the arrival of
Renaissance and new forms of music brought many other styles in
fashion.

Renaissance dances from Spain, France and Italy were soon
surpassed by Baroque dances which became widely popular in French
and English courts. After the end of French Revolution, many new types
of dances emerged with focused on less restrictive woman clothing, and
tendency for skipping and jumping. These dances soon became even more
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energetic in 1844 with the beginning of so called "international polka
craze" which also brought us the first appearance of famous waltz.

After the short period of time when great ballroom masters
created wave of complicated dances, the era of modern day two-person
dance started with the careers of famous ballroom dances Vernon and
Irene Castle. After those early years of 20th century many modern dances
were invented (Foxtrot, One-Step, Tango, Charleston, Swing,
Postmodern, Hip-hop, breakdancing and more) and the expansion of
musical brought those dances into worldwide popularity.

Adapted from: http://www.dancefacts.net/dance-history/history-of-dance/

IV. Reread the text and say whether the following statements are
TRUE (T) or FALSE (F):

1. | Dance was only used for religious purposes in ancient times.

2. | Cave paintings in India provide evidence of dance from 9000

years ago.

3. | Ballet became popular before the Renaissance.

4. | Renaissance dances originated only in France.

5. | The “international polka craze” led to the emergence of the

waltz.

6. | European dances were documented widely before the start of

Renaissance.

7. | Dancing became integral part of the poor class since medieval

times.

V. Answer the questions to the text:

1. What are some of the roles that dance played in early human
societies?
2. What evidence is cited as the oldest proof of dancing's existence?

3. How did Egyptians use dance in their religious ceremonies?
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4. What types of dances became popular after the French Revolution?
5. Who were Vernon and Irene Castle and why are they important in
the history of dance?

Topics for discussion

o Discuss these questions in small groups:

» How has dance evolved in your culture? Are there any traditional
dances that are still performed today?

In what ways do you think dance can be a form of
communication?

What are some modern dances that you enjoy? How do they
express different emotions or ideas?

Do you think dance is still as important in society today as it was
in ancient times? Why or why not?

How does music influence the way people dance?

v VWV VY VY

Project topics
Project Title: Dance Through Time — A Cultural Exploration

» Task: choose a specific dance style from a particular historical
period or culture (e.g., Renaissance court dances, traditional
Irish dance, 1920s Charleston). Research their origins, social
context, music, and movements of the dance.

Your project may be presented as:

- awritten report (2-3 pages) summarizing your findings;

- ashort presentation to the class (3-5 minutes) showcasing the
research. This can include images, videos, etc.
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s UNIT 2.2

Reading. ELIZABETHAN DANCE AND

DANCERS

BEFORE YOU READ
> Explain the choice of choreography style that

you made?

> s the dance profession highly competitive in the job offer market?
> What do you think about modern, popular choreographers and

dancers?
VOCABULARY
B stagnant sacTilHMii
I Advancement PO3BHTOK
| Unprecedented Ge3npeLeAeHTHNIT
‘ Refinement YIIOCKOHAJICHHS
‘ Wholesome 3[I0POBHI, KOPUCHUI
‘ Imported IMIIOPTOBaHUI
‘ Manual ITOCIOHHUK
I Intricacies TOHKOII
‘ Proficient BIPaBHUI
 Galliard Tanbspaa (name of dance)
Procession X072
'8 Embrace oGiiiMu
Novices HOBaYKH
Overshadowed 3aThMapeHui
Nobility 3HATh
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I. Read and translate the following collocations:

Dark Ages, safe trade routes, economic growth, unprecedented
amount, dancing masters, detailed manuals, musical arts, court battles,
High class dances, medium tempo dance

1. Match the words to their synonyms:

Word
1 Stagnant a  Comprehensive
2 Refinement b Dexterous
3 Unprecedented c Still
4 Wholesome d Improvement
5 Proficient e Unique
6 Detailed f Healthy

I1l. Read the text and ...
a) ... find words (phrases) which mean:

BiJJKpHTi 001MH, BUCOKHI KJIaC 1TaTiiChKUX KYTIIIIB,
KyJbTYPHUH PO3BUTOK, IPUIBOPHI TaHIl, HAJEKHUI piBEHb OBaru

b) ... translate the text:
ELIZABETHAN DANCE AND DANCERS

After millennia of Dark Ages, the culture of Europe dance
remained stagnant and undeveloped, but all that changed with the arrival
of 13th century. During that time, strong economic growth, establishment
of safe trade routes, and technological advancements finally enabled the
birth of the high class of Italian merchants and nobles who set their sights
on art, music and dance. After their initial steps in creating 13th century
Renaissance of European continent, their efforts quickly spread across the
western lands, finally coming to the England where dance was accepted
with open arms.
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During the reign of Queen Elizabeth | between 1533 and 1603,
music and dance received unprecedented amount of refinement and
advancement, which received highest points of regard and respect from
surrounding European countries and entire Western Civilization.

Queen Elizabeth's passion for musical arts gave birth to the
several generations of celebrated musicians and dance teachers who
created whole new suite of dances that were regularly used by both
nobility and common people. During that time dancing was considered as
"a wholesome recreation of the mind and also an exercise of the body".

The dances that were used by Upper class and Court were most
often imported from the other countries. Merchants and nobles who
traveled all across Europe brought back to England dances from Italy,
Span and France, and their influence led to the creation of new styles of
dance. Celebrated dancing masters of Elizabethan Era created detailed
manuals (with specific instructions for dance steps, sliding, stamping,
jumping and other moves) that were distributed across entire England,
teaching end educating High class nobility to the wonders of European
styles.

Influence of Queen Elizabeth on the dance culture was profound.
She herself was proficient in many instruments, and practiced many styles
of dances every day (some reports say that she danced as many of seven
Galliards each morning, a very demanding and energetic style of dance).

Because of that, she demanded of entire court to know intricacies
of musical and dancing arts. Popularity of dance went to such degree that
some of the great political and romantic court battles of that time were
fought not by political means, but on the dancing floors of London Court.

Some of the most notable dances of the Elizabethan era High
class dances were Paval (which required procession of men and women
who only slightly touched their fingers), The Galliard (quick and
energetic dance), The Almain (preformed with keyboard and lute
instruments), The Volt (only Elizabethan dance that allowed embrace of
dancers), The Gavotte (very popular medium tempo dance that
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incorporated kiss as one of its moves), The Courant or Courante (slow
moving French dance) and Ballet (which was imported from Italy and
danced by both novices and professionals).

After the death of Queen Elizabeth, musical arts remained
popular in England for only a short period of time before it became
overshadowed in popularity and accomplishments by early Baroque
French styles.

Adapted from: http://www.dancefacts.net/dance-history/elizabethan-dance/

IV. Reread the text and say whether the following statements
are TRUE (T) or FALSE (F):

Dance remained undeveloped until the 13th century.

Queen Elizabeth | had no interest in music or dance.

Dancing masters created manuals to educate the common people.

Queen Elizabeth I only danced a few times a week.

gl wId e

The Volt was the only Elizabethan dance that allowed dancers to
embrace.

The Gavotte dance always included kiss.

N| o

After Queen Elizabeth's death, French Baroque styles soon
overshadowed English music and dance.

V. Answer the questions to the text:

1. What factors contributed to the revival of dance in Europe after
the Dark Ages?

2. How did Queen Elizabeth I influence the dance culture of her
time?

3. What did Elizabethans consider to be the positive effects of
dancing?
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Where did many of the dances used by the upper class in
Elizabethan England originate?

Name some of the specific dances that were popular during the
Elizabethan era.

Topics for discussion

e Discuss these questions in small groups:

>

>

How do you think the social and political climate of Elizabethan
England influenced the popularity of dance?

What role did dance manuals play in spreading dance styles
during this period?

Can you think of any modern parallels to the idea of "court
battles" being fought on the dance floor?

Why do you think French Baroque styles eventually
overshadowed English music and dance?

What elements of Elizabethan dance, if any, do you think are still
present in modern dance forms?

Project topics

Project Task: Elizabethan Dance — A Living History Performance

» Task: choose one Elizabethan dance (e.g., Galliard, Volt, Courante),
and research the dance's steps, music, and historical context. Present
your project as:

a written description of the chosen dance, including its historical
context, steps, and music;

a brief explanation of the dance's significance and its connection
to Elizabethan society in the form of presentation.
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> UNIT 2.3

Reading. DANCE IN RELIGION AND MYTHOLOGY

BEFORE YOU READ

» How to become a professional dancer
or choreographer?

» How can you get into the dance
industry?

» Who of the professional dancers, choreographers would you like to
take as an example.

VOCABULARY
Dawn ITouaTok, 30ps
Simulate ImiTyBatH, BiITBOpIOBATH
Enchant 3avyapoByBaTu
Existence IcHyBanHs
Successful VenimHuit
Adopt BrnpoBamkyBaTu
Lack BincytHicTh
Prevent 3anobirtu
Device 3acib
Scantily Jlense opsirHeHMit
Ecstasy 3AXBaT, eKCTa3
Implement BrpoBamxyBaTu
Deity BoxxecTBo
Domain Bnana, chepa BBy
Sensual YytreBnii
Unearthed Po3komanuii; BUSBICHUMA
Compel 3MymyBaTi
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Elder CrapilimmHa
Hymn limu

Manifest [posBrsaTH
Through Uepes

Prized LinHui

Heritage CrnaanmHa
Eventual MosxuBuii
Preserve 36epiraru, maTPUMyBaTH
Martial art BoiioBe MucTenTBO
Congregations 360pu; rpoMaan
Forbid 3abopoHsTH
Support [MigTprmka
Variety PisHOMaHITTS

l. Read and translate the following collocations:

dawn of human civilization, religious ceremonies, astronomical
events, written word, sensual pleasure, annual celebration, holy books,
daily rituals, martial art, independent congregations

1. Match the words to their synonyms:

Word
1  simulate a territory
2  enchant b communities
3 ecstasy c imitate
4 deity d required
5 domain e overjoy
6 compelled f god
7 congregations g captivate

I11. Read the text and ...

a) ... find words (phrases) which mean:
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Ha CBITaHKY JIIOJCTBA, 300pakaTH monii abo Midu, HacKeIbHi
MaJIIOHKH, CTapo/aBHI peirii, YyTTeBe 3aJOBOJICHHS, HEMHCAaHI
nepekasy, JIeJABe OJSMTHEHI JiBYara, 3MYIIyBaTH TaHI[IOBATH, IOpPIYHE
CBATKYBaHHS, TPaAWIlii BKIIOYCHHS TAHIIO B PEJIrifo, CHiBaTH IIiCHI,
JIEMOHCTPYBAaTH CHITy, 00HOBE MUCTEITBO, OJTHA 3 HAWIIHHIIIUX CIIaJIUH
3emti, TaHIFOBAIBHUHN PyX, 3a00POHSATH BUKOPUCTAHHS TAHIIIO

b) ... translate the text:
DANCE IN RELIGION AND MYTHOLOGY

Since the dawn of human civilization, dance was incorporated as
an important part of our culture and religion. Its ability to simulate or
describe events or myths, enchant the audience and dancers with ecstasy,
belief, happiness, and trance was quickly implemented into many
religious ceremonies, rituals and celebrations of ancient civilizations.

The first proof of existence of dance came from the 9000-year-old
cave paintings in India which described celebration, drinking and dancing
of tribe members after successful hunt. These dance performances were
soon adopted into early religions, often serving as a very effective way to
describe various myths, legends and astronomical events. Because the
lack of written word prevented the knowledge to pass on effectively into
new generations, dance served as a storytelling device by telling tales of
past times and myths.

Almost every ancient religion had a deity that was closely related
to dance. Egyptian had the goddess Bast, which held domain of sensual
pleasure, dancing, music and health. The culture of Ancient Egypt
celebrated their gods by many forms of dancing, both in religious
ceremonies and in entertainment -paintings from unearthed tombs showed
the scenes of scantily dressed girls dancing to the crowd, accompanied by
the musical band.

Greeks and Roman continued the tradition of incorporating dance
into their religion and common life. Greek god Apollo held the domain of
medicine, music and poetry, but it was also called The Dancer. Another
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popular Greek god that was celebrated by annual celebration filled with
alcohol and dance was Dionysus (Bacchus in Roman Empire). The
famous area of Greece called Sparta even had a law that compelled boys
older than five to dance with their elders, sing songs, hymns and prepare
their bodies for eventual life in military.

Hindu religion has a very close bond to dancing. From their point
of view, entire universe was created by the dance of the Supreme Dancer
Nataraja, and every of their 23 gods have their own way of manifesting
power trough dance movements. Because of that, the entire culture of
Hinduism practices dances almost on daily basis. Buddhism however is
known only for their Korean Seungmu dance, which is today protected as
one of the earth’s most prized heritages.

Dance is also incorporated in Christianity and Judaism. Mentions
of dance are present in all of their holy books that date from 2000 years
ago, and the followers of these religions continue to preserve dance and
incorporate it into daily rituals. Brazilian martial art and dance Capoeira
is often performed with lyrics that praise God. Even though several
independent congregations of Christian churches forbid the use of dance
in religion, majority of Christian support dancing and Christian themed
music is today preformed across variety of music genres. Jews have also
incorporated dance into many of their rituals, most notably weddings.

Adapted from: http://www.dancefacts.net/dance-history/dance-in-religion-and-
mythology/

IV. Reread the text and say whether the following statements
are TRUE (T) or FALSE (F):

1. | Dance was rarely used in religious ceremonies in ancient
civilizations.

2. | Cave paintings in India depict tribe members dancing after
a hunt.

3. | Dance served as a way to tell stories before the
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development of written language.

4. | The Egyptian goddess Bast held domain over the

underworld.

5. | Greeks and Romans did not incorporate dance into their

religious practices.

6. | Entire universe was created by the dance of the Supreme

Dancer Nataraja

7. | All Christian churches fully support the use of dance in

religious services.

V. Answer the questions based on the text:

1. According to the text, what made dance an important part of
ancient cultures and religions?

2. How did the lack of written word influence the role of dance in
early societies?

3. What role did dance play in Ancient Egyptian culture?

4. In what ways did the Greeks and Romans incorporate dance into
their lives?

5. What is the significance of dance in Hinduism?

6. What are some examples of dance being incorporated into
Christianity and Judaism?

7. lIs dance still an important part of culture in Christianity and
Judaism?

Topics for discussion

Discuss these questions in small groups:

» How do you think the use of dance in religion and mythology has

evolved over time?
» Can you think of any modern examples of dance being used in
religious or spiritual practices?
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» In what ways can dance be a powerful tool for storytelling and
communication?

» Do you believe that dance can be a form of worship or spiritual
expression? Why or why not?

» How do different cultures view the role of dance in religion and
mythology? Are there any common themes or beliefs?

Project topics
Project Task: Dance Deities and Mythological Movements

Task: choose a specific deity or mythological figure from a particular
culture that is associated with dance. Research the deity's attributes, the
associated myths, and the types of dances that are connected to them.
» Create a presentation that combines visual aids, music, and
storytelling to bring the deity and their associated dances to life.

> UNIT 2.4

Reading. BALLROOM DANCING HISTORY - FROM
RENAISSANCE TO MODERN
SOCIAL DANCING

BEFORE YOU READ

» What foreign dance club would you
like to be a member of?

» What international awards dedicated to the professional dancers do
you know?

> What type of ballroom dance do you prefer?

VOCABULARY
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Evidence JI0Ka3, IMiITBEPKCHHS

Be traced MIPOCTEKYBATHCS

Significance 3HAYYIIiCTh, BAYKIIUBICTH

Complex CKJIaTHUH

Advanced BIOCKOHAJICHUH

General 3BUYANHAI

Environment CEPEIOBHILIE

Occasion CepeIOBHIIE

Noticeable TTOMITHHH

Influence BILIUBATH

Drastically paauKaibHO

Customs 3BHYAl

Aristocracy ApUCTOKPATIs

Royalty POSUITI; KOPOJIBCHKOT CiM’1

Signify 03HAYaTH

Privileged NpUBLICHOBaHUI

Derive IMOXOIUTH

Boundary Mexa

Sophisticated BUIYKaHUI

Lively KBaBHUH

Popularize TOMYJISIPU3YBaTH

Tide XBWJISL, TIPUIUINAB

Feature 0COOJIUBICTh, pHUCA,
XapaKTepPUCTHKA

Exploit BUKOPHCTAHHS

Routine BHUCTYII, HOMEP

. Read and translate the following collocations:

modern cultures and civilizations, historical records, religious
ceremonies, distinct forms, high classes, lower classes, folk dances, social
dance study, dance routines, popular media personalities
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1. Match the words to their synonyms:

Word
1  Archeological a fortunes
2 Distinct b favored
3  Privileged c elaborate
4 Sophisticated d separate
5 Tide e wave
6 Exploit f ancient
7 Significance g indicate
8 Lively h  importance
9  Signify i energetic

I1l. Read the text and ...
a) ... find words (phrases) which mean:

MO PIOIOYHCH TT0 KOHTHHEHTAaX, 0COOIUBI BUTIAIKH, PO3IUTATH Ha
IBi pi3Hi popMH, HapoKeHi B [Tanii, mpocTe HaceneHHs, 3aKpHTi
CepeIoBHIIA, KAPIUHATIHHO 3MIHIOBATUCS, O3HAYAB TPAIUIIIIO, PAHHS
icTOpIs, 10 KIHIIS CTOPIYYs, IMiIFOTOBKA JI0 HOBOT'O THITY TaHIIO,
0aTHKIBIIMHA CY4aCHOTO TaHIIIO, TOMYJISIPHI Melia 0COOMCTOCTI,
HECKiHYeHHA XBHWJIS HOBHX TaHIIIB, TIOMyJIIPHAN Ha IpaMaTU9HIN CIeH,
HE3aJICKHUHN PyX TAHIIOPUCTIB

b) ... translate the text:

BALLROOM DANCING HISTORY:
FROM RENAISSANCE TO MODERN SOCIAL DANCING

Dance is one of the oldest human activities that has managed to
follow us through our development as a species, our spreading across
continents and rise of modern cultures and civilizations. The oldest
archeological evidences of dance can be traced to 9 thousand years ago,
and ever since then its presence in historical records grew and took
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greater significance as they became part of our daily lives, customs and
various religious ceremonies.

As the music and dance became more complex and advanced, it
started to separate in two distinct forms - one for general population that
was practiced openly, and other one for aristocracy and royalty that was
practiced in closed environments during special occasions. This
separation of dance became especially noticeable in Europe after the end
of the Middle Ages, when Renaissance influences born in Italy and
France started drastically changing 16th century European lifestyle.

Ballroom dancing was a product of that time, and it signified the
tradition of social dancing of the privileged. Its name was derived from
the word ball, which originated from the Latin word “ballare” which
means “to dance”. After a while, boundaries between high classes and
lower classes disappeared, transforming the ballrooms across Europe into
places where both folk dances and sophisticated dances can be performed.

Records of the earliest European ballroom dates form the end of
16th century were made by Jehan Tabourot who published his French
renaissance social dance study called “Orchésographie” in 1588. He
described many popular dances of that time, with instructions. Arrival of
dance Minuet in 1650 France was a very important point in the early
history of ballroom dance.

Adopted and danced in public by King Louis XIV himself, this
dance popularized ballroom dance all across France, and continued to be
used in European ballrooms until the end of the 18th century. Several
decades after the arrival of Minuet, King Louis XIV formed the first
academy of dance (Académie Royale de Musique et de Danse) which was
the home of the first organized dance study. Later on, professional dances
from that school would start preforming new type of dance to King’s
court (and eventually to the general ballrooms), dance that will all know
today as ballet.

20th century was truly the birthplace of modern dance, and
ballrooms from all around the world were swept with the never-ending
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tide of new dances that were created between 1910 and 1930. Those
dances were fast, energetic, they featured independent movement of
dancers, and more.

The final stage in the history of ballroom dance can be
contributed to the rise of the popular media personalities, who created
new dance routines which were imitated by millions. This era started with
the exploits of Vernon and Irene Castle, and was continued with the
Hollywood movie pairing of Fred Astaire and Ginger Rogers.

Adapted from: http://www.dancefacts.net/dance-history/history-of-
ballroom-dancing/

IV. Reread the text and say whether the following statements
are TRUE (T) or FALSE (F):

The oldest evidence of dance dates back 900 years.

Ballroom dancing was exclusively for the lower classes.

The word "ball" comes from a Latin word meaning “to dance”.

Shakespeare helped to popularize the galliarde dance.

ST B I

King Louis XIV did not play a significant role in the history of
ballroom dance.

o

The French created the first academy of dance.

7. | Modern ballroom dances were developed in the 18th century.

V. Answer the questions to the text:

1. What are the two distinct forms that dance separated into as it
became more complex?

2. What does the term "ballroom dancing" signify?

3. Who was Jehan Tabourot and what was his contribution to the
history of ballroom dance?
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How did King Louis XIV contribute to the popularization of
ballroom dance?

What characterized the new dances that swept ballrooms in the
20th century?

Who were Vernon and Irene Castle, Fred Astaire and Ginger
Rogers?

How did their work influence ballroom history?

Topics for discussion

o Discuss these questions in small groups:

>

How do you think social class influenced the development of
ballroom dance?

Why do you think ballroom dance has remained popular
throughout history?

What are some of the benefits of learning ballroom dance?

How do you think popular media has influenced the evolution of
ballroom dance?

What is your favorite ballroom dance and why?

Project topics

Task:
styles

Ballroom Evolution — A Timeline of Dance Styles
create a timeline that illustrates the evolution of ballroom dance
from the Renaissance to the present day. Include information about

key dances, influential figures, and significant historical events that
shaped the development of ballroom dance.

» Prepare a brief presentation and demonstrate it to the class.
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s UNIT 25

Reading. FOLK DANCE AND ITS

EVOLUTION
BEFORE YOU READ

» How do you perceive the role of folk dance in

the context of modern entertainment? Is it still relevant today?
» What do you think contributes to the increasing popularity of
traditional dance forms in the digital age, and how does this impact

other forms of entertainment?

> In what ways can folk dance evolve to adapt to changing cultural
tastes and technological advancements?

VOCABULARY
Folk dance HApOIHUI TaHEeIh
Tradition TpauIlis
Heritage crauHa
National identity HALlIOHAJIbHA 1IEHTUYHICTh
Generation ITOKOJIIHHS
Artistic evolution XYIOXKHSI €BOJIIOLIIS
Performance BUCTYII
Celebration CBSITKYBaHHSI

Exchange of ideas

OOMIH iHes MU

Artistic movement

XYZOXKHIN pyx

To Revive BIJIPOJUTH

Roots KOpPEHi
Adaptation ajanTanis
Symbol CHUMBOJT
Reinterpretation MEPEOCMUCIICHHS

111



Fusion

3JIUTTA

Authentic

aBTEHTUYHHI

I. Read and translate the following collocations:

to preserve traditions, to celebrate cultural identity, a form of
artistic expression, to adapt to modern tastes, to fuse old and new styles, a
reflection of heritage, generations of dancers, the evolution of folk dance,
a key aspect of identity, a platform for community engagement, revival of
folk dance traditions, to bridge the gap between cultures, a rich cultural
history, to be commonly used, to suggest something outdated, evolution
of folk dance, Folk Music Archives, cultural performances, to celebrate
events, cultural values

1. Match the words to their synonyms:

© 0 NO Ol & WDN P

e =
N = O

Word
heritage
performance
revival
tradition
fusion
identity
expression
roots
evolution
community
audience
entertainment

I11. Read the text and ...

rx— — o o oo T 9

a) ... find words (phrases) which mean:

HapOIHUH

TaHellb,

y

MOOIAaXITUBOMY

custom
originality
demonstration
production
origins
fun
neighbourhood
spectators
legacy
blending
rebirth
growth

TOHI,

HalllOHAJIbHA

IZICHTUYHICT, MapKepy 1JIEHTHYHOCTI, TYPHCTHYHI aTpakiii, CLIbCHKI
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XKUTENI, 3aTMIIAI0THCS HE3MIHHIMH, 100pe BigpeneTupyBaHi, CBSIILEHHUN
TaHeIlb, a0COIIOTHO PI3HOTO MMOXO/KEHHS, KPYTUTH JOBT1 CTPIUKH, pi3HE
MPU3HAYCHHS, BHCOKE MHCTENTBO, 3aJUIIATHCS HE3MIHHUMH 3 TUIMHOM
Yacy, apxiB TPaaWIiiHOI MYy3WKH, IEMOHCTPYBaTH HaliOHAJIBHY abo
KYJIBTYpPHY iI€HTUYHICTb, KOPOTIBCHKI JBOPH, 3aJy4YeHHSI TPOMAICBKOCTI
JI0O y4acTi, 3MIilllaHHA CTHJIiB, HaIllOHAJbHA TOPMICTh, 3aJIe)KATH BiJ
KOHTEKCTY

b) ... translate the text;
C) ... make up questions to the words and phrases in bold:

FOLK DANCE AND ITS EVOLUTION

Folk dance is a type of dance that comes from traditions of
different cultures. People have danced for centuries, often to celebrate
events, tell stories, or express emotions. The term "folk dance" was
commonly used until the mid-20th century, but later, scholars started to
debate its meaning.

Originally, folk dances were seen as old traditions, performed by
generations of dancers who learned through observation and practice.
Early researchers thought these dances were created by simple, rural
people who did not write them down but learned them by watching
others. These scholars believed folk dances remained unchanged over
time, keeping their original form. However, this idea is not always true.
Many folk dances have changed and developed over time, influenced by
history, society, and outside cultures, contributing to the ongoing
evolution of folk dance. This artistic evolution, including reinterpretation
of traditional movements and styles, is a natural process.

The word "folk™ itself became controversial. In the past, some
people used it in a condescending way, as if folk traditions were less
important than academic or high-class arts. By the 20th century, some
cultural groups did not want their music and dance labeled as "folk"
because they felt it suggested something outdated or simple. Because of

113



this, organizations and archives changed their names, replacing "folk"
with "traditional." For example, Indiana University's Folk Music Archives
became the Archives of Traditional Music.

Although some scholars today avoid the word "folk," others still
use it, meaning "traditional” or ™authentic." However, the term is
complex. Some dances are performed for audiences, changed for stage
shows, or mixed with other styles. Can we still call them folk dances? For
example, the Bayanihan Philippine National Folk Dance Company and
many Mexican folklorico groups perform dances that represent national
identity. These dances are well-rehearsed and choreographed, often
designed for tourists or competitions. Some argue that this makes them
different from 'true' folk dances, which are part of everyday life, while
others view them as important folk-dance performances that showcase
national or cultural identity.

Another problem is when folk dances move from one culture to
another. The Yaqui Indians of Mexico and Arizona perform European-
style dances as part of their religious traditions, passed down since the
17th century. However, they do not see their dances as "folk dances."
Meanwhile, in Europe, there are dance groups with the same name but
completely different origins. This shows how complex the definition of
folk dance can be. This exchange of ideas highlights the importance of
cultural identity and how it's perceived differently across communities.

Every society has its own way of classifying dance, and in many
cultures, dance is a key aspect of identity, symbolizing national pride
and preserving traditions. In many European cultures, some dances
themselves are identity markers. For example, the German and Austrian
Schuhplattler, the Spanish jota, the Irish jig, the Italian tarantella, and the
Ukrainian hopak are all connected to national pride. These dances are
often performed at festivals and celebrations, to preserve traditions and
keep cultural values alive as well as to celebrate cultural identity. Many
of these dances have deep roots in their respective cultures, reflecting
historical events, regional customs, and shared heritage, while also
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undergoing adaptation to modern influences and new performance
contexts. Many of them are performed as cultural performances at
festivals, celebrations, and other community events, showcasing the
traditions and values of a particular culture.

Folk dances do not exist separately from other dance forms. Many
societies have different types of dances for religious, social, and
entertainment purposes. In Hawaiian culture, traditional hula was once
a sacred dance, performed only in temples or royal courts. Later, it
became a tourist attraction, and in the 20th century, it was revived as an
art form. Today, informal Hawaiian dances performed at family
gatherings are considered folk dances, while formal hula remains a
separate category. Many communities around the world have seen a
revival of folk-dance traditions, as people seek to reconnect with their
cultural roots and ensure that these practices are passed onto future
generations.

Korea has a complex dance tradition with different styles: court,
folk, shamanistic, Confucian, Buddhist, and modern dance. Korean folk
dances are lively and energetic, often performed at festivals. One example
is the farmers' dance, where men wear traditional clothing and spin long
ribbons attached to their hats. In contrast, Korean court dances are slow,
elegant, and performed in classical concerts. Although both are
traditional, they have different purposes and audiences.

One important point to remember is that folk dance is not a
universal category. There is no single movement, step, or style that
defines all folk dances. A dance is called "folk" only if the people who
perform it or study it decide to use that term. Some dancers do not see
their performances as folk dances, while outsiders might label them that
way.

In the end, the definition of folk dance is fluid. It changes over time
and depends on context. Some dances remain part of everyday culture,
while others become symbols of national identity or tourist attractions.
Over time, some of these dances evolve, adapting to modern tastes to fuse
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old and new styles while still holding onto their cultural roots. Whether
we call them folk, traditional, or something else, these dances continue to
evolve, connecting people to their history and heritage, sometimes
involving the fusion of styles. Folk dance, in many forms, is a powerful
form of artistic expression, a platform for community engagement, and
a vital part of our cultural identity, serving as a reflection of heritage and
rich cultural history and helping to bridge the gap between cultures.
Adapted from: https://www.britannica.com/art/folk-dance

IV. Reread the text and say whether the following statements
are TRUE (T), FALSE (F) or NOT GIVEN (N/G):

The term "folk dance" has always had a clear and fixed

1. - —
definition
5 Early researchers believed folk dances remained unchanged L
" | over time.

3. | The word "folk" was always seen as a positive term.

Some cultural groups rejected the label "folk™ for their dances

4. . —
and music.
5 All folk dances are performed only in informal community ]
" | settings.
6 The Yaqui Indians of Mexico and Arizona consider their ]

European-style dances as folk dances.

7. | Dances like the Irish jig and Ukrainian hopak are connected to
national identity.

8. | Traditional Hawaiian hula was originally a sacred dance.

9. | Korean folk dances and Korean court dances are performed for
the same purpose.

10. | The definition of folk dance can change over time and depends
on context.

V. Answer the questions to the text:
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How did early researchers describe the way folk dances were
learned?

How has the word "folk" become controversial over time?

What are some of the reasons folk dances change and evolve?
Why do some people question whether choreographed
performances can be considered folk dances?

How do the Yaqui Indians of Mexico and Arizona view their
European-style dances?

What role do folk dances play in European national identities?
Why is the definition of folk dance considered fluid?

Topics for discussion

1.
>

>

Discuss these questions in small groups:

Folk dance: tradition vs. modernization.

How can folk dances be preserved while allowing for natural
evolution?

Does modernization, such as staged performances and fusion with
other styles, strengthen or weaken folk traditions?

2. The term” Folk”: cultural pride or stereotype?

>

>

How has the meaning of “folk” changed over time, and does it
still carry a condescending tone today?

Should cultural groups embrace or move away from the label
“folk” when describing their dance and music traditions?

3. Folk dance as a symbol of national identity.

>

>

How do folk dances help define and maintain national and
cultural identity?

Can choreographed performances for audiences (e.g., national
dance companies) still be considered true folk dances, or do they
become a separate art form?
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Project topics

e Choose one of the questions below and prepare a brief report
(presentation) on the chosen topic:

» The evolution of folk dance and its cultural impact.

Folk dance has evolved over centuries, influenced by history,
society, and outside cultures. Is the adaptation of folk dance a
positive or negative development for preserving traditions?
» The changing perception of the term “Folk” in arts
and culture.
The word "folk™ has shifted in meaning over time, with some cultural
groups rejecting the label. How does the perception of "folk™ affect
the way people view their cultural practices today? Is the
abandonment of the term "folk" beneficial or harmful to cultural
recognition?
» Folk dance in modern society: authenticity vs.
performance.
Many folk dances are now performed in staged shows or adapted for
tourism. How do these changes impact the authenticity of folk dance
traditions? Should these performances be considered part of the folk
dance tradition, or are they a new form of cultural expression?

> UNIT 2.6

Reading. IRISH DANCE: HISTORY, STYLES, AND GLOBAL

POPULARITY

>

BEFORE YOU READ

What do you already know about Irish dance

and its history?
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Are you familiar with the different styles of Irish dance, such as step

dancing or céili?

How do you think Irish dance has influenced global culture and

entertainment?

VOCABULARY
popularity MOMYJISIPHICTh
to evolve PO3BHBATHUCS
significant 3HAYHUI
majority O1ITBIIICTh
available JOCTYITHHI
to captivate 3a4yapyBaTH

to take up the art

3alHATHUCS MACTEIITBOM

form

a world-touring racTPOIIOKYA TI0 BChOMY CBITY
production MOCTaHOBKA
prestigious NPECTHKHUH KOHKYPC
competition

accessible JOCTYITHHIA

high kicks BHUCOKI yIapy HOTOIO

a global rirobabHe SIBHIIE
phenomenon

general public MIMPOKA TPOMAJICHEKICTh
limited space 0OMEKEHHI TIPOCTIp

embroidered

BUILINTI

intricate footwork

CKJIagHa poboTa Hir

particularly

30Kpema

l. Read and translate the following collocations:

to date back to earlier centuries, to be influenced by, to gain
popularity, share a common feature, to do the majority of the movement, to
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move in a set formation, to become widespread, to be accompanied by live
music, experienced dancers, to keep their upper bodies rigid, a major feature,
to compete in various categories, overall presentation, to feature a full band,
tin whistle, to be largely attributed to, to celebrate Irish dance and culture, to
inspire countless people, Celtic patterns, to maintain its deep-rooted
traditions

1. Match the words to their synonyms:

Word
1 to evolve a considerable
2 to gain b representation
3 significant c fixed
4 still d mainly
5 description e notrecorded
6 rigid f  personal
7 largely g motionless
8 widespread h  to develop gradually
9 live i  toevaluate
10  heritage j  popular
11  to assess k legacy
12 firsthand to acquire

I11. Read the text and ...
a) ... find words (phrases) which mean:

mepir  3aJ0KyMEHTOBaHI  CBiUYEHHs, CBPOMNEHChKI TaHIIOBAIBHI
(hopmu, 3HaYHA YacTHHA, OOMEKEHICTh HASBHOTO MIPOCTOPY, 30CEPEAUTUCS HA
BUKOPUCTAaHHI, TPOMAJIChKI 3aXOJM, HAMPABISATH TAHIFOPUCTIB 10 KPOKaM,
BUKOHYETBCS COJIBHO, 3BYK KIAIaHHS, OLIHUTH TEXHIKY, BigirpaBaTu
LHEHTpaJbHY  pOJib,  BCECBITHS  IOMYJISPHICTh,  IMCEHHWH  KOHKYpPC
“€BpobaueHHs”, OXONHMTH ayAWTOPiI0 MO BCHOMY CBITY, BiaBimatu ¢ecr,
BIIUyTH II0 TMPEKPacHy TPAJWIi0 3 TMEpIIMX BYCT, NpodeciiiHi CHeHiYHi
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MTOCTAaHOBKH, SICKPaBHIA 1 yIFOOJICHUI aCTIEKT ipJIaHACHKOI KyIbTypH, 30epertu
If0 KyJABTypHY TPaIUIliI0, pUTMIYHA POOOTa HOTaMHU
b) ... translate the text;

¢) ... make up questions to the words and phrases in bold:

IRISH DANCE: HISTORY, STYLES, AND GLOBAL
POPULARITY

Irish dance has a rich, yet somewhat unclear, history. While there
are references to social dancing in Ireland dating back to earlier
centuries, the first documented evidence of Irish dance is from 1413. The
dance likely evolved alongside Irish music and was influenced by
European dance forms, particularly the Quadrille. It gained popularity
over the centuries, becoming a significant part of Irish culture by the 17th
century. Early descriptions, such as from Sir Henry Sydney in 1569,
show how lIrish jigs were enjoyed by people of all social classes.

Irish dance includes three main forms: set dancing, céili dancing,
and sean nds (step dancing). All share a common feature—dancers keep
their upper bodies still while their feet do the majority of the movement.
This is due to the limited space available for dancing, particularly in small
rooms during the 18th and 19th centuries, such as in pubs.

Set dancing, a popular style in Ireland, is similar to the Quadrille, a
square dance with four couples. Dancers move in a set formation,
focusing on the use of flat-footed steps rather than dancing on their
toes. This type of dance became widespread in the 18th century, popular
with both royalty and the general public, and was often taught by
traveling dance teachers.

Céili dancing is another form of Irish dance, similar to Scottish
ceilidh dancing. It is primarily a social dance, typically performed at
weddings or community events. Céili dances can involve couples, small
groups, or large sets of dancers, and are usually accompanied by live
music. A caller often guides the dancers through the steps, making it
accessible for both beginners and experienced dancers.
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Sean noés (step dancing) is perhaps the most famous type of Irish
dance. It is characterized by intricate footwork, high kicks, and hops,
with dancers keeping their upper bodies rigid. This style can be
performed solo, in pairs, or in groups, and is a major feature of Irish
dance competitions, known as feiseanna. Step dancing became globally
known after the success of Riverdance, a theatrical show that premiered
in 1994. The show brought Irish dance to a wider audience and turned it
into a global phenomenon.

Costumes in Irish dance have evolved over the years. In the past,
dancers would simply wear their best clothes, but today’s costumes are
much more elaborate and colorful. Women typically wear short dresses
decorated with Celtic patterns and embroidery, while men wear
trousers and shirts, often embroidered as well. For shoes, dancers wear
either soft shoes (ghillies) or hard shoes. Soft shoes are worn for lighter
dances like the reel, while hard shoes, which make a clicking sound, are
used for heavier dances like the treble reel.

Irish dance competitions, or feiseanna, are a significant part of Irish
cultural life. Dancers compete in various categories based on age and
experience, and judges assess the technique, rhythm, style, grace, and
overall presentation. The most prestigious competition is the World Irish
Dance Championships, which attracts thousands of dancers from around
the world.

Music plays a central role in Irish dance. Traditionally, dances
were accompanied by instruments like the harp or bagpipes, but today’s
performances often feature a full band with traditional instruments
such as the fiddle, tin whistle, bodhran (a hand-held drum), and uilleann
pipes (Irish bagpipes). Solo dancers are typically accompanied by one
instrument, while group dances feature a full band.

The global popularity of Irish dance can be largely attributed to the
success of Riverdance, which brought Irish traditions to the stage. The
show, starring Michael Flatley and Jean Butler, first performed at the
Eurovision Song Contest in 1994, and later became a world-touring
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production. After leaving Riverdance, Michael Flatley created another
successful show, Lord of the Dance, which also celebrated Irish dance
and culture. These performances have helped Irish dance reach audiences
across the world, inspiring countless people to take up the art form.

Whether you’re interested in attending a feis, watching a
performance, or learning the steps yourself, Irish dance continues to
captivate and connect people to Irish culture. So, why not take a class or
attend a show to experience this beautiful tradition firsthand?

Irish dance is not only a form of artistic expression but also a
way to stay connected to Irish heritage and community. Many dance
schools around the world offer classes for beginners and experienced
dancers alike, helping to preserve this cultural tradition for future
generations. Whether performed at competitions, social gatherings, or
professional stage productions, Irish dance continues to evolve while
maintaining its deep-rooted traditions. With its energetic movements,
rhythmic footwork, and rich history, it remains a vibrant and beloved
aspect of Irish culture, inspiring dancers and audiences worldwide.

Adapted from: https://www.celtictitles.com/blog/everything-you-need-to-know-
about-irish-dancing/

IV. Reread the text and say whether the following statements
are TRUE (T), FALSE (F) or NOT GIVEN (N/G):

The first documented evidence of Irish dance dates back to the
16th century

Irish dance was influenced by European dance forms such as the

n

Quadrille

Set dancing is performed only in pairs

Céili dancing is performed exclusively at weddings

Sean nos (step dancing) is the least known form of Irish dance

o |k~ w

Irish dancers traditionally wear blue and green costumes to
represent [reland’s national colors
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The World Irish Dance Championships is the most prestigious

£ competition in Irish dance

3 Only traditional Irish instruments are used to accompany Irish
" | dance performances

9 Riverdance became internationally famous after being performed at
" | the Eurovision Song Contest in 1994

10 Many dance schools around the world teach Irish dance to

beginners and experienced dancers

V. Answer the guestions to the text:

When was the first documented evidence of Irish dance recorded?

What are the three main forms of Irish dance?

Why do Irish dancers keep their upper bodies still while dancing?

How did Riverdance contribute to the global popularity of Irish

dance?

5. What kind of shoes do Irish dancers wear, and what are their
differences?

6. Who were the key performers in the original Riverdance show?

Howphe

7. Where is the most prestigious Irish dance competition held, and who

participates in it?

Topics for discussion
Discuss these questions in small groups:

1. Irish Dance: Tradition vs. Innovation
» How can Irish dance remain true to its cultural roots while
evolving with modern influences?
» Does the global popularity of shows like Riverdance help
preserve Irish dance traditions or change them beyond
recognition?

2. The Role of Competitions in Preserving Irish Dance
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» Do Irish dance competitions like the World Irish Dance
Championships help maintain high standards, or do they
create unnecessary pressure on dancers?

» How do competitions impact the way Irish dance is taught
and performed worldwide?

3. The Globalization of Irish Dance: Cultural Exchange or
Commercialization?
> Does the international spread of Irish dance promote cultural
appreciation or lead to commercialization?
» How do non-Irish dancers and schools contribute to the
evolution of Irish dance?

Project topics

e Choose one of the questions below and prepare a brief report
(presentation) on the topic chosen:
» The Evolution of Irish Dance: From Folk Tradition to Global
Phenomenon
— Explore the historical development of Irish dance, from its origins to
its modern global popularity. How have social and cultural changes
influenced its evolution?

» The Impact of Riverdance on Irish Dance and Cultural
Identity

— Analyze how Riverdance transformed public perception of Irish

dance and influenced dancers, choreographers, and audiences
worldwide.

» A Comparative Study of Traditional and Modern Irish Dance
Costumes

— Research how Irish dance costumes have evolved over time, from
simple traditional attire to elaborate stage costumes. What do these
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changes reveal about the cultural and performance aspects of the
dance?

> UNIT 2.7

Reading. UKRAINIAN NATIONAL
DANCES

BEFORE YOU READ

» How do television executives perceive the
challenges facing their industry, and what areas do they prioritize over
issues like copyright infringement and FCC regulations?

» What strategies are television producers employing to navigate the
increasingly competitive landscape brought about by evolving
technology and consumer demand?

» How are television networks adapting their content and business
models to appeal to younger audiences like millennials, and what role
does streaming technology play in this adaptation process?

VOCABULARY
diversity PI3HOMaHITHICTB
entertainment po3Baru
rituals putyanm
independence HE3AJICKHICTh
bold CMUITHBU
tenderness HIKHICTb
to feature 11100 MoKa3aTH
agility CIIPUTHICTh
fertility IJIOF0YiCTh
to enhance HOCHJIUTH
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fluid pianHa

to incorporate BKITIOYHTH B cebe
martial art 00l0BE MHCTEITBO
endurance BUTPHBAIICTh
solstice COHIIECTOSIHHS
accessible JOCTYTTHHI

to evolve pO3BUBATHUCS

I. Read and translate the following collocations:

a fascinating mix of styles, diverse cultural heritage, to absorb
influences, a crossroads of cultures, a blend of influences, live music,
ritualistic elements, to showcase strength, to take the lead, rapid turns, a
visually striking performance, a dance of unity, innovative performances,
modern interpretations, to preserve cultural essence, to embrace new
artistic possibilities, diverse movements, ancient origins, to perform
hopak, Cossack traditions, Ukrainian folk choreography, a unique aspect

1. Match the words to their synonyms:

Word
to maintain
to require
to inspire
spirit
significance
approach
fusion
unique
fascinating
to enhance
agility
sequences

© 0O ~NOoO Ok N -

e =
N~ O

soul
importance
captivating
to demand
method
special

to keep
succession
to improve
quickness
mixture

to motivate

XE=— S o o0 O T oD
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I1l. Read the text and ...
a) ... find words (phrases) which mean:

OCHOBHI TpajMLii, momynspHa (opMa po3Bar, HEBiA'€MHA YaCTHHA
30epekeHHs] KylbTypH, 3aJUIIATHACSA BIpHUMH TPaTUIITHOMY KOpPIHHIO,
perioHajbHE PI3HOMAHITTS, TEXHIYHO CKJagHi, KyJIbTYpHI HapaTWBH,
BiZpanboByBaTH O0MOBI NMpUiloMH, HallilOHAIBHA TOPAICTh, BUKOHYBAaTH
CTpUOKH Y BUCOTY, aKpOOATHYHI TPIOKH, TEPEILTITATUCS, yX CIIIBHOTH,
3BEpTaTUCS 10 CydYacHOi ayAuTOpii, 3aJMIIAlOThCS aKTyalbHUMH,
ICTOpUYHE 3HAYeHHs, Crocid mepenmadi Tpagullii, OopoTeba 3a
He3aJIeKHICTh, CHMBOJII3yBaTH Kpacy, TpyIoBi (¢opMyBaHHs, Ha3BaHUI Ha
4eCTh KO3aKiB, BiIiIrpaBaTH 0COOJIMBY POJIb

b) ... translate the text;
¢) ... make up questions to the highlighted words and phrases
in bold:

UKRAINIAN NATIONAL DANCES: TRADITION AND
EVOLUTION

Ukrainian culture is rich in traditions, and national dances play a
special role. These dances reflect Ukraine’s history, regional diversity,
and national identity. They are not just a form of entertainment but also a
way to communicate traditions, values, and emotions. Performing them
requires skill, strength, and coordination.

Ukrainian dances have ancient origins and have evolved over
centuries. They were an essential part of celebrations, rituals, and even
Ukraine’s struggle for independence. Each dance style reflects a unique
aspect of Ukrainian culture. Some dances, like the hopak, are energetic
and bold, while others feature graceful movements that symbolize beauty
and tenderness. Ukrainian dances also absorbed influences from various
cultures, including Eastern, Polish, and Austrian traditions, making
them a fascinating mix of styles.
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Ukrainian folk choreography has changed over time, integrating
different elements while preserving its core traditions. Each region of
Ukraine developed its own dance style, creating a rich and diverse
cultural heritage. Today, Ukrainian national dances are not only a popular
form of entertainment but also an essential part of cultural preservation.
They continue to develop, incorporating new ideas and movements while
staying true to traditional roots.

Due to Ukraine’s historical position as a crossroads of cultures, its
dances feature a variety of influences. Eastern cultures contributed
fluid movements, while Western traditions introduced elements of polka
and waltz. Cossack traditions, known for strength and agility, added
dynamic elements that make Ukrainian dances unique. This blend of
influences has shaped Ukrainian national dances into a distinctive and
powerful form of artistic expression.

One key feature of Ukrainian dances is their regional diversity.
From Polissia to the Carpathians, each region has developed unique dance
styles and movements. Another important aspect is the use of live
music, which enhances the rhythm and emotions of the performance.
Traditional Ukrainian dances often include group formations and
require coordination between partners, making them both visually
striking and technically challenging.

Ukrainian dances often contain symbolic gestures and ritualistic
elements. Movements can represent themes such as youth, fertility, and
national pride. Many dances incorporate storytelling elements, passing
down cultural narratives through movement and music. Rituals, such as
specific gestures or sequences, add deeper meaning to performances and
connect them to historical traditions.

Ukrainian dances are characterized by their expressive
movements, ranging from soft and fluid to powerful and energetic.
Some dances focus on group coordination, such as the round dance
(khorovod), while others, like the hopak, emphasize individual skill with
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high jumps and acrobatics. These elements make Ukrainian dances both
captivating and physically demanding.

Hopak is the most well-known and dynamic Ukrainian dance.
Originating in the 16th—17th centuries in the Zaporozhian Sich, it was
initially a form of martial art used by the Cossacks to practice combat
techniques, agility, and endurance. Over time, it transformed into a
spectacular dance that showcases strength and athleticism. Today, both
men and women perform hopak, but men traditionally take the lead,
executing high jumps, rapid turns, and acrobatic feats. It can be
performed solo, in pairs, or in groups, making it a visually striking
performance.

Khorovod, also known as the round dance, is an ancient ritual
dance of the Eastern Slavs. It was traditionally performed in a circle,
symbolizing the sun, and was associated with seasonal celebrations like
spring festivals and the summer solstice (Ilvan Kupala). Over time, it
became intertwined with Christian traditions and evolved into a folk
dance that remains popular today. Khorovod is performed by large
groups, incorporating songs and games, making it a dance of unity and
community spirit.

Kazachok is another lively Ukrainian folk dance, named after the
Cossacks. It shares similarities with hopak but is less physically
demanding, making it more accessible. Kazachok is known for its
smooth, lyrical quality and is often performed by both men and women.
It can be danced solo, in pairs, or in groups, with a variety of regional
variations. The first musical arrangement of kazachok was supposedly
composed by Polish musician S. Dusiatsky in the 17th century. The
Ukrainian version of this dance remains the most well-known worldwide.

Today, Ukrainian national dances continue to evolve.
Choreographers blend traditional movements with modern techniques,
creating innovative performances that appeal to contemporary audiences.
Modern interpretations incorporate new music, costumes, and theatrical
elements, making them more engaging and dynamic. These adaptations
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ensure that Ukrainian dances remain relevant while preserving their
cultural essence.

The fusion of traditional and modern elements in Ukrainian dance
allows for creative expression and cultural preservation. This approach
helps introduce Ukrainian national dances to new generations and
international audiences. By adapting to modern artistic trends, Ukrainian
dances maintain their historical significance while embracing new artistic
possibilities.

Ukrainian national dances are a vital part of the country’s cultural
heritage. They have evolved over centuries, reflecting the history,
traditions, and spirit of the Ukrainian people. With their rich symbolism,
diverse movements, and dynamic energy, they continue to inspire and
unite people, both in Ukraine and around the world.

Adapted from: https:/fact-news.com.ua/en/ukrainian-national-dances-interesting-facts-
about-traditional-choreography/ , https://destinations.ua/culture/culture/720-traditional-
and-popular-ukrainian-dances

IV. Reread the text and say whether the following statements
are TRUE, FALSE or NOT GIVEN:

1. | Ukrainian national dances are only a form of entertainment.

2. | Hopak was originally used by the Cossacks as a way to train for
battle.

3. | Ukrainian dances have been influenced by both Eastern and
Western cultures.

4. | Khorovod was always performed as a religious ritual.

5. | Kazachok is considered a more challenging dance than Hopak.

6. | The first musical arrangement of Kazachok was created in the 17th
century.

7. | Every region in Ukraine has developed its own unique dance style.

8. | Only men are allowed to perform Hopak today.

9. | Modern choreographers combine traditional Ukrainian dance
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elements with contemporary styles.

10.

Ukrainian national dances are taught as a compulsory subject in all
Ukrainian schools

o s~wdhE

V. Answer the questions to the text:

What role do national dances play in Ukrainian culture?

How did Hopak originate, and what was its initial purpose?
Which cultural influences have shaped Ukrainian dances?
What is the significance of Khorovod in Ukrainian traditions?
How is Kazachok different from Hopak?

Who composed the first known musical arrangement of
Kazachok?

Why is regional diversity important in Ukrainian dance
traditions?

What are some key movements and techniques in Ukrainian
dances?

How have Ukrainian national dances evolved in modern times?

10. How does the fusion of traditional and modern elements help

preserve Ukrainian dance culture?

Topics for discussion

1.

2.

Discuss these questions in small groups:

Ukrainian Dance: Tradition vs. Modernity

» How can Ukrainian dance stay true to its cultural roots while
incorporating modern influences?

» Does the adaptation of traditional dances for stage
performances help preserve them or change them too much?

The Role of Cultural Heritage in Ukrainian Dance

» How important is it to preserve regional variations of
Ukrainian folk dances?
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» Should Ukrainian dance be taught primarily as a historical
tradition or as a form of modern artistic expression?

3. The Globalization of Ukrainian Dance: Cultural Exchange or
Loss of Authenticity?
» Does the international popularity of Ukrainian dance help
spread cultural appreciation or risk losing its authenticity?

> How do non-Ukrainian dancers and ensembles contribute to
the evolution of Ukrainian dance?
4. The Impact of Competitions and Performances on Ukrainian
Dance

» Do dance competitions and professional performances help
maintain high standards, or do they create unnecessary
pressure on dancers?

» How has the representation of Ukrainian dance on the global
stage influenced its development?

Project topics

o Choose one of the questions below and prepare a brief report
(presentation) on the topic chosen:

» Hopak: From Martial Art to National Dance
- Research the origins of hopak as a combat practice among the
Cossacks and its evolution into Ukraine’s most famous folk
dance. How does its history reflect Ukrainian identity and
resilience?

» Ukrainian Dance in the Global Context: Cultural
Preservation or Adaptation?
- Examine the international popularity of Ukrainian dance and its
adaptation by global ensembles. Does globalization help preserve
its authenticity, or does it lead to significant modifications?
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» Symbolism and Rituals in Ukrainian Dance Choreography
- Study the symbolic meaning behind movements, formations,
and gestures in traditional Ukrainian dances. How do these
elements connect dance to cultural rituals and storytelling?

> UNIT 2.8

Reading. CONTEMPORARY DANCE [~ = B -

BEFORE YOU READ
» What do you know about
contemporary dance?
» Why is contemporary dance so popular now?
» What names do you associate with contemporary dance?

FURY OF THE GODS

VOCABULARY
weird HEe3BUYAWHHI
angular movement KyTOBHI pyx
fusion MO€EHAHHS
balletic OaneTHuit
conjure BUKJTHKATH
interpretive IHTepIpeTaiTHII
barefoot 00COHIX
defy HE I1i11aBaTUCD
pointe shoes MyaHTH
unconventional HE3BHYANHUIA
pave the way MPOKJIaIaTH IIIISIX
flourish PO3BHBATHUCS, IPOLBITATH
accessibility JOCTYIHICTh
allow = afford JI03BOJISITH
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inferior MOCTYNAaTUCS
challenging CKJIaTHAN
boundary MeKa, KOPJIOH
to force 3MYIIyBaTH
to argue MIpKyBaTH
essence CYTHICTb
exploration Mi3HAHHS

off-balance moves

pyxu 1mo3a 6amaHcoM

cross-pollinate

CHHTE3YyBaTu

body's natural alignment

NPUpPOIHA TIOCTaBa Tijia

narration PO3IOBi b

conveyance of emotion nepenada eMorin

body awareness YCBITOMJICHHS Tijla
flexibility TUTACTHYHICTh, THYYKICTh
core strength CHJIa KOPITyCy

reputable ABTOPUTETHUI

feedback BiATYK

learning experience HaBYAIBHUI JOCBI
embrace 00iiiMu

hallmark of the genre

BiJ]MiHHA pHCa KaHPY

I. Read and translate the following collocations:

weird angular movement,

neo-classical style, contemporary

technique and vocabulary, flourish dance, perfect turnout, contemporary
choreographers, commercial dance scene, today’s classical repertoire,
group contemporary dance classes, reputable dance schools, learning

experience

I1. Match the words to their synonyms:

Word
1 contemporary

affect
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2 movement b act

3 embrace C summons, produces

4 take classes d assessment, evaluation

5 awareness e  consciousness

6 feedback f  attend lessons, enroll in courses
7 weird g strange, quirky

8 conjures h hug

9 perform i motion

10  influence j  modern, current

I1l. Read the text and ...
a) ... find words (phrases) which mean:

Cy4JacHUl TaHelb OyB JUBHUM KYTOBHUM PYXOM , Cy4acCHHUI TaHEIb
CTaB CIUIABOM HEOKJIACHYHOTO CTHJIIO, IUIAX JJISI PO3KBITY Ta BIUIMBY
HOBOi CYYacHOI TEXHIKHM Ta JIEKCHKH, CBOOOJA pPyXy, PO3CyBae MeExi
TaHIIO, TOMITHA BUHHMKAlOYa CYTHICTH OUIBII CYyYacCHOTO BiAUYTTS,
CHOTOJIHIIITHIN KJIIACHYHUI perepTyap, IPUPO/IHA ITOCTaBa Tijia, THYUYKICTh
Ta cHjia KOPIyCy, MOKPAIIUTH HaBYaIbHUN JTOCBI]T
b) ... translate the text;

¢) ... make the highlighted sentences interrogative:

WHAT’S CONTEMPORARY DANCE THESE DAYS?
By Rebecca Martin

When | was a young dance student, contemporary dance was a
weird angular movement that was abstract and uncommon. As | got older,
contemporary then became a fusion of the neo-classical style and was
very balletic. Since then, the term “contemporary” conjures images of all
different styles and genres of dance, most of which have become
extremely popular to both dancers and audiences alike.
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Contemporary dance is very interpretive in its choreography and
often focuses on emotions and storytelling, can be performed barefoot,
with pointe shoes, naked, fully clothed, and with or without music.
Contemporary dance almost defy description because it can be balletic or
wholly abstract, jazz-influenced or lyrical, structured or unconventional.
Modern dance pioneers such as Martha Graham and Merce Cunningham
pave the way for a new contemporary technique and vocabulary to
flourish and influence how we dance.

Contemporary dance continues to grow in popularity due, in part,
to its accessibility to dancers. The freedom of movement that
contemporary allows affords dancers with less training or technique to
still enjoy dance without the need for perfect turnout or nice feet. That
isn’t to say that contemporary dance is in any way inferior to ballet.
Contemporary dance can be challenging both physically and emotionally
and it pushes the boundaries of dance and forces audiences to think and
take chances.

“Dance Informa” spoke to some of Australia’s contemporary
choreographers and teachers to discover what “contemporary” is in 2013.
They argue that there is no doubt contemporary dance is extremely
popular. Within the commercial dance scene at the moment there is a
notable emerging essence of a more contemporary feel. They believe
dancers and choreographers are really warm to exploration, individuality
and freedom.

Contemporary dance these days really allows you to mix a whole
lot of styles and influences together and still come under the banner of
“contemporary”. You see freedom of movement; floor work and off-
balance moves slip into today’s classical repertoire through to circus
performers cross-pollinate their routines.

A historical study of modern dance makes evident three phases of
this dance style:

e The early period from 1880 to 1923
e The middle period from 1923 to 1946
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e The late modern dance period from 1946 to the present

HOW TO GET STARTED WITH CONTEMPORARY DANCE
Contemporary dance techniques typically reflect the body’s
natural alignment, so the style is accessible for dancers of any level, and
beginners may learn by taking group contemporary dance classes or
private lessons. Classes often focus on topics such as narration, self-
expression, creative freedom, and the conveyance of emotion. Students
may experience a variety of benefits from lessons, including increased
body awareness and reduced stress, as well as improved balance,
flexibility, and core strength.

When starting contemporary dance lessons, seek reputable dance
schools that teach students with similar goals. Ideally, your instructor
should understand the basic techniques of the genre and be able to work
comfortably with beginners, as proper training and constructive
feedback can improve the learning experience. You may also find it
helpful to study other types of dances, such as ballet. Beginning
contemporary dancers should be ready to embrace innovation, which is
a hallmark of the genre.

IV. Reread the text and say whether the following statements
are TRUE (T) or FALSE (F):

1. | Contemporary dance originated as a fusion of neo-classical style.

2. | Contemporary dance can only be performed barefoot.

3. | Martha Graham and Merce Cunningham were influential in the
development of contemporary dance techniques.

4. | Contemporary dance requires perfect turnout and nice feet to

perform well.
5. | Contemporary dance focuses primarily on emotions and
storytelling. ]
6. | The modern dance style can be divided into three historical
periods.
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7. | Contemporary dance techniques typically work against the
body's natural alignment.

V. Answer the questions to the text:

1. How did the author's perception of contemporary dance change as
they got older?

2. Which modern dance pioneers are credited with paving the way
for contemporary dance techniques?

3. Why has contemporary dance continued to grow in popularity
among dancers?

4. What makes contemporary dance accessible to dancers with less
technical training?

5. When did Dance Informa conduct interviews with Australian
choreographers about contemporary dance?

6. What are the three historical phases of modern dance
development according to the text?

7. Which physical elements can be improved through contemporary
dance training?

8. How does contemporary dance challenge audiences differently
than traditional dance forms?

9. What types of complementary dance styles does the text
recommend for beginning contemporary dancers?

10. What characteristic does the text identify as a "hallmark of the
genre" for contemporary dance?

Topics for discussion

e Discuss these questions in small groups:

» How are emerging digital technologies and multimedia platforms
reshaping the traditional boundaries of choreographic creation,
performance, and audience engagement in contemporary dance
practices?
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» In what ways do contemporary choreographers challenge and
deconstruct traditional  physical ideals and movement
vocabularies, using the body as a critical tool for exploring
identity, social dynamics, and cultural narratives?

» How do contemporary choreographers integrate diverse
movement traditions, from classical techniques to non-Western
dance forms and improvised practices, to create innovative and
hybridized performance languages that transcend conventional
dance categorizations?

Project topics
e Choose one of the questions below and prepare a brief report
(presentation) on the topic chosen:

» Mapping Intersectional Identities through Contemporary
Dance Performance.

> Bodies, Technologies, and Transformative Movement
Practices.

» Reimagining Choreographic Language in the Digital Age.

% UNIT 29
Reading. POPULAR DANCES OF MODERN CHOREOGRAPHY

BEFORE YOU READ

» What are the most
popular types of modern
dance? 4

> What influential o ' #3 ot
choreographers helped contemporary dance gain popularity?

» What is the origin of Broadway jazz?

VOCABULARY
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interpretative eKCIPECUBHUI
captivating 3aXOTUTIOOY M
popping TpiCKaHHS

locking OJOKYBaHHS

urban MICBKUH

emerge 3'SIBIIATHCS

enhance MOKPALIUTH
precision YiTKICTh

rebellion TIOBCTAHHS

iconic KyJbTOBUH
syncopation CHHKOIIA

exaggerate nepediIbIIyBaTH
escape BTEua

frustration po34apyBaHHsI
stomps TYNOTIHHS

jabs yaapu

buck hop CTHJIb TAHINIO «0aK-XoIm)
Chest pop «TPYIHHH aKIEHT»
align BUPIBHIOBATH
frenetic IaJICHUI

quirky eKCIEHTPUYHNH, OpPUTIHATbHUH
folding 3TUHAHHS, CKIaJaHHs

I. Read and translate the following collocations:
captivating dance forms, rich tapestry of human movement,
energetic street dance style, theatrical dance style, iconic
choreographers, storytelling elements, unconventional movements, floor
work, upbeat and fast-paced music, electro house music

11. Match the words to their synonyms:
Word
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1 precise a mesmerizing
2 fusion b  weaving, mosaic
8 urban c consume
4 buck d appeared
5 escape e legendary, symbolic
6 iconic f evade
7 emerged g oppose
8 feed off h  metropolitan, inner-city
9 tapestry i  blend
10  captivating j  exact, accurate
I1l. Read the text and ...

a) ... find words (phrases) which mean:
30CePeKYEThCSI HAa IIABHOCTI, IMIIPOBi3allii Ta BUKOPHUCTAHHI

rpaBitamii, BKIfO4ae OpEHKIHT, MOMIIIHT, JOKIHT, CTaB HEBiI€MHOIO
YaCTHHOIO OpOJBEHCHKHX IOCTAHOBOK, Pi3Ki Ta CTWIII30BaHi pyxw ,
HiJICHJINTH HapaTUB MY3WYHUX TEaTpaJbHUX ITOCTAHOBOK, OYHT MPOTH
CYBOPHX IpaBWJI, MEpeaBaTH JIFOJICHKI €MOIlii, PO3MOBIAAI0YN JIHIHHY
iCTOpit0, eMOIiiiHa BUPA3HICTh Ta ITHTEHCHBHICTh , MOXe OyTH TiIHATHIA
Ha MEHIIy TTTHONHY

b) ... translate the text:

POPULAR DANCES OF MODERN CHOREOGRAPHY

Modern dance is becoming increasingly popular as a means of expression
and exercise. There are several popular types of modern dance, including
Broadway jazz, contemporary, krump, tecktonic and interpretative dance.
Broadway dance features energetic movements based on music, while
jazz dance incorporates gymnastics and jumps. Contemporary dance
emphasizes core strength and slower movements. Interpretative dance
dramatically interprets music through complex movements.

Dance is a boundless universe of art movement and expression. Across
cultures and continents, various dance types have evolved, each telling
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a unique story and captivating audiences with its distinct style. Here
are some captivating dance forms that showcase the rich tapestry of
human movement:

Contemporary dance is a modern and expressive dance form that
incorporates elements from various styles, allowing for creative
exploration and individual interpretation.

Emerging in the mid-20th century as a *rebellion against the **rigidity
of classical ballet, contemporary dance gained popularity through
influential choreographers like Martha Graham and Merce
Cunningham.

Contemporary dance technique focuses on fluidity, improvisation, and
the use of gravity. Dancers often perform barefoot, allowing for a
greater range of movement and self-expression.

Hip-hop dance is a dynamic and energetic street dance style that
includes breaking, popping, locking, and other urban dance forms,
often accompanied by hip-hop music.

Originating in the Bronx, New York City, in the 1970s, hip-hop dance
grew from the social and cultural movements of African American and
Latino communities. It has since become a global phenomenon.
Hip-hop dance technigque emphasizes isolation, rhythmic precision,
and individual expression. Freestyle and improvisation play significant
roles, allowing dancers to showcase their unique style.

Broadway Jazz is a theatrical dance style that combines elements of
traditional jazz dance with influences from musical theater, creating a
dynamic and expressive performance.

Broadway Jazz emerged in the early 20th century alongside the growth
of musical theater in New York City. It gained popularity through
iconic choreographers like Bob Fosse and has become a staple in
Broadway productions.

Broadway Jazz technique involves sharp and stylized movements,
often characterized by isolations, syncopation, and a strong connection
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to the music. It incorporates storytelling elements to enhance the
narrative of musical theater productions.
Interpretive dance is a family of modern dance styles that began around
1900 with Isadora Duncan. It used classical concert music but marked a
departure from traditional concert dance, as a rebellion against the strict
rules of classical ballet. It seeks to translate human emotions, conditions,
situations or fantasies into movement and dramatic expression, as
opposed to following a specific dance style or telling a linear story. It may
also adapt traditional ethnic movements into more modern expressions.
Interpretive dance is characterized by:
e Use of movement to express an idea, feeling, or story rather than
showcase technical virtuosity
e Incorporation of freer, more natural movements compared to
codified dance styles like ballet
e Exploration of new or unconventional movements, floor work,
and partnering
o Emotional expressiveness and intensity
e Frequent use of music, costumes, sets and lighting to enhance the
mood or concept
KRUMP
It is characterized by free, expressive, exaggerated, and highly energetic
movement that involves the arms, head, legs, chest, and feet. Dancers and
the youth who started krumping saw the dance as a means for them to
escape gang life and "to release anger, aggression and frustration
positively, in a non-violent way.
There are five basic moves in krumping: stomps, jabs, chest pops, buck
hop, and arm swings. Krumping is rarely choreographed; it is almost
entirely freestyle to a song (improvisational) and is danced most
frequently in battles or sessions rather than on a stage. Krump is
stylistically ~different from other hip-hop dance styles such
as breaking and ***turfing. Krumping is very aggressive and is danced
upright to upbeat and fast-paced music, but it does not promote
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aggression or fighting — moves are meant to take up space and challenge
other dancers to feed off and return the energy, whereas breaking is more
acrobatic and is danced on the floor to break beats. The Oakland dance
style turfingis a fusion of popping and miming that incorporates
storytelling and illusion. Krump is less precise, and more freestyle, than
turfing. Thematically, all these dance styles align under the term street
dance as they all share common attributes of their street origins, their
freestyle nature and the use of battling.

TECKTONIK

French Electro dance (otherwise known as Tecktonik and Milky Way)
isone style of frenetic and quirky form of street dance typically
performed to electro house music

Tectonic movements involve the subsurface movement of formations
caused by natural forces of the Earth. These movements can be uplifting,
****faulting, or folding. Folding may be described by Stratigraphic
Traps. Formations normally compacted at great depth can be uplifted to a
shallower depth.

NOTES
* rebellion — noBcranus
**rigidity — »xopcTKicTh
*** turfing - Bynu4HuUii TaHelb «rephiHr»
**** faulting - pyxu B ctiti «ontiHry

IV. Reread the text and say whether the following statements
are TRUE (T) or FALSE (F):

1. | Contemporary dance emerged as a rebellion against classical
ballet and emphasizes fluidity and improvisation.

2. | Krumping is a highly choreographed dance style that originated in
Broadway productions.

3. | Hip-hop dance originated in the Bronx, New York City in the
1970s and includes breaking, popping, and locking.
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4. | Interpretive dance follows specific dance styles and focuses on
telling linear stories.

5. | Broadway Jazz involves sharp and stylized movements and has
become a staple in Broadway productions.

6. | Tecktonik is a form of ballet that is typically performed to
classical music.

7. | Krumping involves five basic moves: stomps, jabs, chest pops,

buck hop, and arm swings.

V. Answer the questions to the text:

1. What influential choreographers helped contemporary dance gain

popularity in the mid-20th century?

2. How does krumping differ from breaking in terms of dance

positioning and music style?

3. Which dance form emerged as a rebellion against the rigidity of

classical ballet?

4. When and where did hip-hop dance originate before becoming a

global phenomenon?
5. What are the five basic moves that characterize krumping?
6. Who is credited with beginning interpretive dance around 1900?

7. Which dance style incorporates storytelling elements to enhance

the narrative of musical theater productions?

8. How do dancers who practice krumping view the purpose of their

dance form in relation to social issues?

9. What alternative name is given to French Electro dance besides

Tecktonik?

10. Which dance technique emphasizes isolation, rhythmic precision,
and individual expression while allowing dancers to showcase

their unique style?

Topics for discussion

Discuss these questions in small groups:
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» How have social and cultural movements influenced the
development of various modern dance styles like hip-hop,
krumping, and contemporary dance, and what does this reveal
about dance as a form of cultural expression and resistance?

» In what ways do modern dance forms like interpretive dance and
contemporary dance challenge traditional notions of dance
technique and expression compared to classical styles like ballet?

» How has the increasing accessibility of modern dance through
social media and global entertainment shaped its evolution and
popularity, particularly for street dance styles that originated in
specific communities?

Project topics

e Choose one of the questions below and prepare a brief report
(presentation) on the topic chosen:

» Beyond Ballet: Evolution and Impact of Modern Choreographic
Styles

» Streets to Stages: Diverse Landscape of Contemporary Dance
Forms

» Movement as Expression: Survey of Today's Most Influential
Dance Styles

BALLROOM DANCING
< UNIT 2.10
Reading. THE MEANING OF BALLROOM DANCING

BEFORE YOU READ
» What kinds of
ballroom dancing




have you tried, and how did they make you feel?

» Why do you think ballroom dancing has been popular for so many
generations?

» What emotions do ballroom dances evoke in you?

VOCABULARY
originate (from) MOXOUTH (Bif)
design 0 OpPMITFOBATH, IPOEKTYBATH
boundary Mexa
disappear 3HHUKATH
depend (on) 3anexaT (Bin)
consider BBaXKaTH
a set (of) CYKYITHICTh
enjoy HACOJIOKYBATHCh
performance BUCTYII, BAKOHAHHS
entertainment po3Bara
stage clieHa
recreational PO3BaXKAITHHUH
emergence BUHHUKHEHHS
narrow BY3bKHI
refer BiJTHOCHTHUCS
recognize BHU3HABATH, BITI3HABATH
prevail nepeBakaTH
encompass OXOILTIOBATH
consist (of) cKamaTrcs (3), BKIIOYaTH
competition 3MaraHHs, KOHKYpC
respectively BIJIIOBIAHO
exemplify JIEMOHCTPYBaTH
core element KJTIOYOBHII €JIEMEHT
cohesiveness €/IHICTb, 3TYPTOBAHICTb
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omit MPOITYCTUTH

swing CBIHT, KOJIMBaHHS
additional JIOJTATKOBHIA
exhibition BHCTaBa

include BKIIOYATH

feature MICTHTH, OXOILTIOBATH
regard BBaXKaTH, CTABUTUCS
sequence MOCII0OBHICTh
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I. Read and translate the following words and collocations:

originate from; a specially designed room; in past times; social
dances; folk dancing; famous and popular historical dances; a set of
European dances; enjoy the moment; entertainment; recreational
dance; dance competition; the World Dance Sport Federation; to
encompass (dances); core elements of ballroom dancing; the Standard
and Latin categories; partner dances; sequence dancing

1. Match the words to their synonyms:

Word
originate a think about
disappear b predominate
consider Cc arena, scene
entertainment d skip, exclude
stage e generate, create
prevail f  series
consist g demonstrate
exemplify h  pass away
competition i include
sequence j  fun, show, enjoyment
omit k  championship
encompass L cover
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I1l. Read the text and ...
a) ... find words (phrases) which mean:

MTOXOJUTH BiJ; BEJMKa KiMHATa, CIIPOEKTOBAHA JUIS TaHINB; B JaBHI
YJacH; COIaJIbHI TaHI IS MPUBUICHOBAHMUX; HIDKYI KIIACH, 3aJIC)KATH
BiJl; BiJIOMi ICTOpWYHI TaHIli; OTPUMYBATH 3aJI0BOJICHHS BiJ OaJIbHUX
TaHI[B, BHCTaBa, poO3Bard; OyTH MOMYIAPHUM; PO3BaXKaJbHI TaHIII;
TaHelb 3 MapTHEPOM; TOsBa TAHIIOBATBHUX KOHKYPCIB; OXOIUTIOBATH
yCcl BHIM TaHIIIB, JEMOHCTPYBaTH OCHOBHI (KJIIOYOBi) €JICMEHTH;
kareropis Standard ckmagaeTscs 3 ...; TaHIl, OOpaHi Ha KOHKYPC;
JOJTATKOBO; BWU3HABATH; IMAapPTHEPCHKI TAaHII; YMIOOJIEHIN; IOCHiOBHI
TaHLi

b) ... read and translate the text:

BALLROOM DANCING
The term “ballroom dancing” originates from the word ball which in turn
originates from the Latin word ballare which means “to dance” (a ball-
room being a large room specially designed for such dances). In past
times, ballroom dancing was social dancing for the privileged, while folk
dancing was for the lower classes. These boundaries have since
disappeared. The definition of ballroom dance also depends on the era:
balls were famous for such popular dances of the day as
the Minuet, Quadrille, Polonaise, Polka, Mazurka, and others, which are
now considered to be historical dances.
Ballroom dance is a set of European partner dances, which people enjoy
around the world, mostly due to
its performance and entertainment aspects. Ballroom dancing is also
popular on stage, film, and television.
Ballroom dance may refer to almost any recreational dance with a
partner. However, with the emergence of dance competition (now known
as Dancesport), two principal schools appeared and the term is used more
narrowly to refer to the dances recognized by those schools.
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The International School, originally developed in England and now
regulated by the World Dance Council (WDC) and the World Dance
Sport Federation (WDSF), mostly prevails in Europe. It encompasses two
categories, Standard and Latin, each of which consist of five dances —
Waltz, Tango, Viennese Waltz, Slow Foxtrot, and Quickstep in the
Standard category and Samba, Cha Cha, Rumba, Paso Doble, and Jive in
the Latin category. A “Standard” or “Latin” competition encompasses all
five dances in the respective category, and a “Ten Dance” competition
encompasses all ten dances. The two styles, different in technique,
rhythm, and costumes, exemplify core elements of ballroom dancing such
as control and cohesiveness.

The American School, also called North American School, is most
prevalent in the United States and Canada, where it is regulated by USA
Dance and Canada Dancesport (CDS) — the respective national member
bodies of the WDSF. It also consists of two categories analogous to the
Standard and Latin categories of the International School, respectively
called Smooth and Rhythm. The Smooth category consists of only four
dances — American Waltz, American Tango, American Foxtrot, and
American Viennese Waltz, omitting American Peabody (the American
School equivalent to Quickstep) — while the dances selected for
competition in the Rhythm category are American Cha Cha, American
Rumba, American East Coast Swing (the American School equivalent to
International Jive), American Bolero, and American Mambo. A “Smooth”
or “Rhythm” competition encompasses the dances in the respective
category, and a “Nine Dance” competition encompassing all nine of these
dances is analogous to the “Ten Dance” competition of the International
School. USA Dance additionally recognizes American Peabody,
American Merengue, American Paso Doble, American Samba, American
West Coast Swing, American Polka, and American Hustle as ballroom
dances in which competition may take place.

Exhibitions and social situations that feature ballroom dancing also may
include additional partner dances such as Lindy Hop, Night Club Two
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Step, Night Club Swing, Bachata, Country Two Step, and regional (local
or national) favorites that normally are not regarded as part of the
ballroom family, and a number of historical dances also may be danced in
ballrooms or salons. Additionally, some sources regard Sequence
Dancing, in pairs or other formations, to be a style of ballroom dance.

Adapted from : https://en.wikipedia.org/wiki/Ballroom_dance

IV. Reread the text and say whether the following statements

are TRUE (T) or FALSE (F):

1. | The term “ballroom dancing” originates from the
word ball which in turn originates from the Latin ]
word ballare which means “globe”.

2. | The definition of ballroom dance depends on the peoples’
desire to entertain.

3. | Ballroom dance is a set of European partner dances, which
people enjoy around the world,

4. | The emergence of Dancesport caused the appearance of a main
dance school, which recognizes only certain dances.

5. | the World Dance Council (WDC) and the World Dance Sport
Federation (WDSF) regulate the International School, which [
originated in England.

6. | A “Standard” or “Latin” competition encompasses all ten
dances.

7. | The American School, also called North American School, is
most prevalent in the United States and Canada, where it is
regulated by USA Dance and Canada Dancesport

8. | A “Nine Dance” competition encompassing all nine of these
dances is analogous to the “Standard” or “Latin” competition [
of the International School.

9. | Some sources regard Sequence Dancing, in pairs or other
formations, to be a style of ballroom dance.
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V. Answer the questions to the text:

What dance was the social dancing for the privileged?

What kind of dancing was for the lower classes?

Which dances are considered to be historical ones?

Why do people around the world enjoy ballroom dances?

Where did the International School of Dance originate from?

What’s its contemporary name? Who regulate its activity

nowadays?

6. What categories does the WDSF encompass?

What dances does Standard (Latin) category consist of?

8. Where does the American School prevail? What countries
regulate its activity?

9. How are the categories “Standard” and “Latin” called in the
USA?

10. What is “Nine Dance” competition analogous to?

11. What other dances doe the USA Dance recognize additionally?

12. Is Sequence Dancing considered to be a ballroom style?

akrwbdE

~

Topics for discussion

o Discuss these questions in small groups:

» Historical Evolution
How has the transformation of ballroom dancing from an
exclusive activity for the privileged to a widely accessible form of
art and entertainment influenced its evolution in terms of style
and cultural significance?

» Standard vs. American Schools
What are the key differences between the International (Standard
and Latin) and American (Smooth and Rhythm) schools of
ballroom dance, and how do these differences reflect cultural
influences in dance?
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» Impact of Competitions
In what ways have competitive platforms like Dancesport
influenced the development, performance, and public perception
of ballroom dancing, compared to its traditional social and
entertainment roles?

Project topics

e Choose one of the questions below and prepare a brief report
(presentation) on the topic chosen:

> Historical and cultural evolution of ballroom dancing.

> Comparative analysis of International and American ballroom
dance styles.

> Role of ballroom dancing in media and entertainment.

*,

* UNIT 2. .11

Reading. SOME FACTS FROM THE HISTORY OF
BALLROOM DANCING S

BEFORE YOU READ

» What do you know about the origins of
ballroom dancing? How do you think court
dances influenced modern ballroom styles?

» Did the transition from court dances to
public social dancing changed the techniques
and purposes of ballroom dancing?

VOCABULARY
court NPUIBOPHUN
folk HApOJHUH, (POITBKIOPHHIA
unacceptable HENPUITYCTUMUI
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require BHUMaraTu

occasion BHUIAJI0K

present MIPEICTaBIATH
gathering(-s) 3i0paHHs

boom HPOLBITATH

step KpPOK

rhythm pUTM

segregated BiJIOKpEMIICHU
accept MIPUWHATH, BU3HABATH
background MTOXOJKEHHS
aesthetics ecTeTHKa

common CILIbHUI

quality SKICTD

expression BUPaXCHHS

strict YITKHWH, TOYHHH
range JiamasoH, pag
expression BUPaXCHHS

point MicCIIe, TOYKa, TYHKT
elbow JKOTh

chest rpyau

occur BinOyBaTucs

hold TPUMATH

shoulder blade JlonaTKa (Yacmuna mina)
rest (on) nexaru (Ha)

permit = allow JIO3BOJISATH
appearance obpa3

royal court KOPOJIIIBCBKiH JIBIp
room pOCTip

contribute CHPUSTH

appeal NpUBaOIUBICT
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I. Read and translate the following collocations:

Body movements, dance steps, facing the throne, unacceptable,
formal occasions, throughout the ballroom, originated in England, upper
and elite classes of society, ballroom dancing competitions, dancing
techniques, standard dances, rhythm and tempo; hand contacts; elbow
contact; chest contact; hold the lady's right hand; hand is placed under the
left shoulder blade; lady's back; romantic appeal

I1. Match the words to their synonyms:

© 00 ~NOoO Ol s WDN P
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Word
occasion
require
gathering
strict
accept
room
common
folk
point
segregated
hold
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I1l. Read the text and ...

separated
place
collective
people's
catch
case, chance
space
accurate
need
meeting
admit

a) ... find words (phrases) which mean:

MPHUJIBOPHI TaHIl, HAPOJHI TpaaMIlii, HOBEPHYTUCh CIHHOKI [0

MOHAapXa, TaHIIOBATH B KOJIax abo KBajpaTax, poOoUunii i cepeaniit kiac,

XOAWTH Ha 3i0paHHs, TaHIIOBAJbHI TEXHIKH, CyYaCHMH 1 BiJIGHCHKHUM

BaJIbC TOXOJUTH 3 PI3HUX CEPEOBHIIl; PIBHI BUKIAJAHHS, CIIUIbHI AKOCTI,
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BUPaXCHHS TOYYTTiB, TYMOK 1 €MOLil; OOMEXHUTH [iama3oH KpOKIB i
pyxiB Tinma, pi3HI TOYKHM abo MicCIs, TpaBa BEpXHS YacTHHA PYyKH;
TOPU30HTAJIbHA JiHis; OIU3bKICTh

b) ... translate the text to your native language:
A BRIEF HISTORY OF BALLROOM DANCING

The social origin of ballroom dance comes from the European court
dances of the 17th and 18th centuries, although many of the dance steps
were adapted from folk traditions. Initially, court dances were performed
facing the throne, a practice known as “fronting the state”, because it was
unacceptable to turn one’s back on a ruler. In the 19th century, dancers
were required to face the ruler only on the most formal occasions or when
they were presented to the court. Otherwise, participants danced in circles
or squares throughout the ballroom.

Ballroom dancing originated in England in the late 18th and early
19th centuries in which these dances, such as the waltz, were performed
by the upper and elite classes of society in balls and parties. During the
late 19th to the early 20th centuries, it became a trend among the working
and middle class where they would go to gatherings and events in public
dance halls. In the early 1920s, ballroom dancing competitions started to
boom that in 1924, an organization called the Ballroom Branch of the
Imperial Society of Teachers of Dancing was formed. The objective of
this organization was to standardize and formalize ballroom dancing
techniques, steps and music to which it was danced to.

In Dance Sport competitions and in social events, there are five
standard dances. These are the Modern and the Viennese Waltz, the
Tango, the Slow Foxtrot and the Quickstep. These dances are
standardized and categorized into segregated teaching levels and use
vocabulary, rhythm and tempo and techniques which are accepted
internationally.

Although these dances come from very different backgrounds and
have special techniques, aesthetics, rhythms and tempos, they do share
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common qualities. All ballroom dances, as with all forms of dance, are
expressions of feelings, thoughts and emotions. These dances may be
stricter than other forms of dance and may limit the range of steps and
body movements, but it is still one of the best expressions of love, joy and
pain between two people.

Also, all ballroom dances are performed by only two people,
usually a man and a woman. These dances are performed in a certain
position termed as the “Closed Hold”. In this position, the couple remains
in contact in five different points or places. These five points consist of
three hand contacts, one elbow contact and one chest contact.

The first-hand contact occurs when the man's left hand holds the
lady's right hand. Second is when the lady's left hand is placed at the top
of the man's right upper arm. In the tango, the lady's left hand is placed
behind the man's arm, not on top of it. The third contact is when the man's
right hand is placed under the left shoulder blade on the lady's back. The
fourth contact is when the lady's left elbow rests on the man's right elbow
and both arms are kept in a horizontal line. The lady's arms are held
comfortably by the man's and permit her to follow the man's lead with
ease. This also gives the couple the appearance of having a bearing of
royalty. This is an important characteristic in the ballroom dances that
came from Western Europe because these dances were performed in the
royal courts. The last point of contact is where the right area of the chest
of a dancer touches the right area of his partner. This closeness allows
very little room between the partners' faces thus contributing to the
dance's romantic appeal.

IV. Reread the text and say whether the following statements
are TRUE (T) or FALSE (F):

Ballroom dancing has its roots in the European court dances of
the 17th and 18th centuries.

2. | Originally, it was perfectly acceptable for dancers to turn their
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backs on the monarch.

Ballroom dancing first gained popularity among aristocrats in
England.

Folk traditions had no influence on the steps used in early
court dances.

The Ballroom Branch of the Imperial Society of Teachers of
Dancing was established in 1924.

The Modern and the Viennese Waltz are two of the five
standard ballroom dances.

All ballroom dances are performed by at least three people on
the dance floor.

The “Closed Hold” involves five distinct points of contact
between partners.

In the tango, the lady’s left hand rests on top of the man’s right
upper arm.

The closeness of the partners in ballroom dancing adds a
romantic appeal to their performance.

V. Make WH-questions to the following sentences:

1.

The social origin of ballroom dance comes from the European
court dances of the 17th and 18th centuries

The narration in classic films goes from one scene to another in a
strict order.

Participants danced in circles or squares throughout the ballroom.
The audience carefully follows up the main heroes’ story.

There are five standard dances in Dance Sport competitions and
in social events.

The Modern and the Viennese Waltz, the Tango, the Slow Foxtrot
and the Quickstep are standardized and categorized into
segregated teaching levels.
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9.

10.

All ballroom dances are expressions of feelings, thoughts and
emotions.

All ballroom dances are performed by only two people, usually a
man and a woman.

The lady's arms are held comfortably by the man's.

This closeness allows very little room between the partners' faces.

Topics for discussion

o Discuss these questions in small groups:

>

>

>

Where and when did ballroom dancing first become popular, and
what types of events did people attend to dance these styles?

Why was it important for dancers to face the throne in early
ballroom history, and how do these traditions influence ballroom
dancing today?
What is the “Closed Hold” in ballroom dancing, and why is it
important for maintaining good posture and connection between
dance partners?

Project topics

Choose one of the questions below and prepare a brief report
(presentation) on the topic chosen:

e Study and create a chronological timeline of key events in the
development of ballroom dance—from its European court origins to
modern Dance Sport competitions.

e Learn and demonstrate the five points of contact in the “Closed
Hold.” Compare how these contact points might differ in at least
two standard dances (for example, the Tango versus the Waltz).
Document your observations in a short presentation.

e Investigate how ballroom dances from Western Europe differ from
traditional partner dances in other parts of the world, such as Latin
America or Asia. Make a presentation comparing the historical
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context, social function, and stylistic elements of each dance form.
Conclude by discussing what these similarities and differences
reveal about cultural values and traditions.

s UNIT 2.12

Reading. INTERNATIONAL STANDARD
BEFORE YOU READ

» Which of the following dances is
NOT a part of the International
Standard category?

a) Slow Waltz
b) Tango

c) Salsa

d) Quickstep

» What do you know about International Standard dancing?

» The waltz was initially considered shocking to polite society but later
became the most popular ballroom dance. Why do you think some
dances face resistance when they are first introduced?

VOCABULARY
distinguishing XapaKTepHUI
abbreviated CKOPOYCHHI
hold (n) TPUMaHHS
the couple (n) mapa
maintain (v) miATpUMyBaTH, 30epiratu
bow KIIQHSTUCS
perfect (v) YIOCKOHATUTH
diminish 3MEHILUTH
tension HaNpYyXEeHICTh
connection 3B'SI30K
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addictive 3aXOTLTIOIOYHIA
glide KOB3aHHS

exciting 3aXOTUTIOOY U
sliding KOB3aI04YHi

emerge BUHUKATH

par excellence EKCTpa-KIacy

rapid HIBU/IKUAH, CTPIMKUI
whirling BUXPOBUH

suburbs nepeaMicTs

slip away BUCJIN3HYTH

light-hearted

rpailyIuBUid, BECEIHNI

upbeat melodies

3anajgbHl MeJIoil

syncopated steps

CHUHXPOHI30BaHi KPOKH

quarter turns

YeTBEPTUHHI TOBOPOTU

the lock step

3aMKHEHHH KPOK

hop CTpHOOK
momentum MIBUIKICTH
rotation obepTaHHs

brisk JKBABUI
fast-paced JUHAMIYHAT
continuous movements Oe3nepepBHi pyxu

time signature

PO3MIp TaKkTy

distinction BiAMIHHICTB
continuity style CTUJIb Oe31epepBHOCTI
pace X0J1a, TEMIT

I. Read and translate the following collocations:
entertainment; Viennese Waltz; distinguishing characteristic;
maintain a frame; to find and perfect a position; to move in perfect
harmony; the mechanics and physics of movement; sense of one’s own
body; gliding movement; a step in ¥, time; the ballroom dance par
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excellence; to hold each other so closely; a couples dance; fashionable;

light-hearted dance;

formal and informal events; syncopated steps;

the lock step; brisk tempo; smooth dance; grace and style; slow and
quick foxtrot; fast pace

I1. Match the words to their synonyms:

Word
1 abbreviated a  sustain
2 gliding b  motion
3 evolve c fast
4 maintain d appear
5  popularity e  disseminate
6 stage f  tightness
7 folk g sliding
8 emerge h  shortened
9 tension i locked
10  rapid j develop
11 movement k  scene
12 spread L fame
13 closed (position) m  upbeat
14 light-hearted n people’s

I1l1. Read the text and ...
a) ... find words (phrases) which mean:

MOJHHM; CKJIQJa€Thcs 3 M'STH TAHINB;, OATBHUI TaHENb EKCTpa
Kiacy; 30epiraTé CBOI IOMYJSPHICTh, HIDKYI BEPCTBU HACEIICHHS,
OKOJIMIII MiICTa; BHWIII KJIacW BICIMHAIIATOTO CTOJITTS; CTBOPCHHS
0araThoX IHIMX OabHUX TAHIIIB; JIETKHUH (paIiCHUN) TaHEelb; 3allalbHi
Menozii; HOTM 3BEJCHI pa3oM; CTPUOKH, MPOODKKHM, IIBUAKI KPOKH;
oOepranHs (MTOBOPOTH); >KBaBUH (IIBUOKWN) TEMIT, Ka3oBa My3WKa
perraiiMy; TIajKHid, TPOrPECUBHUN TaHElb, Oe3NepepBHi IUIaBHI PYXU;
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N0 TaHLIOBAJbHOMY MaWJaHYMKY; BOKaJbHAa MY3MKa; HOCSIITH MKy
MIOITYJIAPHOCTI; TPWUBEPHYTH MOTIAM; (ipMOBa BUTOHYEHICTH 1 CTHIIB;
HHU3Ka BIAMIHHOCTEH; CTIIb Oe3MepepBHOCTI

b) ... translate the text to your native language:

INTERNATIONAL - STANDARD

International Standard is comprised of five dances: Slow Waltz,
Tango, Viennese Waltz, Slow Foxtrot, and Quickstep.

The most distinguishing characteristic of International Standard,
often abbreviated as “Standard”, is the hold. In International Standard, the
couple is expected to maintain a *consistent frame throughout the entire
dance, breaking only to bow when the music has ended.

Standard is considered by many to have the steepest learning
curve of the styles. Even Standard enthusiasts admit that one must know a
little something about it before it can be fully appreciated.

High level Standard dancers are expected to find and perfect a
position with their partners that diminishes tension and allows the bodies
to move in perfect harmony with each other. This takes years of training
and a deep understanding of the mechanics and physics of movement. It
also takes a highly developed sense of your own body, and of the body
you’re connected to, since you must maintain a connection to it 100% of
the time. This being said, the gliding movement and formality of this style
makes it a favorite of many dancers. International Standard is arguably
the most elegant of the five styles.

WALTZ AND ITS HISTORY

There are many references to a sliding or gliding dance that would
evolve into the waltz that date from 16th-century Europe. In the 18th
century, Waltz, (from German walzen, “to revolve”), a highly popular
ballroom dance emerged from the Léndler. Characterized by a step, slide,
and step in ¥, time, the waltz, at first shocked polite society. It became the

ballroom dance par excellence of the 19th century, and maintained its
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popularity in the 20th. Its variations include the rapid, whirling Viennese
waltz and gliding Boston. Composers of famous waltzes include Frédéric
Chopin, Pyotr Tchaikovsky, Johann Strauss and his sons, especially

o Waltzing couples in a Vienna dance hall.

The French philosopher Michel de Montaigne wrote of a dance he
saw in 1580 in Augsburg, where the dancers held each other so closely
that their faces touched.

Around 1750, the lower classes in the regions of Bavaria, Tyrol,
and Styria began dancing a couples dance called Walzer. The Léndler,
known as a country dance in ¥, time, was popular in Bohemia, Austria,
and Bavaria, and spread from the countryside to the suburbs of the city.
While the eighteenth-century upper classes continued to dance
the minuets, bored noblemen slipped away to the balls of their servants.

The waltz became fashionable in Viennaaround the 1780s,
spreading to many other countries. It reached England in 1791. No event
ever produced so great a sensation in English society as the introduction
of the waltz in 1813.

The waltz, especially its closed position, became the example for
the creation of many other ballroom dances. Later on, new types of
waltzes have developed, including several folk and ballroom dances.

QUICKSTEP AND ITS HISTORY

165


https://en.wikipedia.org/wiki/Michel_de_Montaigne
https://en.wikipedia.org/wiki/Augsburg
https://en.wikipedia.org/wiki/Bavaria
https://en.wikipedia.org/wiki/Tyrol
https://en.wikipedia.org/wiki/Styria
https://en.wikipedia.org/wiki/L%C3%A4ndler
https://en.wikipedia.org/wiki/Bohemia
https://en.wikipedia.org/wiki/Austria
https://en.wikipedia.org/wiki/Minuets
https://en.wikipedia.org/wiki/Vienna

The quickstep is a light-hearted dance of the standard ballroom
dances. The movement of the dance is fast and powerfully flowing. The
upbeat melodies that quickstep is danced, make it suitable for both formal
and informal events.

The quickstep evolved in the 1920s from a combination of
the foxtrot, Charleston, and one-step. The dance is English in origin, and
was standardized in 1927. While it evolved from the foxtrot, the quickstep
now is quite separate.

Unlike the modern foxtrot, the leader often closes his feet,
and syncopated steps are regular (as was the case in early foxtrot). Three
characteristic dance figures of the quickstep are the chassés, where the
feet are brought together, the quarter turns, and the lock step.

This dance gradually evolved into a very dynamic one with much
movement on the dance floor, with many advanced patterns including
hops, runs, quick steps with much momentum, and rotation. The tempo of
quickstep dance is rather brisk, as it was developed
to ragtime era jazz music, which is fast-paced when compared to other
dance music.

FOXTROT AND ITS HISTORY
“Quick Step” dance rhythm figure

m\

The foxtrot is smooth,
progressive dance characterlzed by long, continuous
flowing movements across the dance floor. It is :
danced to big band (usually vocal) music. The dance 2=
is similar in its look towaltz, although the rhythmis in a*,time
signature instead of ¥, Developed in the 1910s, the foxtrot reached its
height of popularity in the 1930s and remains practiced today.

The dance was premiered in 1914, quickly catching the eye of the
husband and wife duo Vernon and Irene Castle, who gave the dance its
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**signature grace and_style. The origin of the name of the dance is
unclear, although one theory is that it took its name from its popularizer,
the vaudevillian Harry Fox.

From the late 1910s through the 1940s, the foxtrot was the most
popular fast dance, and the great majority of records issued during these
years were foxtrots. The waltz and tango, while popular, never overtook
it. Over time, the foxtrot split into slow and quick versions, referred to as
“foxtrot” and “quickstep” respectively. In the slow
category, a number of distinctions exist between the
International or English style of the foxtrot, and the
American continuity style, both built around a slow-
quick-quick rhythm at the slowest tempo, and the
social American style using a slow-slow-quick-quick
rhythm at a somewhat faster pace. In the context
of International  Standard category of ballroom
dances, for some time the foxtrot was called
“Slowfox”.

Adapted from: http:/surl.li/qdhfz]
https://www.britannica.com/art/waltz
https://en.wikipedia.org/wiki/Waltz
https://en.wikipedia.org/wiki/Foxtrot

NOTES
*consistent frame — cmabinona nocmasa
**signature grace and style - ¢ipmosa sumonuenicme i cmuo

IV. Reread the text and say whether the following statements
are TRUE (T) or FALSE (F):

International Standard includes five dances: Slow Waltz,
Tango, Viennese Waltz, Slow Foxtrot, and Quickstep.

In International Standard, dancers are allowed to break
their frame frequently during the dance.

3. | The waltz originated in England in the 18th century.

1.
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Johann Strauss the Younger was known as “the Waltz King”.

The Quickstep evolved in the 1920s from a combination of the

> Foxtrot, Charleston, and One-step. ]

5 The tempo of the Quickstep is slow and relaxed, making it |
" | suitable for beginner dancers.

7 The Foxtrot is danced in a 3/4 time signature, similar to the L
- | Waltz.

8 Vernon and Irene Castle played a significant role in popularizir |
" | the Foxtrot.

9 The Waltz reached England in 1891 and was immediately L
" | accepted into high society.

10 Over time, the Foxtrot split into two versions: a slow version L

and a quick version known as Quickstep.

V. Make WH-questions (and tag-questions) to the following
sentences:

1.

The hold is the most distinguishing characteristic of International
Standard.

The mechanics and physics of movement needs years of training
for partners to move in harmony with each other.

In the 18" century, Waltz became a highly popular dance.

Waltz became dance par excellence of the 19" century, and
maintained its popularity in the 20"

Johann Strauss and his sons, especially Johann Strauss the Younger
was known as “the Waltz King”.

While the eighteenth-century upper classes continued to dance
the minuets, bored noblemen slipped away to the balls of their
servants.

The waltz became the example for the creation of many other
ballroom dances.
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8. The quickstep evolved in the 1920s from a combination of
the foxtrot, Charleston and one-step.

9. The foxtrotis a smooth, progressive dance characterized by long,
continuous flowing movements across the dance floor.

10. From the late 1910s through the 1940s, the foxtrot was the most
popular fast dance, and the great majority of records issued during
these years were foxtrots.

Topics for discussion

e Discuss these questions in small groups:

> Discuss how different ballroom dances, such as the waltz,
quickstep, and foxtrot, have evolved over time.

» International Standard is considered one of the most challenging
dance styles due to its strict frame and movement requirements.
What difficulties might beginners face when learning these
dances, and how can they overcome them?

» The waltz was initially seen as inappropriate by polite society, but
it later became a widely accepted and admired dance. Why do
certain dances face social resistance when first introduced? Can
you think of other examples where a form of art, music, or dance
was initially controversial but later became popular?

Project topics

Choose one of the questions below and prepare a brief report
(presentation) on the topic chosen:

» How has the history and evolution of the waltz influenced its role
in modern ballroom dancing? Include its origins, cultural
acceptance, and different variations over time.

» What are the key characteristics and challenges of International
Standard ballroom dancing? Discuss the importance of
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maintaining a consistent frame, partner connection, and technical

precision.

» How do different ballroom dance styles within the International
Standard category (e.g., foxtrot, quickstep, and tango) differ in
terms of movement, rhythm, and technique? Compare their
unique features and how they have developed over time.

‘0

» UNIT 2.13

Reading. INTERNATIONAL LATIN
BEFORE YOU READ

or movements?

1 Rumba
2 Paso Doble

Balletic
Lines

4 Hip Motion

5 Frame

Have you ever danced Latin styles or
watched them on TV?

Which dance styles are you familiar
with, and how would you describe
them in terms of rhythm, emotions,

a)

b)

c)

d)

Match the following Latin dance terms with their definitions:

The smooth and controlled movement
of the hips, essential in Latin dance.
A dramatic dance inspired by the
Spanish bullfight.

The posture and arm positioning that
maintain partner connection in ballroom
dance.

A slow and romantic Latin dance, also
called “The Dance of Love.”

Elegant, extended body shapes used in
Latin dancing.
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» Look at these words: rumba, Afro-Cuban, ballroom, competitive
dancing, sensuality. What do you think the text will tell us about the
relationship between these words?

VOCABULARY

straight legs npsiMi HOTH

balletic lines OanetHi miHil

warn HoTepeIKaTh

authentic ABTCHTUYHUIA, JOCTOBIPHUIH
tremendous BEIIMYE3HUH

sophisticated BUIIYKaHUI

undoubtedly Oe3mepeyHo

require

BHUMaraTH, IoTpedyBaru

steady frame

MOCTIHHUH (cTa0IIbHUH) KapKac

earn

OTPUMYBATH, 3apOOIATH

sway roiigaTucs

hips CTerHa

still body HEepyXOMe TiJIo
wedding dance BECITbHUH TaHEIb
encompass BKJIIOUUTHU

relate (to) CTOCYBAaTHCh
refer (to) BiTHOCHTHCS (710)
occur TPAILIATUCSA
exaggerate nepediIbIIyBaTH
inspire Ha/INXaTH
establish BH3HAYUTH, BCTAHOBUTH
feature (v) MICTHTH

a bent leg 3irHyTa Hora

I. Read and translate the following collocations:
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entertainment; beautiful style dance; swaying hips; upper body; still
body; close connections; slow music; popular ballad; slow partner
dancing; social dances; fast dance; dance studio; dance teacher; breathe
in; social Latin dancing; wedding’s first dance; the spirit and soul of the
dance; beautiful rhythms; body expressions; a starting point

1. Match the words to their synonyms:

Word
1 inspire a include
2 require b  happen
3 frame c  steady, permanent
4 maintain d real
5 occur e  create
6 establish f  carcass
7 constant g demand
8 happen h  keepup
9 encompass i occur
10  authentic j breathe in

I1l1. Read the text and ...
a) ... find words (phrases) which mean:

MpSIMUL; MOTIEPEIKATH; ABTCHTUYHUIA; BUIIYKaHW;
npoOy/pKkyBaTH; o00pa3; OuIbIl BUIbHUH; OC€3CYMHIBHO; 3/IaTHICTb
(BMiHHS); IMITPOBi3yBaTH; IHTEHCUBHUI TaHLIOBAJbHUN CTWIIB; OTpUMATH
NPI3BHCHKO; HEPyXOMa BEpXHs 4YacTHHA TiJa; CydYacHi, MOIMyJspHi
Oanamy; OMHMCYBATH CTHI; MDKHAPOJIHI TAHIIOBAILHI KOHKYPCH; MaTH
BiJTHOIIIEHHS JI0; PUTMIYHHUN TaHelb, MOXOAWTH BiJ; BEYipKa; TrapHO
NPOBOJMTH 4Yac;, NepeOUIbIIeHi PyXd CTErHAMH; TOBUIBHUI TaHelb;
odiuiiHO BU3HAHA BepCis; MOMYyJSPHUI B yChOMY CBITi; KEpiBHUH OpraH
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TaHIIOBAJILHOTO CIOPTY; CTPYKTypa TaHLIO; NPsAMi HOTH; 3iTHYTI HOTH;
TaHIIOBAJIbHI KPOKH; AyX 1 AyIIa TAaHITFO

b) ... translate the text to your native language:

INTERNATIONAL - LATIN

International Latin is comprised of five dances: Cha Cha, Samba,
International Rumba, Paso Doble, and Jive.

Often referred to as “Latin” or “Latin American”, International
Latin is unique in its use of straight legs and balletic lines. Newcomers to
Latin should be warned against thinking of International Latin as
“authentic Latin dancing”. Latin as danced today has evolved since its
introduction into the ballroom dancing world.

Latin is based in large part on long leg lines and takes a tremendous
amount of strength and expertise to be danced at a high level. Latin must
be sexy, yet sophisticated, evoking images of characters such as Jessica
Rabbit and Rita Hayworth.

Latin danced at a social level is undoubtedly freer than Standard or
Smooth. Partners are not required to maintain a constant frame, which
gives the dancers more ability to play and improvise. Latin is the one of
most intense dance styles.

RUMBA AND ITS HISTORY

The Rumba is considered to be one of the most beautiful Latin style
dances, earning its nickname as “The Dance of Love.” It is characterized
by swaying hips, a still upper body, and close partner connections.
Although it is traditionally danced to slow Latin music, it is now common
to dance the Rumba to current, popular ballads. Because of this, the
Rumba is a popular style choice for a wedding dance and slow partner
dancing.

Taking a look at the history of rumba dancing, one should know
that the word “rumba” is used to describe different styles of dance. In one
sense of the word, rumba can be used to encompass a variety of dances
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relating to the rumba genre of Afro-Cuban music. Rumba refers to the
ballroom dance that occurs in social dance and international dance
competitions. This ballroom style of rumba came from a Cuban rhythm
dance called the bolero-son. The word “rumba” comes from the Spanish
verb “rumbear” which means to go dancing, party and to have a good
time.

The Rumba originated among the African slaves in Cuba in the 16
century. It began as a fast and sensual dance with exaggerated hip
movements. The *marimbola, the maracas and the drums were
instruments used to inspire and accompany the dancers.

Up until the Second World War, the popular dance of middle-class
Cuba was the Son. The Son was a modified, slower, and more refined
version of the native Rumba danced by the African slaves.

The Rumba came to the United States when Lew Quinn and Joan
Sawyer tried to introduce the dance in 1913. In the early 1920s, Rumba
was danced slowly in America and made more “civilized” by the dance
studios of that time. By 1929, real interest in Latin music grew and
Rumba dancing became very popular in New York.

Rumba’s popularity continued to grow throughout the United
States and its introduction into Europe was supported by Monsieur Pierre.
Pierre was London’s lead dance teacher in Rumba and in the 1930s his
demonstration with his dance partner Doris Lavelle popularized Latin
American dancing in London. Pierre and Lavelle introduced the “Cuban
Rumba” which was eventually established as the official recognized
version of the dance in 1955.

RUMBA DANCE TODAY

The ballroom style of Rumba dance is still highly popular
throughout the world. It is most largely embraced as a competitive dance,
and in competition-style dancing, Rumba is the slowest of the five
Dancesport Latin dances. The World Dancesport Federation is the
international governing body of dance sport and is recognized by the
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International Olympic Committee. It hosts national and international
ballroom dance competitions featuring Rumba among other ballroom
dances year-round.

In competitive Rumba dancing there are two different styles:
International and American. The Rumba is considered a “Latin” dance
within the International dance structure and a “rhythm” dance within the
American dance structure. The dances are performed differently and their
basic steps are performed on different counts. American style rumba uses
counts 1, 3, and 4 while International uses counts 2, 3, and 4. The hip
motion varies greatly. In the American style, the dancer steps onto a bent
leg and in the international style dancer steps onto a straight leg.

In the United States Rumba is most commonly danced socially
within ballroom dance studios. The Rumba is a favourite for dance
instructors and new dancers alike for the forgiving slower pace of the
dance’s steps and music. Rumba provides a great starting point for the
foundational moves with social Latin dancing. Rumba is also a popular
style for wedding couple’s first dance.

Today, the Rumba is danced to slow rhythms. The feet stay close to
the floor with a sliding action and the hips move easily from side-to-side.
While the dance has evolved over the years, the spirit and soul of the
dance lie in Latin American music and dance. The beautiful rhythms and
body expressions of the Rumba make it one of the most popular ballroom
dances.

Adapted from: https://ariaballroom.com/international-latin
https://www.bellaballroom.com/dance-lessons/latin-dance/rumba/

NOTES
*marimbula — mapinba (yoapmnuii incmpymenm)

VIDEO Link: American Rumba Basics
https://www.youtube.com/watch?v=Y6BceJRrHmO
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«» Tasks for the video lesson ""American Rumba Basics""

1. Watch the video carefully and take notes. Write down key
points:
- Basic steps.
- Movement patterns.
- Body posture and positioning.
- Rhythm and timing used in American Rumba.

2. Vocabulary Practice

List at least 5 dance-related vocabulary words or phrases from
the video, and write definitions or explanations for each one in
English.

For example:

*Ballroom frame — the proper position of arms and upper body used

while dancing with a partner.

3. Answer the following questions in complete sentences:
1. What are the basic foot positions demonstrated in the video?
2. How is body weight distributed during the basic steps in Rumba?
3. Describe the rhythm or count pattern that is used in the basic
Rumba step.
4. What tips does the instructor give regarding the connection
between dance partners?

IV. Reread the text and say whether the following statements
are TRUE (T) or FALSE (F):

1 International Latin consists of five dances: Cha Cha, Samba, L
' International Rumba, Paso Doble, and Jive.

) International Latin requires dancers to maintain a constant L
' frame throughout the dance.

3. The Rumba is often called “The Dance of Love."

4. The Rumba originated in Spain and was later was introduced to
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Cuba.

The word "rumba" comes from the Spanish verb "rumbear,"
which means to go dancing and have a good time.

The Rumba was introduced to the United States in 1913 by
Lew Quinn and Joan Sawyer.

In international competitive dance, Rumba is the fastest of the
five Latin Dancesport dances.

The World Dancesport Federation is recognized by the
International Olympic Committee.

American-style Rumba and International-style Rumba have the
same step counts and technique.

10.

Today, Rumba is danced only competitively and is rarely used
for social dancing.

1.

V. Make WH-questions to the following sentences:

Rumba is considered to be one of the most beautiful Latin style
dances, earning its nickname as “The Dance of Love”.
Rumba is a popular style choice for a wedding dance and slow
partner dancing.
Rumba refers to the ballroom dance that occurs in social dance and
international dance competitions.
Rumba originated among the African slaves in Cuba in the 16"
century.
Rumba came to the United States when Lew Quinn and Joan
Sawyer tried to introduce the dance in 1913.
Monsieur Pierre was London’s lead dance teacher in Rumba, and in
the 1930s his demonstration with his dance partner Doris Lavelle
popularized Latin American dancing in London.
The World Dancesport Federation is the international governing
body of dance sport and is recognized by the International Olympic
Committee.
The hip motion varies greatly.
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9. Rumba is a favourite for dance instructors and new dancers.
10. Rumba provides a great starting point for the foundational moves
with social Latin dancing.

Topics for discussion

o Discuss these questions in small groups:

1. The Evolution of International Latin Dance Styles
» How have Latin dances changed over time since their
introduction into the ballroom dancing world?
> What are the key differences between traditional Latin dances and
their modern ballroom adaptations?

2. The Cultural Influence of Rumba in Ballroom Dancing
» How did Rumba evolve from its Afro-Cuban roots to become a
popular ballroom dance?
» Why do you think Rumba is often chosen for wedding dances and
romantic performances?

3. The Physical and Artistic Demands of International Latin Dance
> What qualities make Latin dance both physically challenging and
artistically expressive?
> How does the style of movement in International Latin differ
from other ballroom dance styles?

Project topics
e Choose one of the questions below and prepare a brief report
(presentation) on the topic chosen:

> The Evolution and Characteristics of International Latin
Dance.

» The History and Cultural Impact of Rumba.
> Latin Dance in Competitive and Social Settings.
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% UNIT?2.14

Reading. COMPONENTS OF
MODERN CHOREOGRAPHY

BEFORE YOU READ
» What age do professional

dancers typically start their

training?

> Is it easy to become a professional dancer?
» What physical features do professional dancers usually have?

VOCABULARY
built up 30y 10BaHUit
joints cyriooun
ligaments 3B'SI3KH
mold bopmyBaTH
attain IOCATTH
hip socket KyJIBILIOBA 3aIa/InHA
crooked spine BUKPUBJICHHUHN XpeOeT
ripples XBHJTI
tendons CYXOKHILIS
torso TyJy0
limbs KIHILIIBKH
appreciation BU3HAHHS
arabesques apabeckn
supple THYYKHH

I. Read and translate the following collocations:

179



right muscles, bone-connecting ligaments, kinesthetic awareness,
untrained dancers, untutored movement ballet training, aspiring dancers,
outward rotation, conventional symbolic gestures, rigorous training,
intricate footwork, sustained line

I1. Match the words to their synonyms:

Word
1  builtup a grace
2  appreciation b body
3 torso c recognition, admiration
4 fluidity d constructed, developed
5 arabesques e achieve, reach, accomplish
6 attain f  pose, graceful posture
7  mold g shape

I11. Read the text and ...
a) ... find words (phrases) which mean:

JIOBTOPYKHUH 1 CTPYHKHWH, 3a0KpyTiieHa ¢irypa, mATPpUMYBaTH TiJio
B HaJIEXHOMY CTaHi, 3amo0iratd TpaBMaMm, pPOOHTH HAINpPYKEHUM,
OPOXOJUTH peTellbHe MeIUYHe OOCTe)KEHHS, JIOCATTH IOBHOTO
PO3BOPOTY, MEPKYCilHI MOMTOBXM, CKIAAHI MyApPH, OyTH HaJA3BUYANHHO
THYYKHM, MaTH BUTOHYEHHH KOHTPOJb, TPUBAJ TaHIIOBAIBHI pPyXH,
3[1aBaTHCS M'SKUM 1 TUTHHHAM

b) ... translate the text:
PHYSICAL REQUIREMENTS

Dancers are not just performing artists; their bodies are also the instruments

through which the art is created. The quality of this art, therefore, necessarily

depends on the physical qualities and skills that dancers possess. The

stronger and more flexible a dancer’s body, the more capable it is of a wide

range of movement. Nearly all professional dancers start training at a young

age in order to shape and develop their bodies correctly. Strength is built up
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in the right muscles, for example, and the bone-connecting ligaments on
which flexibility of the joints is so dependent are lengthened early before
they begin to harden.

As well as strength and mobility, a good dancer must also possess
great coordination (the ability to work different parts of the body
together), a highly developed kinesthetic awareness (in order to know and
control the position and state of the body), control over weight and
balance in motion, a developed awareness of space, a strong sense of
rhythm, and an appreciation of music. Particularly in dramatic dance, the
dancer must be able to project movement clearly and make its expressive
gualities intelligible to the audience. Grace, fluidity, and harmony of body
are also frequently desired in the dancer, as is physical beauty, but these
are subjective qualities that differ from one culture to another and change
according to fashion. (The 21st-century physical ideal of the ballerina—
long-limbed and slender—is quite different from the late 19th-century
preference for a more rounded figure.)

Daily classes are necessary not only to mold the body and develop
the necessary physical skills but also to maintain the body in its proper
condition and prevent injury. Many dance movements make strenuous
and unnatural demands on the joints, muscles, and tendons, and it is easy
to strain or damage them if the body is not properly maintained. Some
bodies are more suitable for training than others, and in the West many
aspiring dancers undergo extensive medical scrutiny to ensure that they
have no weaknesses or disabilities, such as a weak or crooked spine, that
would make them unfit for dancing.

The exercises involved in a dancer’s training depend on the style of
the dance. Ballet dancers have to work hard to attain a full turnout (the
outward rotation of the legs in the hip socket so that the heels touch back-
to-back and the feet form a 180° angle), which enables them to lift their
legs high in the air in jumps or arabesques. While ballet dancers rarely
use the torso, African dancers and certain modern dancers have to be
extraordinarily supple in the torso and pelvis in order to execute the
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ripples, twists, and percussive thrusts that their particular dances require.
Indian classical dancers, while developing great strength and flexibility in
the legs, must also achieve great control over the face and neck muscles
and flexibility and control in the joints and muscles of the hands. This is
necessary to execute their elaborate mudras, conventional symbolic
gestures, with accuracy and grace.

DIFFERENCES AMONG DANCERS

However rigorous and uniform training may be, each dancer
always has a personal style of dancing. Certain skills come more easily to
some dancers than to others: one may be an excellent jumper, while
another may have exquisite control and balance in slow, sustained dance
passages. The same choreography may also look completely different
when executed by two different bodies. Thus, a dancer with very long
limbs will make high leg extensions look exaggeratedly long while
appearing slightly awkward in fast, intricate footwork. Another dancer
may have a great deal of energy and speed but be unable to produce a
sustained and beautiful line in held positions.

Finally, dancers vary a great deal in the way they articulate and
project movement. Some dancers move in a way that is tense, energetic,
and even aggressive in its attack, while others appear soft and fluid. Some
phrase their movements so that every detail is sharp and clear; others so
that one element flows into another. Some move exactly in time with the
phrasing of the music; others phrase their movement slightly
independently of it. One dancer may produce movements that are
dramatically charged and expressive, while another may be cool and
detached, concentrating on technical perfection. Such qualities may vary
so markedly that certain dance roles become inextricably connected to the
dancers for whom they were created, for example Margot
Fonteyn’s Marguerite and Armand, created by Frederick Ashton in 1963.

In modern dance, the dancer may be highly esteemed for individual
style and technique but is generally expected to submit his own
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personality to the demands of the choreography. Some of the works by
the American choreographer Alwin Nikolais went so far as to conceal the
dancer altogether under a panoply of props, costumes, and lighting
projections.

IV. Reread the text and say whether the following statements are
TRUE or FALSE:

1. | Professional dancers typically start their training after the age of
18.

2. | Ballet dancers focus on developing flexibility and turnout in
their leg movements and hip socket.

3. | Modern choreographers always prefer highly trained dancers for
their performances.

4. | Indian classical dancers must develop precise control over hand,
face, and neck muscles to execute symbolic gestures.

5. | A dancer's physical requirements are exactly the same across all
dance styles.

6. | Dancers undergo medical scrutiny to ensure they have no
physical weaknesses that might impede their performance.

7. | In modern dance, individual dancer personality always takes
precedence over choreography.

V. Answer the questions to the text:

1. How do the physical ideals of ballerinas differ between the late 19th
century and the 21st century, and what might these changes reflect
about evolving cultural perceptions of beauty?

2. In what ways do dancers transform their bodies into living
instruments of artistic expression, and how does this process
challenge traditional boundaries between physical training and
artistic creation?
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10.

What specific physiological adaptations do dancers undergo during
their early training that distinguish their bodies from those of non-
dancers?

How do the training and movement requirements differ between
ballet, African, and Indian classical dance styles, and what unique
bodily skills does each demand?

How do individual dancers negotiate the tension between personal
artistic expression and the choreographic demands of their
performance style?

What are the precise muscular and skeletal adaptations that enable
dancers to perform seemingly impossible movements like a full
ballet turnout or intricate mudras?

How did Carlo Blasis's 1828 Code of Terpsichore influence modern
dance training, and what aspects of his philosophy remain relevant
today?

How do individual dancers' unique physical attributes and movement
qualities transform identical choreography into distinctly personal
performances?

To what extent does a dancer's body become a form of abstract art,
particularly in avant-garde performances that might deliberately
obscure the individual?

How do medical scrutiny, physical training, and artistic vision
intersect in the creation of a professional dancer's career?

Topics for discussion

e Discuss these questions in small groups

» Personality and Performance Integration
How do modern choreographers balance a dancer's individual style
with the overarching choreographic vision, particularly in works like
Alwin Nikolais's pieces that may completely subsume the dancer's
personality under props and projections?
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» Movement Articulation Dynamics
In what ways do choreographers explore the nuanced spectrum of
movement articulation, from sharply defined, precise movements to
fluid, interconnected gestures that challenge traditional notions of
dance technique?

> Interdisciplinary Approach to Choreographic
Composition

How do contemporary choreographers incorporate elements beyond

traditional dance techniques - such as varying body types, untrained

movement, technological projections, and cross-cultural movement

vocabularies - to expand the boundaries of choreographic expression?

Project topics

e Choose one of the questions below and prepare a brief report
(presentation) on the topic chosen
» Deconstructing choreographic identity in contemporary performance.
» The body as canvas: interdisciplinary approaches to modern dance
composition.
» Choreographic landscapes: technological intervention in 21st-century
dance on the map.
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TEXTS FOR ADDITIONAL READING
CHAPTER 11

MODERN PERIOD OF BALLROOM DANCE
https://en.wikipedia.org/wiki/Ballroom dance
(Wiki)
TEXT 1

e EARLY MODERN PERIOD

The first knowledge of the earliest ballroom dances was recorded
at the end of the 16th century, when Jehan Tabourot published in 1588
his Orchésographie, a study of late 16th-century French renaissance
social dance. Among the described dances were the solemn “basse
danse” (bass dance), the livelier branle (movement), pavane, and the
galliarde which Shakespeare called the “cinq (=5) pace” as it was made
of five steps.

In 1650, the Minuet, originally a peasant dance of Poitou, was
introduced into Paris and set to music by Jean-Baptiste Lully and danced
by the King Louis XIV in public. The Minuet dominated the ballroom
from that time until the close of the 18th century.

Toward the second half of the 17th century, Louis XIV founded his
“Académie Royale de Musique et de Danse”, where specific rules for the
execution of every dance and the “five positions” of the feet were
formulated for the first time by members of the Académie. Eventually, the
first definite cleavage between ballet and ballroom came when
professional dancers appeared in the ballets, and the ballets left the Court
and went to the stage. Ballet technique such as the turned out positions of
the feet, however, lingered for over two centuries and past the end of the
Victoria era.

e 19th CENTURY
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The waltz with its modern hold took root in England in about 1812;
in 1819 Carl Maria von Weber wrote Invitation to the Dance, which
marked the adoption of the waltz form into the sphere of absolute music.
The dance was initially met with tremendous opposition due to the
semblance of impropriety associated with the closed hold, though the
stance gradually softened. In the 1840s several new dances made their
appearance in the ballroom, including the polka, mazurka, and
the Schottische. In the meantime, a strong tendency emerged to drop all
'decorative’ steps such as “entrechats” and “ronds de jambes” that had
found a place in the Quadrilles and other dances.

e EARLY 20TH CENTURY

Vernon and Irene Castle, early ballroom

dance pioneers, 1910-1918

Modern ballroom dance has its roots early in the 20th century,
when several different things happened more or less at the same time. The
first was a movement away from the sequence dances towards dances
where the couples moved independently. This had been pre-figured by the
waltz, which had already made this transition. The second was a wave of
popular music, such as jazz. Since dance is to a large extent tied to music,
this led to a burst of newly invented dances. There were many dance
crazes in the period 1910-1930.
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The third event was a concerted effort to transform some of the
dance crazes into dances which could be taught to a wider dance public in
the U.S. and Europe. Here Vernon and Irene Castle were important, and
so was a generation of English dancers in the 1920s, including Josephine
Bradley and Victor Silvester. These professionals analyzed, codified,
published, and taught a number of standard dances. It was essential, if
popular dance was to flourish, for dancers to have some basic movements
they could confidently perform with any partner they might meet. Here
the huge Arthur Murray organization in America, and the dance societies
in England, such as the Imperial Society of Teachers of Dancing, were
highly influential. Finally, much of this happened during and after a
period of World War, and the effect of such a conflict in dissolving older
social customs was considerable.

Later, in the 1930s, the on-screen dance pairing of Fred
Astaire and Ginger Rogers influenced all forms of dance in the U.S. and
elsewhere. Although both actors had separate careers, their filmed dance
sequences together, which included portrayals of the Castles, have
reached iconic status. Much of Astaire and Rogers' work portrayed social
dancing, although the performances were highly choreographed (often by
Astaire or Hermes Pan) and meticulously staged and rehearsed.

TEXT 2

HISTORY OF WALTZ DANCE

History of ballroom dance is filled with important dances and
moments when new styles totally transformed dancing fashion and
enabled total transformation of the popular dance culture. One of the most
influential dances that managed to do just that is waltz, that was first
danced in location of modern Germany and Austria between 13th and
18th century, before managing to reach modern ballrooms where it
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revolutionized dance fashion and becoming one of the most popular
dances on planet Earth.

The original form of Waltz was first used by 13th century
peasants in Germany, who devised rolling folk dance that was quite
different from all court dances that were popular in that time. Their folk
dance filled with rolls, glides and turns was received well, and by 1500s it
reached Volta where it was adapted with styles of other local dances. By
the end of 16th century people of Vienna embraced Waltz and morphed it
into dance called Weller, and France used form called Nizzarda.

Modern form of Waltz was born in suburbs of Vienna and
mountain regions of Austria, and was created not for use by folk dancers,
but for court. Before that time, all court dances were rigid, stately,
solemn, procession-based, very tightly controlled, with complicated
moves and timings.

Waltz changed that with the introduction of free form dance with
close position of dances, which immediately sparked revolt and scandals
from traditional lovers of old ballroom dance. After 18th century came,
France become in love with the Waltz form called allemande, dance in
which dances were separated one from another. However, this soon
changed when popularity of % timed Waltz became overwhelming,
setting it as a standard and spreading its influence all over the Europe.

One of the major causes for the popularity rise of % time waltz
was phenomenal music creations of Johann Strauss and Franz Lanner.
Their waltz music echoed through the halls of Vienna, Austria and
Germany, spreading all across Europe and destroying the sentiment that
this dance was immoral and scandalous. United States accepted waltz
during mid-19th century, and by early 20th century it became dances
everywhere.

During the time of First World War, waltz dance routines become
much more relaxed, with dancers dancing much closer to each other than
before. Sadly, newborn craze of Foxtrot almost completely destroyed the
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popularity of Waltz after the end of WW1, especially in United States
where it was completely overshadowed by other dances after 1921.
During its long history, waltz was danced in many styles and variations.
Here are some of the most popular: Contemporary ballroom dance, aka
Viennese Waltz, International Standard Waltz, American Style Waltz,
The Scandinavian Waltz, The Mexican Waltz, The Valse Musette, The
cross-step waltz (French Valse Boston), The Cajun Waltz

Adapted from: http://www.dancefacts.net/dance-history/waltz-history/

TEXT 3
e STANDARD (SMOOTH) AND LATIN (RHYTHM) DANCES

“Ballroom dance” refers most often to the ten
dances of Standard and Latin, though the term is also
often used interchangeably with the five International
Ballroom dances. Sequence dancing, which is danced
predominantly in the United Kingdom, and its
development New Vogue in Australia and New
Zealand, are also sometimes included as a type of
Ballroom dancing.

In the United States and Canada, the American
Style (American Smooth and American Rhythm) also exists. The dance
technique used for both International and American styles is similar, but
International Ballroom allows only closed dance positions, whereas
American Smooth allows closed, open and separated dance movements.
In addition, different sets of dance figures are usually taught for the two
styles. International Latin and American Rhythm have different styling,
and have different dance figures in their respective syllabi.

Other dances sometimes placed under the umbrella "ballroom
dance" include nightclub dances such asLindy Hop, West Coast
swing, nightclub two step, hustle, salsa, and merengue. The categorization
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of dances as "ballroom dances" has always been fluid, with new dances or
folk dances being added to or removed from the ballroom repertoire from
time to time, so no list of subcategories or dances is any more than a
description of current practices. There are other dances historically
accepted as ballroom dances, and are revived via the vintage
dance movement.

In Europe, Latin Swing dances include Argentine
tango, mambo, Lindy Hop, swing boogie (sometimes also known as
nostalgic boogie), and discofox. One example of this is the subcategory
of Cajun dances that originated in Acadiana, with branches reaching both
coasts of the United States.

Standard/Smooth dances are normally danced to Western music
(often from the mid-twentieth century), and couples dance counter-
clockwise around a rectangular floor following the line of dance. In
competitions, competitors are costumed as would be appropriate for
awhite tie affair, with full gowns for the ladies and bow tie and tail
coats for the men; though in American Smooth it is now conventional for
the men to abandon the tail suit in favor of shorter tuxedos, vests, and
other creative outfits.

Latin/Rhythm dances are commonly danced to contemporary Latin
American music and (in case of jive) Western music. With the exception
of a few traveling dances like samba and paso_doble, couples do not
follow the line of dance but perform their routines more or less in one
spot. In competitions, the women are often dressed in short-skirted Latin
outfits while the men are outfitted in tight-fitting shirts and pants, the goal
being to emphasize the dancers' leg action and body movements.

TEXT 4

Cha-cha-cha dance at competitions in Austria.

191


https://en.wikipedia.org/wiki/Vintage_dance
https://en.wikipedia.org/wiki/Vintage_dance
https://en.wikipedia.org/wiki/Vintage_dance
https://en.wikipedia.org/wiki/Argentine_tango
https://en.wikipedia.org/wiki/Argentine_tango
https://en.wikipedia.org/wiki/Argentine_tango
https://en.wikipedia.org/wiki/Mambo_(dance)
https://en.wikipedia.org/wiki/Lindy_Hop
https://en.wikipedia.org/wiki/Discofox
https://en.wikipedia.org/wiki/Cajun_dance
https://en.wikipedia.org/wiki/Acadiana
https://en.wikipedia.org/wiki/Ballroom_glossary#Line_of_dance
https://en.wikipedia.org/wiki/White_tie
https://en.wikipedia.org/wiki/Bow_tie
https://en.wikipedia.org/wiki/Tail_coat
https://en.wikipedia.org/wiki/Tail_coat
https://en.wikipedia.org/wiki/Tail_coat
https://en.wikipedia.org/wiki/Tuxedo_(clothing)
https://en.wikipedia.org/wiki/Samba_(ballroom)
https://en.wikipedia.org/wiki/Pasodoble
https://en.wikipedia.org/wiki/Cha-cha-cha_(dance)

e COMPETITIVE DANCING

Competitions, sometimes referred to
as dancesport, range from world championships,
regulated by the World Dance Council (WDC),
to less advanced dancers at various proficiency
levels. Most competitions are divided into
professional and amateur, though in the
USA pro-am competitions typically accompany
professional competitions. The International : —
Olympic Committee now recognizes competitive ballroom dance. It has
recognized another body, the World DanceSport Federation (WDSF), as
the sole representative body for dancesport in the Olympic Games.

Ballroom dance competitions are regulated by each country in its
own way. There are about 30 countries which compete regularly in
international competitions. There are another 20 or so countries which
have membership of the WDC and/or the WDSF, but whose dancers
rarely appear in international competitions. In Britain there is the British
Dance Council, which grants national and regional championship titles,
such as the British Ballroom Championships, the British Sequence
Championships and the United Kingdom Championships. In the United
States, the member branches of the WDC (National Dance Council of
America) and the WDSF (USA Dance) both grant national and regional
championship titles.

Australian New Vogue is danced both competitively and socially.
In competition, there are 15 recognized New Vogue dances, which are
performed by the competitors in sequence. These dance forms are not
recognized internationally, neither are the US variations such as
American Smooth, and Rhythm. Such variations in dance and competition
methods are attempts to meets perceived needs in the local market-place.
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Internationally, the Blackpool Dance Festival, hosted annually
at Blackpool, England is considered the most prestigious event a
dancesport competitor can attend.
Formation dance is another style of competitive dance recognized by the
WDSF. In this style, multiple dancers (usually in couples and typically up
to 16 dancers at one time) compete on the same team, moving in and out
of various formations while dancing. The Blackpool Dance Festival also
holds an annual event for competitive formation dancing.

TEXT 5

e ELEMENTS OF COMPETITION

Intermediate level international style
Latin dancing at the

. '.‘-’,'l Y < 9
Li.ﬁ' =3 Technology ballroom dance

: ﬁ-:f;‘% competition. A judge stands in the

=~ 4 foreground.

In competitive ballroom, dancers are judged by diverse criteria
such as poise, the hold or frame, posture, musicality and expression,
timing, body alignment and shape, floor craft, foot and leg action, and
presentation. Judging in a performance-oriented sport is inevitably
subjective in nature, and controversy and complaints by competitors over
judging placements are not uncommon. The scorekeepers—called
scrutineers—will tally the total number recalls accumulated by each
couple through each round until the finals when the Skating system is
used to place each couple by ordinals, typically 1-6, though the number
of couples in the final may vary. Sometimes, up to 8 couples may be

present on the floor during the finals.
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Competitors dance at different levels based on their ability and
experience. The levels are split into two categories, syllabus and open.
The syllabus levels are newcomer/pre-bronze, bronze, silver, and gold—
with gold the highest syllabus level and newcomer the lowest. In these
levels, moves are restricted to those written in a syllabus, and illegal
moves can lead to disqualification. Each level, bronze, silver, and gold,
has different moves on their syllabus, increasing in difficulty. There are
three levels in the open category; novice, pre-champ, and champ in
increasing order of skill. At those levels, dancers no longer have
restrictions on their moves, so complex routines are more common.

TEXT 6

BALLROOM GOES MAINSTREAM: THE BALLROOM TV
REVOLUTION

In the mid-20th century ballroom
dance experienced a resurgence in
popularity due to its inclusion in popular
culture. The television show “Dancing
with the Stars” which started in 2005, has
helped to introduce a new generation to :
the world of ballroom dance and has made it more accessmle to the
general public. The show features celebrities paired with professional
dancers, as they compete against each other in a variety of ballroom dance
styles.

In recent years, ballroom dance has also experienced a resurgence
in popularity in pop culture, with the success of films such as “Shall We
Dance” and “Mad Hot Ballroom.” These films have helped to introduce
the sport to a new audience and have made it more accessible to the
general public.
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Ballroom dance continues to
evolve and change with the times, with
new styles and variations being created
all the time! Today, it is enjoyed by
people of all ages and backgrounds, and
is a beloved pastime for many.

One of the most iconic figures in
ballroom dance history is Fred Astaire.
Astaire was a Hollywood actor and dancer who appeared in a number of
musical films throughout the 1930s and 1940s. He is best known for his
partnership with Ginger Rogers, with whom he appeared in 10 films.
Astaire’s smooth, elegant style and ability to make complex dance
routines look effortless helped to popularize ballroom dance in the United

States and around the world.
Adapted from: https://www.fredastaire.com/blog/ballroom-dances/a-brief-
history-of-ballroom-
dance/#:~:text=These%20styles%20include%20the%20Waltz activity%20for%2
0the%20upper%20class

TEXTS 7- 10
FOXTROT STYLES

TEXT 7

Adapted from: https://en.wikipedia.org/wiki/Foxtrot

Three distinct styles of slow foxtrot are in common use among ballroom
dancers today: the American Social Style, the American Continuity Style,
and the International Style. All three are partner dances in which the
dancers progress around the dance floor in a counter-clockwise direction
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and are danced to much the same music. However, they differ
significantly in technique, positions, and figures.

AMERICAN SOCIAL FOXTROT

The American Social Stylewas, and to some extent still is, widely
employed in the United States as a social and party dance. It is
particularly well suited to dancing in a crowded room, by partners who
may or may not know each other well, ,
and who may or may not have had
much formal training in dance. Its
defining feature is that the dancers
close their feet at the end of almost
every figure, as opposed to passing
their feet as in the other two styles. As
a result, the dancers progress fairly
slowly around the room, and some
figures can even be danced in place.
Furthermore, almost every figure begins in much the same position, with
the two partners facing each other squarely in the closed position and the
man starting on his left foot. Since each figure leads so easily and
consistently in the next, it is fairly easy for the leader to string multiple
figures together on the fly in an ever-changing sequence. Body contact is
unnecessary and not generally expected; all figures can be led through the
frame formed by the arms. Hence, the potential social awkwardness of
body contact between partners who do not know each other well is
avoided. As American Social Style is the only style allowed in bronze
(beginner) level American Style dance competition, this style is
sometimes also known as "American Bronze Foxtrot".

The American Social style uses both six-count and eight-count figures.
The rhythmic alteration between the two is one of the few potential
difficulties in the dance. Syncopation is generally avoided.
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The six-count figures extend across one and a half measures of music, and
utilize the rhythm slow (two counts), slow (two counts), quick (one
count), quick (one count). Examples include: the basic movement forward
and back, the alternating quarter turns (zig-zag), the rock turns right and
left, the promenade, the promenade twist (12 counts), the promenade
pivot (12 counts), and the sway step. Social dancers generally use the
alternating quarter turns to progress in a zig-zag pattern around the room,
alternating for variety with the promenade. Rock turns are used for
changes of direction in corners and to avoid collisions. Both the rock
turns and balance step can be danced entirely in place, if necessitated by
crowded conditions. Many of these figures can be further embellished by
underarm turns.

The eight-count figures extend across two measures of music and utilize
the rhythm slow (two counts), quick (one count), quick (one count); slow
(two counts), quick (one count), quick (one count). Most of them can be
further decomposed into two four-count figures, although this would
break the convention that every figure begins in closed position with the
man stepping on his left foot. Examples include: the forward and reverse
box, the left and right box turns, the closed twinkle with promenade close
ending, the fallaway twinkles (16 counts), the promenade twinkles (16
counts), and the serpentine (progressive twinkles) with closed footwork.
A few, such as the grapevine, utilize a faster rhythm consisting of four
quicks. Most of these eight-count figures resemble corresponding figures
in the waltz, with the rhythm modified by extending the first step of each
figure to occupy two counts. Again, many of these figures can be further
embellished by underarm turns.

The only common syncopated figure is the chassé. It is a four-count
figure with the rhythm slow (two counts) quick-and-quick (two counts),
that may be inserted between a closed twinkle and its promenade close
ending.

TEXT 8
197


https://en.wikipedia.org/wiki/Promenade_(dance_move)
https://en.wikipedia.org/wiki/Chasse

AMERICAN CONTINUITY STYLE

The American Continuity Style is widely employed in the United States
as a competitive dance and as a base for formation dance and the
performing arts. It is the style generally seen in American musical theater
productions and in film. It differs from the
social style in that the dancers pass their feet at
the end of each figure, rather than closing
them. Consequently, dancers progress much
more rapidly around the room, in a smooth,
continuous manner that gives the style its
name. It differs from the International Style in
that body contact is optional. This permits the
dance partners to assume a much wider variety
of positions and, therefore, to execute many
types of figures that are not possible in the
International Style. As American Continuity
Style is expected in Silver Level American Style dance competitions and
above, this style is sometimes also known as "American Silver Foxtrot".
Transitions from one dance position to another are an important aspect of
the American style. Commonly employed dance positions include normal
(closed) position, in which the dancers face each other squarely with the
man's right hand around the woman's back; promenade position, in which
the partners open slightly in a vee; open position (a two-hand hold with
the arms extending forward sideways); and shadow position (in which
both partners face the same direction, rather than each other). Partners
may even separate completely for short periods of time. "Lines", in which
the partners form and hold a special shape for a short period of time, also
play an important role. Examples include the oversway, the chair, the
check.

In the American Continuity Style, most figures are based upon four-count
units with the rhythm slow (two counts), quick (one count), quick (one
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count) repeating in each measure. A basic dance sequence progressing
around the room in a straight line might consist of an open left box turn
(eight counts), an open twinkle (four counts), an open right turn (four
counts), an open impetus (a/k/a hairpin) (four counts), and a continuity
ending (four counts), returning to the start of the sequence. Other figures
based upon the same rhythm include the serpentine (a/k/a progressive
twinkles) with open footwork; the curved running steps; the outside
swivel; the pivot from promenade; and the natural fallaway. Many of
these figures may be executed in a variety of positions: for instance, the
serpentine may be executed in closed position, open position, or shadow
position, with the man facing either forwards or backwards. Many of
these figures may be further embellished by underarm turns, especially
when changing from one dance position to another. Variations upon this
basic rhythm may employ four quick steps (quick, quick, quick, quick) as
in the grapevine and the second measure of the weave, or syncopation
(slow, quick-and-quick quick) as in the chassé.

Many Continuity-Style Foxtrot figures are similar to those of American
Continuity Style Waltz, with the rhythm modified by extending the first
step of each figure to occupy two counts. Some, like the open twinkles,
are direct developments of the corresponding Social Foxtrot figures in
which the footwork has been modified by passing the feet at the end of
the figure instead of closing the feet; others are entirely different.

TEXT 9

INTERNATIONAL STYLE

The International (British) Style is widely
employed in Europe and Great Britain as a
social and competitive dance. Its defining
characteristic is that partners must maintain
body contact at all times. Consequently, the
variety of possible figures and positions is
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much more limited than in the American style. Dancers concentrate on
creating an image of a smooth, gliding motion around the dance floor.
The use of body contact makes it possible to execute very tight turns,
which is further enhanced by the extensive use of heel turns. This use of
heel turns, and the effort required to produce the desired gliding motion,
give International Style Foxtrot a reputation as being perhaps the most
difficult of all ballroom dances to execute well.

Most figures are based upon four-count units with the rhythm slow (two
counts), quick (one count), quick (one count), repeating in each measure.
A basic dance sequence progressing around the room might employ a
feather step (four counts), reverse turn with feather finish (eight counts),
three step (four counts), natural turn (four counts) with impetus (four
count) and feather finish (four count), connecting again to a reverse turn.
However, rhythmic variation is used to make up for the loss of variety in
figures and positions: thus, for example, the weave uses four quick steps
in a single measure, while the change of direction uses a two-measure
sequence of four slow steps.

TEXT 10

e COMPETITION

International Foxtrot is one of the five Standard dances that form the
backbone of International Style Dance competitions held around the
world under the auspices of the International Dance Sport Federation, its
local affiliates, and other organizations. Competitions are generally held
at six successive levels of difficulty: Bronze (beginning), Silver
(intermediate), Gold (advanced), Novice, Pre-Championship, and
Championship. The Bronze, Silver, and Gold levels are syllabus levels:
that is, for each level there is a prescribed syllabus of figures from which
the competitor is expected to select. The Novice, Pre-Championship, and
Championship levels are open levels at which novel, original
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choreography is permitted and even encouraged. The competitive dance
syllabi are defined and tightly controlled by the Imperial Society of
Teachers of Dancing.

Likewise, American Foxtrot is
one of the four Modern
Smooth dances that form the
backbone of American Style
Dance competitions held in
the United States under the
auspices  of  the National
Dance Council of
America and USA Dance, and
in some other countries. Competitions are again generally held at six
successive levels of difficulty: Bronze (beginning), Silver (intermediate),
Gold (advanced), Novice, Pre-Championship, and Championship. The
Bronze, Silver, and Gold levels are restricted levels in which the
permitted set of figures is restricted by rules — very similar but not
identical — published by the sponsoring organization. The Novice, Pre-
Championship, and Championship levels are open levels at which novel,
original choreography is permitted and even encouraged. At the Bronze
level, only American Social Style is allowed; this is enforced by rules that
require closing the feet at the end of each figure. Either Social or
Continuity Style may be employed at the Silver level and higher, but
Continuity Style is generally expected. There are multiple, alternative
instructional and competitive syllabi published by various organizations,
which are compatible to varying degrees with the competitive rule sets.

‘\"GI"
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TEXT 11

MARCUS HILTON
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Marcus Hilton was born in Rochdale, Greater Manchester. Like other
guys from Manchester, little Marcus was
fond of football, later another passion was
added to this passion - dancing. Since his
parents were dancers, he started dancing
at the age of eight, but quit to devote

more time to football. The passion for 9 April 2022
sports was great - Marcus was making WINSIAUERSIRESLN
progress as the captain of the school Adjudicator
team. But the genetically transmitted England

love for dancing still took over. "It was a SR o o P
pretty difficult time, Markus admits, they Iaughed at me, dancmg was not
very popular with the boys."

By the age of nine, Marcus already had some awards and was mentally
prepared to take part in tournaments in Latin American disciplines. He
will never forget his first experience - then he and his partner, a girl from
a dance school, were disqualified for using prohibited elements.

e AMATEUR

The first success overtook Marcus in 1976 - he became the British
Junior Champion in the Latin American program.

The close relationship between Marcus and his future life partner
Karen Hilton (Karen Hilton) originated during their participation in
competitions in the Sunday area, in the North of England. There they
met, their friendship began there: running after Karen, walking “by the
hand”, innocent kisses.

Marcus Hilton and Karen Hilton (Marcus Hilton & Karen Hilton). They
did not immediately become partners - Karen made more progress than
Marcus, as she danced with a more experienced partner. Coach Karen
wanted the guys to work in pairs, but Markus was diligently preparing for
a career as a Latin dancer, while Karen was engaged in European dances,
so the coach's aspirations for that period of time collapsed. A few years
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later, in 1978, thanks to the efforts of the coach, Markus and Karen took
part in amateur competitions - their performance went like clockwork, it
was a success.

In 1980, the couple takes a big step forward - third place in the British
Open Championship. This gives them the opportunity to perform second
at the upcoming amateur world championship in West Germany, where
they are honored with fifth place. Until 1981, inclusive, they take second
place in all major world championships. Their first big success was
winning the European and World Amateur 10 Dance Championships in
Norway and Belgium. By that time, the couple had already gained wide
popularity and was considered in demand. Winning has become
commonplace. For the next two years, Marcus and Karen consistently
lead the first places in the amateur championships in the Latin American
program.

e PROFESSIONAL

Their first professional triumph came in 1984 when they became
British Rising Star Champions.

Amicita Saltare - "Friendship through dance" - badges with this motto
flaunted on the pockets of Marcus and Karen, as a mandatory attribute of
their junior ambassador uniforms from the UK. Join hands and bow to
the words of the host "Amicita Saltare!" - has become a good tradition
for all participants in sports dance competitions. Marcus and Karen's
parents constantly reminded the star kids to do the best job you can, and
they did. Marcus often repeats in interviews that his parents were a
support for him in difficult times, helped him to “preserve himself”, stay
on the right path, when necessary - they returned him from heaven to
earth.

e COACH, JUDGE

According to Marcus, he does not feel much regret about the end of
his career: the retired dancer enjoys a relatively quiet life, does charity
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work with Karen, enjoys communicating with young talents as a sought-
after coach, lecturer, and judge. He conducts intensive training for
couples shortly before their competition, teaches according to his own
methodology, and also pleases us with demonstration performances from
time to time. He currently works at Starlight Studio in Streatham, where
he is actively teaching along with other stars such as Bill and Bobby
Irwin.
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CHAPTER 3

MOTION PICTURE INDUSTRY

» UNIT 3.1
Reading. HOW TELEVISION WORKS

BEFORE YOU READ

» What do you know about the history of

television?

» What is Philo Farnsworth famous for? Have

you ever heard this hame before?

» What is the role of TV in the world nowadays?

VOCABULARY

commercials

pekiama

full-motion video

[IOBHOIIIHHE BiJIE0

evolve (into)

PO3BUBATHCA, eBOJ'IIOL[iOHYBaTI/I

in earnest MO-CIPaBKHBOMY, BCEPHO3
spinning disk o0epTabHUIA AUCK

pivotal KITIOYOBHI

to showcase JIEMOHCTpYBaTH

flickering MEpPEXTIUBHN

excitement XBUJTFOBaHHSI, 30y KEHHS
broadcast TPaHCIIALIS / TPAHCIIOBATH
scarce piakicHu#, nediuTHAR
availability JOCTYITHICTD

high-end BUCOKOSIKICHUIH

stand out (stood)

BUJIUISITHCS, BUPI3HATHCS

image dissector

aHaIi3aTop 300paKeHHs
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advanced MPOCYHYTHH, TIepeI0BHIA
immersive 3aXOILTIOFOUHH
streaming film MOTOKOBUH (PiTbM
precision TOYHICTh

I. Read and translate the following collocations:

influential forces, an average American, glued to “the tube”, history
scanning, pivotal moment, despite the
limitations, flickering image, immersive experience, streaming film,
clarity and precision, ongoing innovations

of television, mechanical

I1. Match the words to their synonyms:

Word
commercials
for free
decode
journey
spinning
pivotal
excitement
universal

00 ~No oLk W -

I1l. Read the text and

|

puzzle out, decipher
rotating

emotion

crucial, key

general, worldwide
advertising

voyage

at no charge

SSKQ —h® O O T @

a) find words (phrases) which mean:

MPUCTPiH, OTpuMyBaTH iHOpMaIiio, OE3KOIITOBHO, NEKOTYBaTH

CUTHAJI, CUTHAJ HU(poBOro TenebaueHHs, icTopis TeneOaueHHs, pyxoMi

306pa)KeHH$I, IpoKJjagardu 0Ouidgdx, Ha paHHiX €ramnax, TpPaHCIOBATHU

pyxomi  300pakeHHS,

BHHAXIJHUK, CIIHIHIOBI JHMCKOBI CHCTEMH,

3axXOIUTIOIOYHUH JOCBiA, paaioXBUIIi, yHIBepcanbHa Gopma

b) translate the text to your native language.
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HOW TELEVISION WORKS

Television is certainly one of the most influential forces of our
time. Through the device called a television set or TV, you are able to
receive news, sports, entertainment, information and commercials. The
average American spends between two and five hours a day glued to “the
tube”!

Have you ever wondered about the technology that makes
television possible? How is it that dozens or hundreds of channels of full-
motion video arrive at your house, in many cases for free? How does your
television decode the signals to produce the picture? How will the new
digital television signals change things?

If you have ever wondered about your television (or, for that
matter, about your computer monitor), then read on!

The history of television, often abbreviated as TV is a journey
through innovation, beginning with mechanical scanning systems and
evolving into the modern televisions we know today.

This journey began in earnest with the first demonstration of
moving images using a spinning Nipkow disk, a rudimentary form of
mechanical scanning. However, it was Philo Farnsworth's image dissector
that marked a pivotal moment in television technology. Farnsworth's
invention, which was showcased in a public demonstration, utilized a new
technology that captured moving images without the need for mechanical
parts, paving the way for the electronic television.

In the early stages, the TV screen size was quite small, with a
flickering image that left much to be desired. Despite these limitations,
the excitement around the ability to broadcast moving images through
radio waves captured the imagination of viewers.

Regular television broadcasts soon became a reality, initially
reaching a limited number of people due to the scarce availability of high-
end TVs. The Farnsworth television, named after its inventor, stood out
for its use of the image dissector, which allowed for clearer pictures than

the spinning disk systems.
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Modern Television

As television technology advanced, so did the quality and features
of the TV sets. The screen size increased, offering viewers a more
immersive experience. Modern televisions now boast operating systems
that support a wide range of applications, from streaming film and TV
shows to browsing the internet, all delivered with clarity and precision
that far exceeds the European standard of earlier days.

From the abbreviation “TV” to terms like “radio” and “broadcast”,
the lexicon surrounding television reflects its roots in radio waves and its
evolution into a universal form of entertainment and information. Today,
most people have access to a variety of systems, including high-end TVs
that offer not just content but a gateway into a world of interactive media,
thanks to ongoing innovations in television technology.

Adapted from: https://electronics.howstuffworks.com/tv.htm#ptl

IV. Reread the text and say whether the following statements are
TRUE or FALSE:

1. | Daily watching television by the typical American takes up to ten
hours.

2. | The history of television began with mechanical scanning
systems.

3. | Farnsworth's invention gave the way for the electronic television.

4. | In the modern world, regular television broadcasts remain
fantasy.

5. | The screen size reduced, offering viewers a more cinematic
experience.

6. | TV is a universal form of entertainment and information.

7. | TVs is a gateway into a world of interactive media, thanks to old
traditional television technologies.
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VI. Answer the questions to the text:

What is now one of the most influential forces in the world?

Who spends much time “glued to the tube”?

Why does television decode the signal?

What did television begin with?

What did the journey of television begin with?

What captured the imagination of viewers despite specific limitations?
Who was the Farnsworth television named after?

What does the abbreviation “TV” reflect?

What does high-end TV offer?

©ooNO~wWwDd PR

Topics for discussion

o Discuss these questions in small groups:

> How did television technology change from mechanical scanning
systems to electronic television, and what key inventions
facilitated this transition?

> What were the limitations of early TV sets, and how did
advancements in technology, such as the image dissector,
improve the quality of televised images?

» How have TVs changed besides showing programs? How do new
TV technologies make it easier to watch and interact with shows?

Project topics
o Choose one of the questions below and prepare a brief report
(presentation) on the topic chosen:

»  The impact of television on society. Positive and negative
aspects of television’s influence, using examples from the text to
support your points.
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»  Technological Advancements in Television: the key inventions
and innovations that have shaped the development of television

sets.

»  The Future of Television in the Digital Age.

> UNIT 3.2

Reading. GOOD THINGS ABOUT TELEVISION

BEFORE YOU READ

» What do you know about American

television?

» Can you name any TV channel

popular in the Ukraine / USA / Great
Britain?

» What names do you associate

Ukrainian / American / European TV industry with?

VOCABULARY

entertainment

pO3Ba)KaJ'IBHPIﬁ KOHTCHT

advent nosiBa
ways of viewing TV CrocoOu neperisiay TeyieoaueHHs
plethora BEJIMKA KiJIbKICTh

television environment

TeJICBI3ilHE CepeIOBHUIIIEC

critical thinking

KPpUTUYHEC MUCJICHHA

viewers s avi

a catalyst KaTaJi3arop
follow up MIPOIOBKEHHS
values LIHHOCTI
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current events IMOTOYHI mOAiT

aware 00i3HaHU

encourage 3a0X049yBaTHU

diminish 3MEHIIIyBaTH

commercials pekiiama, peKJiaMHi POJIHKU

I. Read and translate the following collocations:

Entertainment, to provide with information, to get kids reading, to
have access to a plethora, engaged viewers, to offer lots of benefits, to
share cultural experiences, select viewing, to diminish self-worth, a
distorted view, extended commercials

I1. Match the words to their synonyms:

Word
1 song a thetube
2 entertainment b ideas
3 view ¢ hard news
4 television d inspire
5 advent e promoting
6 content f chant
7 current event g amusement
8 films h  movies
9 encourage i go after
10  pursue j  incoming
11  merchandising k watch

I11. Read the text and ...
a) find words (phrases) which mean:

3aJie)KaTh  BiJ CHTYyallii, MaTH JOCTYI, CIIOHYKaTH 3aJaBaTu
NUTAHHA, MaTU NEpeBarvd, HaBYaTU KPUTHYHO MUCIHUTH, 3a0XOUYyBaTH
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risgada, TUTATHCS OCBIIOM, PO3BHUBATH MOBHI HAaBUKH, IOB’SI3aHHUN 3
PEKIaMOI0, B IHIIIOMY BHIAJIKY, SKICTh IIIOY

b) translate the text:
GOOD THINGS ABOUT TELEVISION

Television is an inescapable part of modern culture. We depend on
TV for entertainment, news, education, culture, weather, sports — and
even music, since the advent of music videos.

With more and more ways of viewing TV available, people now
have access to a plethora of both good quality and inappropriate TV
content. In this crowded television environment, the key is to provide
young children with a guided viewing experience and to model and teach
them the critical thinking skills they need to be active, engaged viewers.

Television offers lots of benefits to kids:

Because of its ability to create powerful touchstones, TV enables
young people to share cultural experiences with others.

TV can act as a catalyst to get kids reading—following up on TV
programs by getting books on the same subjects or reading authors whose
work was adapted for the programs. Television can teach kids important
values and life lessons.

Educational programming can develop young children’s
socialization and learning skills.

News, current events and historical programming can help make
young people more aware of other cultures and people.

Documentaries can help develop critical thinking about society and
the world.

TV can help introduce youth to classic Hollywood films and
foreign movies that they might not otherwise see.

Cultural programming can open up the world of music and art for
young people.
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How to choose good TV

How can we select viewing that is good for children? One approach
is to ask the following questions:

Does the program encourage children to ask questions, to use their
imaginations, or to be active or creative?

Television watching doesn’t have to be passive. It can prompt
questions, kindle curiosity, or teach activities to pursue when the set is
off.

How does this program represent gender and diversity?

Young children believe that television reflects the real world. To
not see people like themselves—in race, ethnicity, or physical ability, for
example—may diminish their self-worth, and not seeing people different
from themselves may lead to a distorted view of the world as well.
Beyond the simple presence or absence of diversity, it’s important to look
at how different people are portrayed.

How commercialized is this program?

Some children’s programs are designed to act as extended
commercials for related merchandise. While this is often true from the
outset, in other cases the merchandising may not appear until the show is
successful — which can lead to a situation where the “tail wags the dog” as
the marketing becomes more important than the program itself, and hurt
the quality of the show.

Adapted from: http://mediasmarts.ca/television/good-things-about-television

IV. Reread the text and say whether the following statements
are TRUE or FALSE:

=

Television is an unpreventable part of modern culture.

2. We ignore TV for entertainment, news, education, culture,
weather. sports

3. People now have access to an abundance of both good
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quality and inappropriate TV content.

4, Television offers lots of advantages to kids.

o

Entertainment programming can develop young children’s
socialization and learning skills.

6. News, current events and historical programming can help
make young people more informed of other cultures and
people.

7. Some children’s programs are designed to act as extended
commercials for related promotion.

V. Answer the questions to the text:

1. How does TV influence on people?

2. Does the program encourage children to ask questions, to use their
imaginations, or to be active or creative?

3. How can adults choose good TV for their children?

How does TV represent gender and diversity?

5. What is the aim of commercials on TV?

>

Topics for discussion
o Discuss these questions in small groups:

» Why is it hard to define the origin of every style?

> Is it correct to say that American television was especially
American?

» Is it correct to compare American television with Ukrainian
television?

Project topics
e Choose one of the questions below and prepare a brief report

(presentation) on the topic chosen:
Make a comparative analysis of modern national TV channels.
Your opinion about the future of television: brilliant or uncertain?

> Ukrainian television: TV channels, anchors and problems.
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» UNIT 33

Reading. TO BECOME A TV REPORTER

BEFORE YOU READ

» Is the journalistic profession highly
competitive in the job offer market?
» What do you think about modern TV

reporters?

How to Become a

TV Anchor

» What kind of television reporter would you like to become?

VOCABULARY
TV reporters TeJepenopTepu
reporting peropTaxi, 3BITYBaHHS
on-air B edipi

reporting shifts

3MiHH peropTepiB

Bachelor's Degree

CTYIIiHB OaKanaBpa

major cIieliaii3arisi, OCHOBHA CIIEIAJIbHICTh
coursework KypCOBi po0OOTH, HaBYaJIbHA TIpOTrpamMa
broadcasting TEeJIePaIiOMOBIICHHS, TPAHCIISIIIS
subjects HaBYaJIbHI IPEIMETH

public affairs IPOMAJICHKi CIIpaBU

editing penaryBaHHs, MOHTaX

hands-on MPAKTUIHUHN TOCBIJ

experience

internships MPaKTHKa, CTAXKYBAHHS

field of study HaMpsM MiArOTOBKH, raly3b 3HAHb
employment poboTa, ImpaleBIaITyBaHHs
graduates BUITYCKHUKH

enroll in BCTYIIaTH 0
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1. Read and translate the following collocations:

reporting assigned stories, newsworthy information, on-air jobs,
early morning or late-night reporting shifts, Earn a Bachelor's Degree,
major in journalism or communications, public affairs reporting, hands-on
experience in news writing, a related field

V. Match the words to their synonyms:

Word
1  employment a news broadcaster
2 TV news anchors b specialty
3 broadcast c apply for
4 major d training course
5 enroll in e semester work
6 Bachelor f job
7 internship g background
8 coursework h  search
9 experience i alumni
10  seek out j  undergraduate
11  graduates k transmit

I1l. Read the text and ...
a) find words (phrases) which mean:

posmouyaTH  Kap’epy, OTpUMard  JAOCBi, HaBYaTHUCS  3a
CHEMiaNbHICTIO, KypcoBa pobora 3  OpOJIKAacTHHTY, MporpaMa
OakanaBpaTy, BHITyCKHUK, OakajaBp, TOTyBaTH CTYAEHTIB 10 pOOOTH y
il Tamy3i, MOKIUBOCTI MPAKTHYHOTO JOCBiTy, MPAaKTHKA Ha MICIEBUX
TEJIECTAHIIISX, OTPHMATH JOCBiJl, OTPUMATH poOOTYy, BCTyNATH 1O
OakanaBpaTy
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b) translate the text.

SHOULD | BECOME A TV REPORTER?

TV reporters are responsible for covering their assigned stories and
reporting them to the general public on-air. They investigate and research
stories, write reports and then objectively and accurately report
newsworthy information. There is strong competition for these on-air
jobs, particularly in larger or metropolitan news markets. Often TV
reporters have to start their career in small markets in small towns to gain
experience. They also may have to work early morning or late-night
reporting shifts. Still, those who advance in the field have the opportunity
to travel and cultivate a level of on-air recognition.

% STEPS TO BECOMING A TV REPORTER

Step 1: Earn a Bachelor's Degree
TV reporters typically major in journalism or communications.
These degree plans focus heavily on communication and writing skills by
providing instruction in most genres of communication. For aspiring TV
reporters, upper-level coursework should focus on broadcasting.
Bachelor's degree programs specifically for broadcasting are also
available. Coursework in subjects such as international communications,
law and ethics of journalism, public affairs reporting, editing, and
broadcast reporting help to prepare students for careers in this field.
v" Gain Experience During College
Students who aspire to become TV reporters can begin gaining
experience while earning their degree. Opportunities for hands-on
experience in news writing and broadcasting are available through
campus organizations including radio or television broadcast groups,
school newspapers, and broadcasting clubs. Students might also seek out
internships with local news stations to gain professional experience in the
field and begin networking for jobs after graduation. Any type of field
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experience is beneficial for job seekers in this highly competitive
profession.

Step 2: Gain Employment

Recent graduates in this field typically start their careers at smaller
broadcasting stations as general reporters. With experience, novice
reporters are gradually given higher-profile stories. Reporters may
investigate leads and research information for a story, as well as report
their findings on-air. TV reporters often report on-site, usually during a
live broadcast.

With proven experience, TV reporters from smaller stations often
become strong candidates for reporting jobs at larger news stations,
typically in bigger cities. Some reporters eventually become TV news
anchors, while others become correspondents in specific areas of news
coverage.

Step 3: Join a Professional Organization

TV reporters may choose to join professional organizations in the
industry, such as the Radio Television Digital News Association
(RTDNA). Membership benefits include networking opportunities,
professional development resources and information on industry trends.
The networking and professional opportunities combined with work
experience may provide reporters skills for career advancement.

Hopeful TV reporters should enroll in a bachelor's degree in
journalism, communications, or a related field then seek out broadcast
opportunities at their university, complete internships, and gain small
town news channel experience before moving on to report in bigger cities
or work as a news anchor.

IV. Reread the text and say whether the following statements
are TRUE or FALSE:

1. TV reporters are responsible for covering their assigned
stories and reporting them to the general public on-air.
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2. TV reporters have to start their career in large markets in big
cities to gain experience.

3. TV reporters only major in journalism or communications

4. Bachelor's degree programs for broadcasting are also
available.

5. TV reporters should enroll in a bachelor's degree in
journalism.

6. With any experience, novice reporters are gradually given
higher-profile stories.

7. Some reporters eventually become TV news anchors, while
others become correspondents in specific areas of news
coverage.

V. Answer the questions to the text:

What are TV reporters responsible for?

Where do TV reporters have to start their career?

What do TV reporters typically major in?

Why should TV reporters enroll in a bachelor's degree in
journalism?

5. What professional organizations can TV reporters choose to join?

Mo E

Topics for discussion
o Discuss these questions in small groups:

> Does a professional television reporter code exist?
» Is it difficult to become a successful TV reporter?
» Is there any difference between a TV reporter and a blogger?

Project topics
o Choose one of the questions below and prepare a brief report

(presentation) on the topic chosen:
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> Fake news on modern television.
> TV Reporter: a job for adventurers.
» Professional duties of a television reporter / blogger.

> UNIT 3.4

Reading. TO BECOME A CAMERAMAN

BEFORE YOU READ

Top skills to become Cinematographer

» How to make a professional
video?

» How can you get into the
television industry?

» Who of the professional
reporters, directors, operators would you like to take as an example?

VOCABULARY
cameraman onepaTop
stamina BUTPHMKA
shoot 3HIMaTH
director of oIepaTop MOCTAHOBHHUK
photography
crew KOMaH1a
broadcaster JUKTOP Ta BEAy4IHi TeJernepeaay
starry firmament 30pAHUI
film production KiHOBUPOOHHLITBO
kit TeXHIYHE 00JIaJHAHHS
lens 00’ €KTUB
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to record 3alUCyBaTH

scientific HayKOBHI

get on with 3HaXOJHUTH CIUIBHY MOBY

spare time BIJILHUH 4ac

to cover BHCBITIIIOBATH (ITOKA3yBaTH, PO3IIOBIAATH)

I. Read and translate the following collocations:

to require skills of a TV cameraman, to shoot in extreme
conditions, to provide equipment and crews, a long hard path, to take a
job as a kit room assistant, to know your kit well, to press record,
scientific understanding, the loss of any spare time, to work on election

night coverage

I1. Match the words to their synonyms:

Word
cameraman
celebrity
broadcaster
to record
production
scientific
get on
spare time
compensate
kit
lens
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I11. Read the text and ...

a) find words (phrases) which mean:

announcer
operator
objective
VIP

to tape
filmmaking
free time
cope

set

reward
research-based

MaTH 3aB3ATICTh MpaioBatu 24 TOAWHW Ha A00Y, 3HOMKH - IIie

BEceno 1 rJ1aMypHO, CKHaI[Hi YMOBH, KypC 3 MHUCTCLTBA, OTpUMATHU
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JIUTUIOM 3 KIHOBHPOOHHIITBA, CTATH aCHCTEHTOM OIlepaTopa, MpaIfoBaTH
MOMIYHUKOM 3 TEXHIYHOTO OOJaJHAHHSI, 3HIMATA HAXXUBO, HMPOIYCTHTH
MOCTAHOBOYHMI BHOYX aBTOMOOWIS, TpaIfoBaTH B KOMaHai 3 i
CYIyTHIMH CTpECaMHt Ta KOMIIpOMicaMHu

b) translate the text.:
HOW TO BECOME A TV CAMERAMAN?

Mastery of lenses would appear to be one of the least required
skills of a TV cameraman, who must possess the tenacity to work 24-hour
days, the initiative to drop everything and cross the world on the prompt
of a phone call, and the stamina to think — and shoot - straight in extreme
conditions. "People think filming is fun and glamorous, but it's very rarely
either," Shippey says. "You have to be very sure you want to do it
because it involves years of long hours, challenging conditions and low
pay."

Shippey, 31, is a cameraman and director of photography
at Procam Television, which provides equipment and crews for
broadcasters. In his four years with the company, he has worked on
election night coverage, the Bafta awards, Stephen Fry's Gadget Man, and
Derren Brown's shows. But it was a long hard path that led him to this
starry firmament, and very little of the celebrity glitter rubs off on those
whose job it is to record it.

"I'd intended to study illustration during an arts foundation course
when | left school, but we were allowed to borrow cameras to create art
and film and I fell in love with them," he says.

After completing a degree in film production at the Surrey Institute
of Art and Design (now the University for the Creative Arts), he took a
job as a kit room assistant with 1TV Anglia. "It's the long way into the
industry, but it's a well-worn path and | chose it deliberately because you
learn everything you need to know about the maintenance of equipment.”
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He moved to Procam as a delivery driver — "the best way to start
meeting people and learning about the kit" — and graduated via Procam's
kit room to a perch behind the lens as an assistant cameraman.

The thorough grounding as a backroom boy comes into its own when
faced with live film jobs. "You only get the one chance to get it right and
you have to adapt to any problem that might arise, but if you know your
kit well you have the confidence," he says. "It's very easy to forget to
press record. I've never done it when it's really mattered, but a friend once
described the feeling in the pit of his stomach when he realised, he had
missed the staged explosion of a car — not something you can do again."

A good cameraman needs to possess the artistic eye of a director,
as well as a scientific understanding of the technology and conditions. It's
also essential to love people. Whereas many careers in the creative arts
involve working alone, a cameraman has to operate as a team with its
attendant stresses and compromises. "You may be stuck with 20 people in
a desert for two months, so it's vital to be able to get on with them,"”
Shippey says.

The chance to trail the rich and famous is not always the
compensation for the loss of any spare time. "They can be very difficult
and very particular, and the more famous they are the less time they have
with you, so you don't establish the same working relationship,” he says.
"The only time | remember being awed by celebrity was when | once
went to the bathroom backstage at the Baftas. | had to say 'Excuse me' to
three guys blocking my way — | looked up and it was Brad Pitt talking to
Russell Crowe and Hugh Jackman."

IV. Reread the text and say whether the following statements
are TRUE or FALSE:

1. Mastery of lenses is one of the most important skills for a TV
cameraman.

2. Shippey's career trajectory in the television industry began
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immediately with a specialized role in camera operation,
bypassing entry-level positions that might involve broader
foundational learning.

3. A TV cameraman must be prepared to work long hours and in
challenging conditions.

4. A profound understanding of the technical equipment and a
readiness to handle unexpected challenges during live filming
are critical, as these skills provide the confidence needed to [
ensure successful captures on the first attempt.

5. The role of a TV cameraman is purely technical and does not
require any artistic insight or the ability to work
collaboratively with a creative team.

6. The daily responsibilities of a TV cameraman include
extensive teamwork and interpersonal interactions, making it [
essential to possess a personable nature and the ability to
maintain positive relationships during prolonged projects.

7. One of the perks of being a TV cameraman that compensates
for the loss of personal time is the frequent and rewarding [
interactions with high-profile celebrities, which often leads to
meaningful professional relationships.

V. Answer the questions to the text:

What are some of the misconceptions about being a TV cameraman?
How did Shippey start his career in the television industry?

What essential qualities should a good cameraman have?

According to the text, what are the challenges of working with
celebrities as experienced by Shippey?

5. Why does Shippey describe the way of becoming a cameraman as a
"long hard path"?

oD e

Topics for discussion
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e Discuss these questions in small groups:

» Hall of Fame of modern television industry?
> Any TV program in its time becomes classical.

> How can you prepare for a successful career of a television
operator?

Project topics
e Choose one of the questions below and prepare a brief report
(presentation) on the topic chosen:
> Ukrainian television channels.
> Broadcasting of significant international events on television.
> The television program that | watched last time.

s UNIT3.5

Reading. TOP CHALLENGES FACING TELEVISION
BROADCASTERS

BEFORE YOU READ

» How do you perceive the current landscape of | §
television broadcasting, especially in light of the|
rise of streaming services and digital media
platforms?

» What factors do you believe contribute to the increasing popularity of
alternative media channels, and how might this impact traditional
television broadcasters?

> In what ways do you think television broadcasters can address the
challenges posed by evolving viewer preferences and the need for
enhanced content and network security in the digital age?
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VOCABULARY

threats 3arposu

television TeneOaYeHHS

broadcasters TPAHCIATOPH

streaming MOTOKOBE MOBJICHHS

linear JHIAHUA

viewership TIISIanbKa ay uTopist

digital U poBui

media 3aco0u mMacoBoi iH(opmarii
alternative IbTePHATHBHUN

channels KaHaJIH

cord cutting BiAKJIFOUEHHS Bij KabenpHOro TeneOauyeHHs
security Oe3meka

hacking 37I0M

malware IKIIJTUBE IPOrpaMHe 3a0e3eYeHHs
cyber-attacks Kibeparaku

infrastructure iH}ppacTpyKTypa

content 3MicCT

I.  Read and translate the following collocations:

forge a path, a slew of challenges, the escalating threat, the era of
digital and streaming media, robust infrastructure, exponential growth,
to facilitate illegal redistribution, key obstacles, on-demand streaming
options, millennial viewers, television broadcasters, linear TV
viewership, alternative media channels, digital revolution, to
revolutionize content access, to face unprecedented challenges, the risk of
hacking, personalized content consumption, stringent security protocols,
to prioritize security measures

I1.Match the words to their synonyms:
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Word

1 Exponential a Entry

2 Vulnerabilities b  Flexibility

3 Viewership ¢ Toughness
4 Agility d Obstacles

5 Alternative e Spread

6 Proliferation f  Conventional
7 Security g Weaknesses
8 Access h  Substitute

9 Challenges i Rapid

10 Resilience j  Audience
11 Traditional k Safety

I1l. Read the text and ...
a) find words (phrases) which mean:

nupoBa pEBOJIONIS, aTbTEpHATHBHI Me[ia-KaHAIM, KypyBaTH
iXHIil po3BaXKaJILHUH JOCBIJ, MiIUCKa Ha KaOenbHEe Telie0aueHHs, 3aXUCT
OpaHaAMayepoM, HECTPUMHE TIOIIMPEHHS CIUJIBHOTO BHKOPUCTaHHS
MPUCTPOIB, PO3LIMPIOBATH MOXJIMBOCTI TJsiIaviB, O€3iU BHUKIUKIB,
MPOJIOBXKYIOTh 3a3iXaTH, CHOXHBAaHHS KOHTEHTY, NU(QPOBUH JaHAmAadT,
IIO TIOCTIHO PO3BHBAETHCS, HAJEKHE apXiByBaHHS KOHTCHTY, ITiJITHCKA
Ha KaOenbHe TeneOaueHHs, HiATPUMYBaTH aKTYaJIbHICTb,
BUKOPHCTOBYBATH TEXHOJIOTIYHUI Mporpec, 30KpeMa, mo0 3MEHIIUTH I
PHU3MKH, 3HAYHE 3HIDKCHHS, 3POCTaHHS IUIaTdopM, s 3a0e3rnedeHHs
JIOBI'OCTPOKOBOT IILTICHOCTI, Ha 3aBEPILICHHS

d) translate the text:

TOP CHALLENGES FACING TELEVISION BROADCASTERS IN
THE DIGITAL AGE

Television broadcasters are grappling with a slew of challenges as
streaming services continue to encroach upon traditional linear TV
viewership. Michael Nathanson's study from “Moffett Nathanson”

227



underscores the escalating threat posed by Netflix, which saw a surge in
US subscribers from 4.4 percent in 2014 to six percent in 2015.

As the future of television broadcasting faces unprecedented
challenges, here are the key obstacles confronting broadcasters in the era
of digital and streaming media:

1. Disruption from Alternative Media Channels

The digital revolution has empowered viewers to curate their
entertainment experiences, driving the exponential growth of streaming
services. Viewers now demand personalized content consumption,
prompting the rise of platforms like Amazon Video, Netflix, Hulu, and
YouTube. This shift away from traditional bundled channel offerings has
accelerated the phenomenon known as 'cord-cutting,’ as evidenced by
Leichtman Research Group's findings showing significant declines in
cable subscriptions since 2013.

2. Content and Network Security Concerns

The proliferation of TV Everywhere and on-demand streaming
options has revolutionized content access but has also exposed
broadcasters to a myriad of security threats. Millennial viewers, in
particular, prefer the convenience of accessing content on multiple smart
devices, heightening the risk of hacking, malware, and cyber-attacks.
Moreover, the rampant sharing of devices and personal information
among viewers amplifies vulnerabilities, facilitating illegal redistribution
of programs over the internet.

To mitigate these risks, broadcasters must invest in robust
infrastructure, stringent security protocols, and firewall protection.
Additionally, the digitization and proper archival of content with
comprehensive tagging are imperative to ensure long-term integrity and
usability.

In conclusion, television broadcasters must navigate these
multifaceted challenges with agility and innovation to sustain relevance
and competitiveness in the ever-evolving digital landscape. By embracing
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technological advancements and prioritizing security measures,
broadcasters can forge a path towards resilience and growth amidst
disruption.
Adapted from: https://dailyasianage.com/news/232759/the-top-
challenges-faced-by-broadcasters-in-the-digital-age

I11.  Reread the text and say whether the following statements are
TRUE, FALSE or NOT GIVEN:

1. | Broadcasters are facing numerous challenges due to the rise of
streaming services.

2. | Netflix's subscriber base in the US increased by 10% in 2015.

3. | Viewers will soon lose interest in curating their entertainment
experiences.

4. | Viewers are satisfied with generic content and do not seek
personalization.

5. | The decline in cable subscriptions since 2013 is due to the rise
of cord-cutting.

6. | Millennials are more likely to watch TV on traditional
television sets.

7. | Viewers never share devices or personal information.

8. | Broadcasters need to invest in strong security measures to
reduce risks.

9. | Broadcasters will soon overcome all challenges and face no
more obstacles.

10. | Broadcasters do not need to adapt to technological
advancements to thrive.

V. Answer the questions to the text:

1. How has the rise of streaming services impacted traditional linear TV
viewership?
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2. What are some key platforms that have contributed to the shift away
from traditional bundled channel offerings?
3. Why is 'cord-cutting' considered a significant phenomenon in the
television broadcasting industry?
4. What security threats do broadcasters face with the proliferation of on-
demand streaming options?
5. How can broadcasters mitigate the risks associated with content and
network security concerns?
6. What technological advancements should broadcasters embrace to
navigate the challenges posed by alternative media channels?
7. What measures can broadcasters take to ensure long-term integrity
and usability of their content?

Topics for discussion

Discuss these questions in small groups:

How streaming services like Netflix have changed my TV
viewing habits and preferences.

My thoughts on the rise of cord-cutting and how it has impacted
traditional television broadcasting.

The importance of content security in the era of digital streaming
and its effect on my viewing experience.

v Vv Vv°*

Project topics
e Choose one of the questions below and prepare a brief report

(presentation) on the chosen topic:

» The dominance of streaming services like Netflix is reshaping the
landscape of television broadcasting. In what ways has this shift
affected the traditional TV industry? Is this a positive or negative
development?

» With the rise of cord-cutting, many viewers are opting for
personalized content consumption through streaming platforms.
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To what extent do you believe this trend will continue to impact
traditional television broadcasting?

» The convenience of accessing TV content on multiple devices
raises concerns about network security. Do you think
broadcasters are adequately addressing these security threats in
the digital age?

» UNIT 3.6
Reading. VIEWER BEHAVIOR AND PREFERENCES

BEFORE YOU READ

» How do you think the rise of digital
platforms has influenced consumer
behaviour and preferences regarding
content consumption?

» What challenges might traditional content providers, particularly
television broadcasters, face in adapting to the changing preferences of
viewers in the digital era?

» In what ways do you believe content protection and piracy have been

affected by the rapid dissemination of content through online
platforms?

VOCABULARY
digital dpoBHii
consumer CIIOXKHBAY
behaviour [IOBEIIHKA
preferences BITOJI00aHHS
providers MOCTavyalbHUKU
wave XBHJIS
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chain JIAHITFOT

viewer rsiaagy
protection 3aXHCT

piracy MipaTcTBO
copyright aBTOPCHKE TIPaBO
issues npodiaeMu
authenticity ABTCHTUYHICTD
mismanaged HETPaBHILHO KEPOBaHUH
metadata MeTa/1aHi
duplication JyOJTIOBaHHS
revenue JOX1]

I. Read and translate the following collocations:

digital platforms, consumer behaviour, content consumption, a
significant threat, content duplication, viewer preferences, multiple channels,
revenue loss, copyright infringement, to tag correctly, quality content, to ride
the digital wave, content protection, illegal commercial distribution, viewer
attention, mismanaged content, to recycle content, legacy content, content

promotion, television industry, instant popularity

1. Match the words to their synonymes:

Word
infringement
to ensure
rapidly
distribution
to cater
to go viral
legal
quality
accuracy

© 0O NO Ol WwN -

quickly
circulation
legitimate
violation
obtainable
excellence

to become popular
reachable

to guarantee
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10  available J  precision
11 accessible k to satisfy

I1l. Read the text and ...
a) find words (phrases) which mean:

MHOKMHA BapiaHTiB, uyepe3 KiJibka KaHaliB, BUOMpaTH HU(POBY XBUIIIO,
JIAHITIOT BapTOCTi, MPABWJIbHI MPOMYKTH, 3ITKHYTHCA 3 3HAYHOIO 3arpo3010,
BIANOBIAaTH Ha 3MiHHE MOBEIiHKY, CTUKATUCS 3 IOPUAMYHUMHU MUTAHHAMH,
MOPYIICHHS. aBTOPCBKOTO IpaBa,  KOHTEHT, CTBOPEHUH KOPHCTYBa4aMH,
BeJIMUe3Ha KiIBbKICTh KOHTEHTY, BUKIMK HH(pOBi3allii, mpocyBaTH OHJIAIH
mporpaMu, MaidOyTHE BUKOPHCTaHHs, OyTH MPaBHJIBHO MO3HAYEHUM, 3MiHa
MOBEIIHKY TVISIaviB, TEJeBi3iiHI MOBHUKH, T€HEPyBaTH KOHTEHT, HE3aKOHHE
KOMEPIIii{HEe PO3MOBCIOIKCHHS, BIZICYTHICTD SIKICHOTO KOHTCHTY

b) translate the text:

CHANGING VIEWER BEHAVIOR AND PREFERENCES

As new digital platforms evolve, there is a distinct shift in
consumer behaviour and preferences. Users no longer consume what is
being offered to them, but choose from a host of options available to them
anywhere, anytime across multiple channels.

Traditional content providers are fighting hard to ride the digital
wave and secure their place in the value chain by understanding
customers’ interests and upselling the right products to cater to their
preferences. TV broadcasters are facing a significant threat due to
changing preference of the viewers and need to create and recycle content
to cater to the changing behaviour.

Content Protection and Piracy

In a world where news and videos go viral in minutes, content can
travel across geographies fast. Thanks to the Internet, viewers now have
the power to generate the content they like, share it with the world and
gain instant popularity.
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However, reliability and accuracy of such content remain a
concern. Broadcasters might get into legal hassles like copyright issues or
defamation if the authenticity of user-generated content is not verified.
Similarly, illegal commercial distribution of content originally owned and
produced by broadcasters may lead to revenue loss.

Mismanaged Content

Mismanaged content is a major challenge that broadcasters face
today. While there is a lot of new content generated both by the user and
broadcasters every minute, it might not be organized for future usage.
Much of the content is not tagged correctly and do not have metadata,
which makes it impossible for broadcasters to compartmentalize for
reuse, often leading to content duplication.

With a huge amount of content already being created alongside
legacy content, broadcast organizations need to organize and tag content
to ensure easy search, access and distribution of existing content.

Lack of Quality Content

With modern technology and changing of viewers’ preference,
there is a huge demand for content. However, to meet the growing need,
quality of the content often takes a backseat.

To ensure quality, broadcasters need to utilize the content that is
already in use. Recycling legacy content and going regional to cater to
different geographies are some of the measures that content creators need
to take apart from creating new content.

The television industry is gearing up to meet the digitization
challenge. As viewers are spoiled for choice, the television ecology is
becoming more democratic. Broadcasters are propagating online
programs to catch the viewers’ attention and become accessible to new
audiences.

Adapted from: http://www.mediaguru.com/six-top-threats-for-television-
broadcasters/
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IV. Reread the text and say whether the following statements

are TRUE, FALSE or NOT GIVEN:

Users now consume content only from a limited number of

L digital platforms.
) TV broadcasters are not affected by changing viewer
" | preferences.
3 The Internet has accelerated the spread of content across
" | different regions.
4 Content mismanagement is not a significant issue for
" | broadcasters.
5 The demand for content has increased with modern
" | technology.
5 Broadcasters are not adapting to the digital challenge by
" | promoting online programs.
7 Viewer preferences are a factor influencing the
" | democratization of the television ecology.
8 Traditional content providers are easily adapting to the digital
wave.
9 Broadcasters face no legal risks related to user-generated
" | content authenticity.
10 Broadcast organizations have successfully organized all their

content for easy reuse.

V. Answer the questions to the text:

How has the evolution of digital platforms impacted consumer

behaviour and preferences?

What challenges are traditional content providers facing in the

digital era?

How does the rapid spread of content across geographies occur in

today's world?
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4. What are some potential legal issues broadcasters might face
regarding user-generated content?

5. Why is content mismanagement considered a significant
challenge for broadcasters?

6. In what ways does the demand for content change with modern
technology and evolving viewer preferences?

7. How are broadcasters adapting to the digitization challenge
according to the text?

8. What role does the democratization of the television ecology play
in the current media landscape?

9. What measures can broadcasters take to ensure the quality of their
content amidst changing viewer preferences?

10. What are the potential benefits of recycling legacy content for
broadcasters in the digital age?

Topics for discussion

o Discuss these questions in small groups:

> How Digital Changes Affect TV: Talk about how people's TV
habits are changing with smartphones and the internet. What are
TV companies doing to keep up?

> Sorting Out TV Shows: Discuss why it's important for TV
stations to organize their shows well. How does this help viewers
find what they want to watch?

> Is It Okay to Share Everything Online? : Chat about whether it's
okay for people to share whatever they want online. What are the
rules for sharing stuff like videos or news articles?

Project topics

e Choose one of the questions below and prepare a brief report
(presentation) on the topic chosen:
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» TV in the Digital Age: How is television changing with the rise of
the internet and smartphones, and what steps are TV companies
taking to adapt?

» Keeping TV Shows Organized: Why is it important for TV
stations to have a system for organizing their shows, and how can
they improve their organization methods?

» Staying Legal Online: What are the rules and risks associated
with sharing content like videos and news articles online,
especially for TV companies, and how can they ensure they stay
on the right side of the law?

> UNIT 3.7
Reading. CHALLENGES FACING THE TV INDUSTRY

BEFORE YOU READ

> How do television executives perceive the
challenges facing their industry, and what
areas do they prioritize over issues like
copyright infringement and FCC regulations? ,

> What strategies are television producers employing to navigate the
increasingly competitive landscape brought about by evolving
technology and consumer demand?

» How are television networks adapting their content and business
models to appeal to younger audiences like millennials, and what role
does streaming technology play in this adaptation process?

VOCABULARY

‘ adaptation ajanTanis
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competition KOHKYPEHIIis
evolution EBOITIOITIS
script CIICHapil
cluttered 3aIuTy TaHU
perpetuity BIYHICTh
predominant nepeBaKHU I
linear JHIHHHAHA
scheduled 3aIIaHOBaHUH
strategic CTpaTeriuHui
creatives TBOpYI
imagined ySIBJICHUI
experiment eKCIIEPUMEHT
blockbuster XiT-isgpM
applicability 3aCTOCOBHICTh
narratives HapaTUBH
App (application) JIOJIATOK

I. Read and translate the following collocations:

to host a roundtable, in other words, cluttered TV universe, to look
very different, television executives, TV’s greatest challenges, evolving
technology, to appeal to millennials, to exist in perpetuity, to have a
decade to catch up, to be partnering differently, scheduled TV, on behalf
of the audience, the next generation of creatives, original production, any
single network, to target a whole different audience, reimagined way, a
big shift, to compete against, to swing with business ideas

I1. Match the words to their synonyms:

Word
1 optionality a requirement
2 to swing b  to broadcast
B to put on C  news program

238



4 audience d moreover

5 demand e tostart

6 millennials f alternative

7 newscast g criteria

8 further h to clarify

9 to launch i generation Y

10  standards j  viewers

11  Toelaborate k to change direction

I1l. Read the text and ...
a) find words (phrases) which mean:

TeNeBi3iiHa IHAYCTpis; WIOAO BHUKIWKIB; KaOelbHI TIOHEPH;
CIIyXalouu HapaTHUB, CIOKUBYMU TIOMUT, TEXHOJIOTIS, 110 PO3BUBAETHCS;
MOTOYHUN OyM; KOHKYPYBAaTH 3 yCiM; IO KOJH-HEOYIh CTBOPIOBAIOCS;
MIEPEKOHATHUCS; HOBHHA a00 TEPEOCMHCICHHU CITOCi0; 3BEpHYTHCS [0
MisieHiaiB; IudpoBa MOXIUBICTH BHOOPY; pO3iOpaTHCS B UYOMYCH;
cutkomun ABC; akieHT Ha MiUIeHianax; depe3 TPH POKH 3 IHOTO
MOMEHTY; PO3BaKaJbHUH KOHTEHT; 3MiHH, SIKi CIPHYMHUB CTPIMIHT;
3HIMATHU MO-1HIIIOMY; 3a3HAaTH HEB/AYi; I11€ OJIUH JI0IaTOK

b) translate the text;

c) make up questions to the highlighted words and phrases in

bold:

CHALLENGES FACING THE TV INDUSTRY

The Hollywood Reporter recently hosted a roundtable with five
“TV Titans” concerning the challenges facing the television industry.
Copyright infringement was not mentioned even once. Nor was the
FCC’s proposed rule opening up the standards for cable set-top boxes.
Listening to the narrative in Washington DC, however, would lead you to
think these are TV’s greatest challenges.
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Instead, the television executives focused on the challenge of
adapting to an increasingly competitive landscape with evolving
technology and consumer demand. They acknowledge that streaming
technology has led to what the industry refers to as Peak TV, the current
boom of 400-plus scripted series discussed. Netflix’s Ted Sarandos
described this as a “golden age of TV.”

But all these programs mean that TV producers need to figure out
“how to stand out in that cluttered TV universe.” As Sarandos explained,
“everything exists in perpetuity now, sO every time we put on a new
show, we are competing with everything ever made.”

The executives also recognized that their industry is constantly
changing. A & E’s Nancy Dubuc said, “if we were all to come back to
this table 10 years from now, our businesses are going to look very
different, we’re going to be partnering differently, selling to each other
and using our brands differently. And not only do we need to swing for
shows on behalf of the audience, but we have to swing with business
ideas and strategic ideas to make sure the next generation of creatives
have a newly imagined or reimagined way of having their products seen.”

In particular, the executives addressed the need to appeal to
millennials. HBO’s Richard Plepler explained that the Vice daily
newscast, launching next month, is “designed for millennials” with
“digital optionality that we wouldn’t have had before.”

NBC Universal’s Bonnie Hammer adds that the television
networks are “learning to shoot differently, to program differently, to
target a whole different audience that doesn’t understand linear, live,
scheduled TV.” This means that “there are so many ways we have to
experiment, and we’re going to fall on our face.” Hammer further noted
that “years ago, something would happen and you had a decade to catch
up and figure it out. [Then it was] about five years. Now it’s five weeks.”

The executives stressed the changes wrought by streaming.
AMC’s Josh Sapan observed that “there wasn’t streaming a short time
ago, and now look how predominant it is.” Netflix’s Sarandos elaborated
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although Netflix did almost no original production three years ago, “fast
forward three years from now and we probably would be producing more
original programming than any single source, any single network, and
single studio globally. So that’s a big shift.”

But the focus on millennials and streaming means, according to
Sarandos, that “we’re not competing against ABC sitcoms, we’re
competing against Pokemon Go, we’re competing against the $200
million blockbuster movies.” In other words, TV programming, like all
entertainment content, is just another app.

Adapted from: https://project-disco.org/intellectual-property/081216-the-real-
challenges-facing-the-television-industry/

IV. Reread the text and say whether the following statements
are TRUE, FALSE or NOT GIVEN:

1. | The Hollywood Reporter hosted a roundtable with five "TV
Titans" discussing challenges in the television industry.

2. | The executives discussed specific strategies for combating
copyright infringement.

3. | The television executives acknowledged the challenge of
adapting to an increasingly competitive landscape with
evolving technology and consumer demand.

4. | The roundtable discussion solely focused on copyright
infringement and FCC's proposed rule for cable set-top boxes.
5. | HBO's Richard Plepler mentioned the launch of a Vice daily
newscast designed for millennials.

6. | The roundtable discussion included concerns about declining
viewership ratings.

7. | Netflix's Ted Sarandos described the current era of television
as a "golden age of TV."

8. | The executives did not acknowledge the need to adapt to
changing consumer demand and technology.
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9. | Netflix's Sarandos stated that they were producing more
original programming than any other network or studio [
globally three years ago.

10. | AMC's Josh Sapan did not mention the impact of streaming on
the television industry
V. Answer the questions to the text:

1. How are television executives addressing the challenge of standing

out in an increasingly crowded market?

2. What specific strategies are being implemented to appeal to

millennial audiences?

3. How has the rise of streaming technology affected the production

landscape according to industry leaders?

4. Can you describe the evolution of television programming and

production methods in response to changing audience behaviours?

5. What future changes do television executives anticipate in their

industry, particularly in terms of business models and partnerships?

6. How do television networks plan to navigate the shift away from

traditional linear, live, scheduled TV viewing?

7. What comparisons do industry leaders draw between television

programming and other forms of entertainment, such as blockbuster
movies and mobile apps?

Topics for discussion

>

Discuss these questions in small groups:

The Impact of Streaming Technology on the Television Industry:
Discuss how the rise of streaming platforms like Netflix has
transformed television production and distribution, leading to the
current era of "Peak TV" and increased competition.

Adapting to Changing Consumer Trends: Explore how television
executives are addressing the challenge of evolving consumer
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preferences, particularly among millennials, and the strategies they
are employing to remain relevant in a rapidly changing media
landscape.

» Future Trends and Challenges in Television Production: Delve into
the predictions and insights offered by industry leaders regarding the
future of television, including anticipated shifts in business models,
production methods, and audience engagement strategies.

Project topics

e Choose one of the questions below and prepare a brief report
(presentation) on the topic chosen:

> "Navigating the Peak TV Era: Strategies for Standing Out in a
Crowded Market". How can television producers capture
audience attention in today's era of abundant scripted series and
intense competition?

» "The Streaming Revolution: Reshaping Television Production
and Distribution”. How has the rise of streaming platforms like
Netflix transformed the way television content is created,
distributed, and consumed, and what does this mean for the future
of the industry?

» "The Future of Television: Adapting to Evolving Consumer
Behaviors and Technologies”. As viewer preferences and
technology continue to evolve, what strategies can industry
players adopt to remain relevant and successful in an increasingly
digital and dynamic television landscape?

> UNIT 3.8

Reading. SHAZAM! — Review
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>

>

BEFORE YOU READ

Have you ever watched films representing Marvel's universe?
Have you ever watched movies representing the DC (*mocriiinuit
CTpyM) universe?
What is the plot of this movie?
VOCABULARY
departure BU13]1, BiJIIIPaBICHHS
franchise bpanmmza
play off po3irpaTtu
unlike Ha BiJIMiHY
suffer from CTpaXkIaTu
performance BHCTaBa
be accustomed to 3BUKHYTHU
invisible HEBUJIUMICTh
narrative OTIOBITaHHSI, PO3MOBIb
stretch out PO3TSTHYTUCH
villain 3o
caped crusaders XPECTOHOCEIb B LTI, TCMHUH pUIIap
subvert mipuBaTu

I. Read and translate the following collocations:

inescapable part, entertainment, the advert of music video, follow
up, Plethora aware of, curtend event, diminish self-worth, tail wags the

dog, to engage viewers, to create powerful touchstones

1. Match the words to their synonyms:

Word

1 assure
2 departure

a glory
b  obviously
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3 doubt c spread

4 though d film

5 triumph e story

6 supposedly f  concentrate
7 stretch out g nevertheless
8 movie h  hesitation

9 narrative i leaving

10  focuson j  convince

I1l. Read the text and ...
a) find words (phrases) which mean:

CyMHIBaTucsi, MaTH JOCTYI, TeJeBi3iiiHe cepenosuile, OyTH
aJIanTOBaHUM JI0 MPOTpaM, BYHUTH BAXKJIMBHUM I[IHHOCTSIM, TOIUTHTUCS
KYJIBTYPHUM JIOCBiJIOM, OyTH 0013HAaHMM, HABUKH KPUTUYHOTO MHUCIICHHS,
IMOTOYHI moaii

b) translate the text;

c¢) make the highlighted sentences interrogative:

SHAZAM! - Review

After the departure of Zack Snyder almost two years ago, the future
of the DCEU has started to look brighter with every new movie. While
there has been some doubt lately with the departures of stars Henry
Cavill, Ben Affleck, Will Smith and a few more, Shazam! is here to not
only assure us that there is still a bright future for the franchise, but also
that they have seemingly learned from their past mistakes.

Shazam! is unlike any other superhero movie we've ever seen.
Though it does at times suffer from the cliche superhero origin story that
nearly every superhero origin movie has, its entertainment value is
enough to keep things interesting. In fact, Shazam! at times seems to play
off of these cliches by turning them into jokes, making it feel almost like
a superhero parody like Deadpool or Teen Titans Go! To The Movies!
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The hilarious performances by Zachary Levi (Shazam) and Jack Dylan
Grazer (Freddy) add to this aspect of the movie.

The best aspect of Shazam! is that the movie focuses much
more on Billy Batson's transition into a superhero rather than setting
up his fights against the villains, with Billy not meeting the movie's
main antagonist until about halfway through the movie. In the past, many
DC movies like Batman v. Superman have put too much emphasis on the
villain, making it more about the villain's bland plot than the hero of the
movie. Shazam! does not make this mistake, with almost every moment
of the movie feeling representative of Billy's character, much like Spider-
Man 2.

Much of Billy's transition into a superhero featured Billy becoming
accustomed to his superpowers through different experiments, such as
trying to fly or turn invisible. While we've seen dramatic takes on
superheroes learning their powers (i.e., Man of Steel), Shazam! takes a
much more comedic and realistic angle on the scenario in ways we
have never really seen before. Because of this, Shazam! feels like a truly
original superhero movie, which is something we seldom find after nearly
20 years of Hollywood being overcrowded by caped crusaders. Shazam!
subverts the genre we have become accustomed to in ways that still
manage to surprise the audience.

The only place that Shazam! really disappoints is in the third act,
which felt way too long. It felt as though the movie "broke into the third
act" about six times, which did not flow very well narratively. While the
final fight was certainly high stakes, it was rather clear who would
triumph, so stretching out the final fight didn't really add much to the plot.
While there were still a few surprises in the third act, the movie would've
been improved had they cut down the final fight 5 or 10 minutes, or
simply written out a few of the dramatic beats.

All things considered, Shazam! is without a doubt the most fun
addition to the DCEU. Though it's certainly sad to know that we may
not see the Justice League assembled on screen for several years, the
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ending of Shazam! gives us something even greater to be excited about
from this Warner Bros. franchise. Just be sure to wait until the end of the
credits!

Adapted from: https://movieweb.com/shazam-review/

IV. Reread the text and say whether the following statements
are TRUE or FALSE:

1. | Shazam! deviates from the traditional superhero movie formula
by focusing more on Billy Batson's journey to becoming a
superhero rather than emphasizing his battles with villains.

2. | Shazam! incorporates humour by poking fun at superhero
clichés, similar to the style of movies like Deadpool and Teen
Titans Go! To The Movies!

3. | The departure of Zack Snyder from the DCEU had a negative
impact on the franchise's future.

4. | Shazam! suffers from an overly long and disjointed third act,
which detracts from the overall narrative flow.

5. | The comedic performances of Zachary Levi and Jack Dylan
Grazer are highlights of Shazam! adding to its entertainment
value.

6. | Shazam! features a refreshing take on the superhero origin
story, blending comedy and realism in its portrayal of Billy
Batson's discovery of his powers.

7. | Shazam! marks a significant departure from the typical
superhero movie formula, offering a truly original and
surprising experience for audiences.

V. Answer the questions to the text:

1. Who are some of the stars who have departed from the DCEU
according to the text?
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How does Shazam! differentiate itself from other superhero movies
in terms of its focus on the protagonist's journey?

What aspect of Shazam! does the text highlight as a departure from
past DC movies like Batman v. Superman?

What is the primary criticism of Shazam!’s third act according to
the text?

How does Shazam! incorporate humour into its narrative, and what
other movies is it compared to in terms of its comedic approach?
What does the text suggest about Shazam!’s contribution to the
DCEU in comparison to other films in the franchise?

What recommendation does the text give to viewers regarding
waiting until the end of the movie?

Topics for discussion

Discuss these questions in small groups:

> Movies made by comics are always spectacular and interesting.
> What is the task of criticism - to criticize or to praise?
> Successful and failed films of the universe Marvel.

Project topics

>
>

>

Choose one of the questions below and prepare a brief report
(presentation) on the topic chosen:

Write a review of a modern blockbuster.
“Classic American directors”: choose one and make a presentation
and deliver a report in class.

“Famous contemporary American directors”: choose one and make a
presentation and deliver a report in class.
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s UNIT 3.9

Reading. JUSTICE LEAGUE & THE

FATAL FIVE ~ JUSTICE
LEAGUE

T —
THE FATAL FIVE

BEFORE YOU READ

» s it possible to say that modern animated
films are interesting?

> What is more interesting: animated film or
feature film?

> What is your favourite cartoon? What is the
plot of this cartoon?

VOCABULARY
throwback MOBEPHEHHS 10 MUHYJIOTO/ perpec
characters TIepCOHAXI
animated adventure MYJIBTHIDTIKALifHA TpUTo1a
escape BTEYa
struggle with oopoTtucs 3
turn into IIEPETBOPIOBATHCS B
handle CIIPaBUTHCS
compelling MepEeKOHINBHIA/ HerlepeOOpHUI
showdown OOMiH [yMKaM#
awesome weapon cyrep 30pos

I. Read and translate the following collocations:

throwback elements, a compelling protagonist, break loose, atomic
axe, take more than a few lamps, worth seeing, be available for digital
download, mediocrity, baddies, pretty sappy, a head-scratching

turnaround, disintegrating touch
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I1. Match the words to their synonyms:

Word
1 throwback a come across
2 grasp for b cruel
3 fierce c purchasing
4 seal d glueup
5 handle e nasty
6 decent f  reversion
7 nefarious g understand
8 break loose h  escape from control
9 acquisition i worthy
10  encounter j  manage

I11. Read the text and ...
a) find words (phrases) which mean:

YCBIJIOMUTH, BUPUBATHCS, 3BUIBHATHUCS, IepeTBOproBatucs, Jlira
CIpaBeUIMBOCTI, BIOKIACTA HA 3agHIM IDIaH, 3JI0YMHIN, HOBAYKH,
KOpCTOKa OUTBA, Cl1adaKku

b) translate the text:

JUSTICE LEAGUE VS THE FATAL FIVE

Justice League vs the Fatal Five has enjoyable throwback elements,
but grasps for mediocrity with its new lead heroes and underdeveloped
villains. Fans of Bruce Timm, who created Batman: The Animated Series,
Justice League, and Justice League Unlimited will love the return of the
nineties era characters. Kevin Conroy, George Newbern, and Susan
Eisenberg return to voice Batman, Superman, and Wonder Woman. It's
the newbies that leaves the latest DC animated adventure lacking.

Justice League vs. The Fatal Five opens with a fierce battle in the
thirtieth century. Mano (Philip Anthony-Rodriguez), the half cyborg
Tharok (Peter Jessop), and the slice them up Persuader (Matthew Yang

King), steal a time travelling capsule. They escape to the present with Star
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Boy (Elyes Gabel) in tow. The trip doesn't go according to plan. The
capsule is sealed and Star Boy, without his meds, has lost his memory.

Batman puts Star Boy in Arkham while the Justice League tries to
figure out the capsule's origin. Meanwhile, young Jessica Cruz (Diane
Guerrero) struggles with the horrific events that turned her into a Green
Lantern. Limelight never wanted to be a part of the Green Lantern corps,
nor can she handle her Power Ring. She is soon tested when the futuristic
baddies escape into this time frame. The Fatal Five have her targeted for
their nefarious plans.

Related: Justice League Vs. the Fatal Five Trailer Reveals DC's
New Animated Movie

Jessica Cruz has a decent origin story, but she never evolves into a
compelling protagonist. She's pretty sappy until a head-scratching
turnaround. The film needed to dig deeper into her acquisition of the
Power Ring. Star Boy, a new character to me, has a similar problem. His
trip to the past, initial encounter with Batman, and time at Arkham
Asylum were interesting. Apparently, Thursday is pudding day at the
supervillain nuthouse. His character is put on the back burner when The
Fatal Five breaks loose. Limelight and Star Boy never fulfil their potential
as leads. The Justice League does the heavy lifting for the majority of the
film.

The entertainment value comes from the Justice League greats
battling it out with Mano, Tharok, and The Persuader. The two remaining
members of The Fatal Five don't show up until the finale, and are
honestly forgettable. Mano, with his disintegrating touch, is a handful.
The film's high point is Mano's showdown with Batman. The Dark Knight
proves again that even the most powerful enemies can be beaten with
intellect. The Persuader's atomic axe is an awesome weapon. The Fatal
Five aren't pushovers. The Justice League takes more than a few lumps.

Justice League vs. The Fatal Five isn't a strong entry in the DC
animated universe, but worth seeing for the old school animation and
classic Justice League characters. Sam Liu, directing his fourteenth
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feature in the series, brings the Bruce Timm era back to life. The story, by
Supergirl television writer Eric Carrasco, didn't give enough heft or
exposition to Limelight and Star Boy. Justice League vs. The Fatal Five is
a production of Warner Bros. Animation. It is available for digital
download now and will be released on DVVD April 16th.

Adapted from: https://movieweb.com/justice-league-vs-the-fatal-five-review/

IV. Reread the text and say whether the following statements
are TRUE or FALSE:

1. | Justice League vs the Fatal Five features the return of classic
nineties era characters created by Bruce Timm.

2. | The film primarily focuses on the development and evolution of
Jessica Cruz and Star Boy as the main protagonists.

3. | The villains in Justice League vs the Fatal Five are well-developed
and pose a significant challenge to the Justice League throughout
the film.

4. | Batman plays a prominent role in the film, showcasing his
intellectual bravery in a showdown with one of the villains.

5. | Limelight, a member of the Green Lantern Corps, is portrayed as a
reluctant hero who struggles with her newfound powers.

6. | The animation style of Justice League vs the Fatal Five harkens
back to the classic Bruce Timm era, providing nostalgia for fans [
of the original animated series.

7. | The director, Sam Liu, successfully brings the Bruce Timm era
back to life with his direction of Justice League vs the Fatal Five.

V. Answer the questions to the text:

Who are the returning voice actors for Batman, Superman, and
Wonder Woman in Justice League vs the Fatal Five?
What is the initial premise of the film, involving a battle in the thirtieth

century, and what do the villains steal?
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What challenges does Jessica Cruz face as she grapples with her role
as a Green Lantern in the film?

How are the new characters, Star Boy and Limelight, introduced and
portrayed in Justice League vs the Fatal Five?

What is highlighted as the film's primary source of entertainment, and
which characters contribute to this aspect?

How does Batman demonstrate his effectiveness in combating
powerful enemies in the film?

What criticism does the text offer regarding the portrayal and
development of the new lead heroes in Justice League vs the Fatal
Five?

Topics for discussion
e Discuss these questions in small groups:

» Comics as a bottomless barrel for movie plots.

» The best candidates for competition to the most powerful movie
universes.

> Successful and failed films of the DC universe.

Project topics

e Choose one of the questions below and prepare a brief report
(presentation) on the topic chosen:

> Write a review of a modern cartoon.
> Disney classic Worldwide Animated Empire.
> Modern Ukrainian animation industry.

< UNIT 3.10

CAPTAIN MARVEL

253




BEFORE YOU READ

» What are interesting decisions made by the screenwriters of the
Marvel Universe?

» Which movie of the Avengers franchise do you prefer?

» What is the plot of this movie?

VOCABULARY
surpass the expectation MIEPEBEPIINTH OYiKyBaHHS
quell the emotions 3aCMOKOITH eMOIIi1
go awry iTH mKepeOepTh
pummel baddies 06OPOTHCS 3 TIOTaHISIMH
keep in check TPUMATH IIi1 KOHTPOJIEM
onslaught HATHCK
blast way BUOYXHYTH
interstellar conflict MDK30pSHUAN KOHQITIKT
undertake journey 3MIACHUTH TTOIOPOK
arguably MOJJIMBO/ HATICBHO

. Read and translate the following collocations:

fearless, roaring adventure, infiltrate, fleeting visions, raw recruit,
bowtie moments, keep the twist, hilarious and likeable, have no clue,
poking fun, helluva

I1. Match the words to their synonyms:

Word
1 surpass a pacify/ calm down
2 quell b outdo
3 pummel c invade
4 infiltrate d beat/ fight
5 reveal e discover
6 arguable f  pressure
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7 onslaught g possible

8 twists h cue

9 poking fun i making jokes
10  clue j  curves

I1l. Read the text and ...
a) find words (phrases) which mean:

Oe3CTpaliHull HOBUW HANPSMOK, PEBYYi NMPUTOAM, 3a BCSIKY
iHy, OeIKeTHa KOMaH/a, 3€PHHUCTI 3HAHHS, MHTTEBOCTI METENHKIB,
OUTTS Haj roJ0BOIO, FeHiaIbHI, BCHOI'O JIMIIE XBUINHH, 11100 BTIINTH
B XKUTTSA

b) read and translate the text:

CAPTAIN MARVEL - Review

Captain Marvel takes the Marvel Cinematic Universe in a bold,
fearless new direction. The film surpasses every expectation | had for
story, acting, and pure entertainment value. It's a roaring adventure,
knockdown funny, and threads together multiple storylines brilliantly.
There are EPIC reveals in Captain Marvel. Avoid spoilers at all cost.
Captain Marvel honestly challenges for the best film in the MCU.

On the planet Hala, the Kree Starforce protects the universe from
the Skrulls. Shapeshifters, the Skrulls can mimic any organism down to
their DNA. They infiltrate planets and cause chaos. The Starforce leader
(Jude Law) keeps his rowdy team in check. His most problematic
soldier (Brie Larson) struggles to quell her emotions during battle. She
has fleeting visions of a strange place. When a critical mission goes
awry, the raw recruit is forced to the world of her dreams. She fights the
Skrull threat with an unlikely human agent (Samuel L. Jackson), who is
stunned by the magnitude of the interstellar conflict.

Captain Marvel is a fantastic mystery at its core. Even those with
granular knowledge of the comics will be pleasantly surprised by the
plot. Directors/screenwriters Anna Boden and Ryan Fleck keep the
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twists coming. The result is a film that constantly engages. There isn't a
dull second in Captain Marvel. Events we've seen in the previous MCU
films are given new meaning here. These bowtie moments are
exceedingly clever.

Related: Captain Marvel Wax Statue Unveiled at Madame
Tussauds in New York

Brie Larson is superb. An Oscar winning dramatic actress, she
shows her tremendous range with a physical performance. Captain
Marvel will kick your ass into the ground. She pummels baddies, but is
also hilarious and likeable. She undertakes a personal journey to not
only recover her memories, but her true strength. Larson takes girl
power into the stratosphere. The film shows the value of courage
without resorting to overt political correctness. The haters trashing
Captain Marvel online have no clue what they're talking about. Ignore
the noise from the foolish, Captain Marvel does not beat you over the
head with social justice themes.

The nineties setting is the gift that keeps on giving. The film has a
field day poking fun of nineties technology, fashion, and music. One
scene in particular is so ingenious, it summarizes the era in a mere
minute of screen time. Boden and Fleck show real skill on the big
budget stage. Credit again must go to Marvel Studios President Kevin
Feige. Just like with Jon Watts for Spider-Man: Homecoming, he's
finding the perfect talent to bring these stories to life.

My only complaint with the film is the CGI onslaught in the
finale. I felt like 1 was watching a video game as CGI Captain Marvel
soars through space, blasting away. Regardless, Brie Larson is now the
undisputed queen of the MCU. Captain Marvel has an awesome repeat
viewing quality. I'll be back in the theater this Friday to watch it again.
There are two scenes during the credits that CANNOT be missed,
especially as a prelude to Avengers: Endgame. Marvel Studios continue
to dominate Hollywood with amazing movies. They also introduce,
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arguably, the greatest cat to ever grace the big screen. Goose is a helluva
scene stealer.

Adapted from: https://movieweb.com/captain-marvel-movie-review/

IV. Reread the text and say whether the following statements
are TRUE or FALSE:

1. | The film "Captain Marvel" is praised for its bold direction and
exceeding expectations in various aspects like story, acting,
and entertainment value.

2. | The Skrulls, a shapeshifting alien race, are portrayed as the
antagonists’ infiltrating planets and causing chaos in the film.

3. | Brie Larson's performance in "Captain Marvel" is commended
for showcasing her dramatic acting skills and physical bravery.

4. | The film incorporates nods to the 1990s era, including
technology, fashion, and music, adding a nostalgic element to
the storyline.

5. | Despite some criticisms about the CGl-heavy finale, Brie
Larson's portrayal of Captain Marvel is hailed as a standout,
solidifying her as a central figure in the Marvel Cinematic
Universe.

6. | There are two post-credit scenes in "Captain Marvel" that are
essential viewing, particularly as a lead-in to "Avengers:
Endgame."

7. | The text suggests that Marvel Studios continues to maintain its
dominance in Hollywood with the release of "Captain Marvel"
and introduces a memorable character in Goose, possibly the
greatest cat in cinema history.

V. Answer the questions to the text:

=

What aspects of "Captain Marvel" does the text praise?

What role do the Skrulls play in the film's storyline?
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3. How does the text describe Brie Larson's performance as Captain
Marvel?

4. What is the significance of the 1990s setting in the film?

5. Despite its overall acclaim, what criticism does the text mention
regarding the film's finale?

6. Why are the two post-credit scenes in "Captain Marvel" deemed
essential viewing?

7. According to the text, what impact does "Captain Marvel" have on
Marvel Studios' position in Hollywood, and what character
introduction is highlighted as particularly noteworthy?

Topics for discussion

o Discuss these questions in small groups:

> Did DC and Marvel Universe defeat Star Wars Universe?

» Is an additional content the advantage of promoting the main
franchise?

> Will Star Wars Universe rematch?

Project topics
e Choose one of the questions below and prepare a brief report
(presentation) on the topic chosen:
The most popular heroes of the universe Marvel.
Disney Company aggression: fighting rivals.

VVY

Every actor dream of becoming a director. Every director dream of
becoming an actor.
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“UNIT 3.11

Reading. CLASSIC MOVIES vs MODERN ONES

BEFORE YOU READ

» Classic Hollywood Action Movies.
» Modern Hollywood Action Movies.
» Can actors from action movies get an

Oscar?
VOCABULARY
narrative CIOXET, PO3IOBi/Ib
event MOis, IBEHT

cause-effect

MIPHYUHHO-HACI IKOBHHA

to overcome the conflict

MOJ07aTH KOHQIIIKT

resolution BPETYJIIOBaHHS, PIICHHS
core CTepKeHb, OCHOBA

face a problem CTUKHYTHCH 3 TIPOOJIEMOIO
to spoil 3incyBaTu

no story per se

HISIKOT iCTOPIT SIK TaKoi

to make sense

MaTH CEHC

to differentiate

PO3PI3HATH

complicated way

CKJIQIHUH criocio

neglect

ITHOpYBaTH

to arrange the scenes

OpraHi30ByBaTH CIICHU

existential crisis

EK3MCTeHLIHA KpHr3a

I. Read and translate the following collocations:



movements in the history; to divide into categories; to tell a
narrative; overcome the difficulties; black and white movie; tell a story; to
introduce characters; storytelling; narrative movie; easy to understand; a
typical classical movie; to follow the story; face a problem and work to
solve it; to differentiate between classic and modern films; in a
chronological order; open ending; focus on the characters’ state;

existential crisis; from one scene to the next

1. Match the words to their synonyms:

Word
cinema
movie
chronology
narration
characteristic
spoil
neglect
modern
revolve (around)
complicated
character-driven
arrange
broad

O© 0o ~NOoO Ol WM P

e el =
W N P O

I1l. Read the text and

a) find words (phrases) which mean:

S rXx—T T SKQ o 00 o

film

story

ignore
contemporary
challenging
movie theatre
rotate, spin

go bad

wide

sort out
difficult, problematic
specific feature
order

3aJIe)KaTH BiJ CUTYyaIlii, Cy4acHe KiHO, TOJIOBHUM TepOoi, MPUINHHO-

HACJI{IKOBA JIOTiKa, Y XPOHOJIIOTIYHOMY MOPSAKY, TepeOopoTH KOHQIIKT,

AOCATTH 3rogu, CydacHa pOSHOBiI[B, 3HAMOMUTH 3 repossiMu, MaTu CCHC

b) translate the text to your native language:



CLASSIC AMERICAN MOVIES vs MODERN ONES

All the movements in the history of cinema can be divided into 2
broad categories: Classic and Modern.

Classic Hollywood Movies

In classical movies, the narrative is told in chronological order.
There is also a cause-effect logic that leads the audience from one scene
to the next.

The movie starts with introducing the characters, then one event
leads to the other until the conflict arises. The characters work on
overcoming this conflict until they reach a resolution at the end.

This type of storytelling is called the “three act structure”.

For example, let us look at the Titanic. Yes, classical movies don’t
have to be black and white.

The movie starts with an old woman telling her story, and then we
get introduced to the two main characters: Jack and Rose. We follow their
story from the moment they get up to the boat until the sinking and Jack’s
death.

Another main characteristic of classical narrative movies is that
they are easy to understand and follow. That is because it is
straightforward cinematic storytelling.

The main interest in classical movies is the story itself.

So, the core of a typical classical movie would revolve around
characters that face a problem and work to solve it.

When someone asks you: “What was the movie about?”, it will be
very easy to answer the question if the movie followed the classic
narrative.

But this will not be the case if the movie was modern. You would
be answering: “you would have to watch. I don’t want to spoil” or “there
is actually no story per se”.

Let us discuss the narrative of modern movies to make sense of
such answers.
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Modern Movies

Modern cinema is a movement in cinema that tries to be as far as
possible from classical films. (Here modern cinema is a type of film, and
it does NOT mean new). That is why it is very easy to differentiate
between classic and modern film narratives.

Modern cinematic narratives are stories told in a somehow
complicated way and out of chronological order.

Such film narratives neglect the three-act structure. They do not
necessarily end with a resolution, and can have open endings instead. For
example, look at Tarantino movies, which are good examples although
they are post-modern.

The way “Pulp Fiction” tells a story is very complicated because
the scenes are arranged out of chronology.

Movies that belong to modern cinema (or art-house cinema) are
usually character-driven. In contrast to classic Hollywood movies that are
story-driven.

This means that the narrative of modern movies focuses more on
the characters and their psychological state or dilemma.

So, if you want to watch a philosophical movie or a film about
existential crisis, look for modern film.

Adapted from: https://avfilmschool.com/differences-between-classic-
modern-film-narratives/

* Pulp Fiction — KpumiHansHe 4THBO

1V. Make WH-questions to the following sentences.

1. There are two main categories of films in cinematography: classic
and modern.

2. The narration in classic films goes from one scene to another in a
strict order.

3. The characters are usually introduced at the beginning of the film.

4. The audience carefully follows up the main heroes’ story.
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5. The core (essence) of a typical classical film as a rule revolves
around characters who face a problem and try to solve it.

6. Modern cinematic stories are told out of any chronological order.

7. Quite often modern films have open endings instead of ending with
a resolution of a problem.

8. Modern films mostly focus on the characters and their
psychological state.

Topics for discussion

e Discuss these questions in small groups:
» Playing in action movies: acting skills or demonstrating
athletism?
» How can a quality action movie be made?
» We have no more action movie stars.

Project topics

e Choose one of the questions below and prepare a brief report
(presentation) on the topic chosen:
» The most popular action movie stars.
» Borrowing plots from international practice.

» Discuss the difference between classical and modern Hollywood
film narrative using the information from the table:

CLASSIC NARRATIVE MODERN NARRATIVE
Linear storytelling Non-linear storytelling
A causal relation between scenes No logical relation between scene
Easy to understand Requires attention to understand
Ends with a resolution It may have an open ending
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CLASSIC NARRATIVE

MODERN NARRATIVE

Plot-driven story

Character-driven story

% UNIT3.12

Reading. MARVEL CINEMATIC

UNIVERSE
BEFORE YOU READ

> What can you tell about modern American cinema market?
> To fighting competitors all means, is it good idea?
> What are positive and negative characters of comics universes?

VOCABULARY

entertainment

JIO3BIJLISA, po3Bara

to purchase KyIyBaTH

ownership BJIACHICTb

a deal JIOMOBJICHICTh, yroJa
business deal - mijoBa yroja
make a deal - YKIIacTH yropay / JOTOBip
to license (rights to) JiIeH3yBaTh

onscreen Ha eKpaHi

irritating JpaTiBIMBHU, TTOPA3HIOIOUHIA
to relieve TIOJIETIITYBaTH

set the stage

3aKJIACTH OCHOBY

struck a chord

3a4YCIIMTHU 3a )KUBC

moviegoer KiHOMaH
to release 3BIJIbHUTH, BUBIJIbHUTH
spotlight MPOKEKTOP / TIEHTP yBaru

old-fashioned

3aKJIaCTU OCHOBY
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team up 00’eqHaTUCH (Y KOMaHoy)
get in on the fun OTPHUMATH 33JI0BOJICHHS
tie-in BPI30K

rival CYIEpHUK, KOHKYPEHT

I. Read and translate the following collocations:
Entertainment, to purchase a studio, to make movies, multiple
characters, to license film rights, watch on TV, rival, struck a chord,
buildup, glimpse

I1. Match the words to their synonyms:

Word

1 to purchase a  humorous
2 enjoyment b  contemporary
3 comic ¢  performance
4 business d touch heart
5 fan e  space
6 stage f  enjoyment
7 universe g  competitor
8 onscreen h  personal
9 struck a chord i commerce
10  moviegoer j to buy
11  individual k  scene
12 show L  supporter
13  current m on display
14 rival n viewer

I1l. Read the text and ...

a) find words (phrases) which mean:
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MOBHE BOJIOJIIHHS, KyIyBaTH IIpaBa, MNEPCOHAX, rmepcoHaxi (e.g.
Spider Man and Hulk) e MoXxyTb 3’IBUTHCS] Ha €KpaHi pa30M, CTBOPHTH
OCHOBY Uil ..., B3a€MOIIOB'A3aHUIl (inbM, BiguyTH cebe KOMiKCaMH,
PATIBHUKH CymeprepoiB, (paHaTu KOMIKCIB, 0e3TypOOTHHI, CTApOMOIHHUH,
3a4eIUTH 3a )KUBE, HAPOIIyBaHHS

b) translate the text to your native language:
MARVEL CINEMATIC UNIVERSE

Disney owns 100% of Marvel Entertainment. It was purchased in
2009 and gave Disney complete ownership of its publishing arm and the
newly formed Marvel Studios. This applies to merchandise and the comic
books.

Due to business deals Marvel made before they decided to make
their own movies, Disney does not have the movie and TV rights to all
the characters.

Before Walt Disney purchased Marvel in 2009, Marvel sold and
licensed various film rights to a number of studios, prohibiting certain
characters from appearing in each other’s movies. You wouldn’t see
Spider-Man and the Hulk team up onscreen, for instance, because the
character rights belonged to Sony and Universal, respectively.

It was an irritating arrangement for comic book fans - they could
read crossover stories with multiple Marvel characters, but couldn’t watch
them on TV or film. Fortunately, fans were relieved when Disney’s
purchase of Marvel and its associated film rights set the stage for an
interconnected movie and TV universe that felt more like comic books.

Just consider Marvel’s larger *Avengers’ universe, which began
onscreen with 2008’s “Iron Man”, where the combination of Robert
Downey Jr.’s charm and the fun, light-hearted approach to superhero
saviours (compared to films such as “The Dark Knight” trilogy, or 2006’s
“Superman Returns”) struck a chord with moviegoers. “Iron Man” was
the starting point for a coming series of Disney and Marvel releases, like
2011°’s “Thor” and “Captain America”, that spotlighted individual
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Avengers characters. 2012°s “The Avengers” then brought all of these
characters together in a good, old-fashioned Marvel comics team-up.

TV viewers also got in on the fun with 2013’s “Agents of
SHIELD”, which occasionally features storylines that tie directly into the
Avengers films. The result is a rich and layered superhero world that
gives you a real sense that all of these characters are connected. “Agent
Carter” features similar related tie-ins, despite being set in the 1940s.
Recently, Disney announced it will also produce a show called “Marvel’s
Cloak and Dagger”.

» BATMAN & SUPERMAN

Disney rival Time Warner owns DC Comics, and the two have
produced a number of movies based on DC characters already. Marvel’s
approach to its Avengers universe influenced DC to create its own
interconnected films, which began with 2013’s “Man of Steel”. Before
that, the Christopher Reeve Superman films, 1989’s Batman (and its
sequels) and Christopher Nolan’s Dark Knight trilogy had no connection
to each other, **let alone any ties to the movies in DC’s current film
universe.

The second instalment in DC’s Extended Universe is “Batman vs
Superman: Dawn of Justice”. Instead of a gradual buildup of characters,
we got a look at Batman and were introduced to Wonder Woman,
Cyborg, Aguaman and the Flash. In one quick scene, we glimpsed a small
portion of these heroes’ beginnings or powers. It was a risky approach to
introduce viewers to these characters so hurriedly; after all, you’ve got a
god (Wonder Woman), a sea king (Aquaman) and a cyborg (Cyborg) all
existing in a world with a new Batman and an alien Boy Scout
(Superman). It’s expected that the group’s origins will be explained in
more detail in 2017’s “Justice League” film, but doing so coherently
within the confines of one movie won’t be an easy task.

“Suicide Squad” will be the next movie in DC’s movie universe to
be released, and will feature Batman in an unknown capacity. It is
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expected to fill in some back story of the new Batman while showing off
lots of ***villains, including Harley Quinn, Deadshot and the Joker.
Adapted from: https://www.cnet.com/special-reports/marvel-cinematic-
universe-dc-extended-universe-showdown/

NOTES

* Avengers’ universe — BCECBIT MECHHKIB
** let alone — me kaxyau Bxe (Ipo...)
*** villain — muxoniit

IV. Reread the text and say whether the following statements
are TRUE or FALSE:

1. | Marvel Entertainment fully belongs to Disney.

2. | Walt Disney forbids some superhero characters to appear in
Marvel’s movies.

3. | Spider-Man and the Hulk team character rights never to Sony
and Universal.

4. | Moviegoers’ hearts were touched with Robert Downey Jr.’s
starring in 2008 “Iron Man”

5. | The superhero world is flat and liners with only one character.

6. | DC has been creating its own interconnected films due to
Marvel. Since 2013.

7. | The viewers saw Batman, then were step by step introduced to
Wonder Woman, Cyborg, Aquaman and the Flash.

Topics for discussion

o Discuss these questions in small groups:

» The successful decision of American film producers.
> Streaming services or film industry: the conflict of generations.
» Movie production is not an easy thing.

Project topics
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e Choose one of the questions below and prepare a brief report
(presentation) on the topic chosen:

» Movies comic franchise: entertainment or art?
» Hollywood stars in avant-garde cinema.
» Avant-garde cinema or blockbusters: what is your choice?

TEXTS FOR ADDITIONAL READING
CHAPTER I11

» TEXT1
/ Dazzler Media has released a UK trailer for
3 the biographical drama Trial by Fire. Based
h NG on David Grann’s 2009 New Yorker article of
the same name, the film is directed by Edward Zwick and stars Jack
O’Connell as Cameron Todd Willingham, who in 2004 was executed for
the murder of his three children, along with Laura Dern as Elizabeth
Gilbert who fought to prove Willingham’s innocence based on what she
believed were questionable methods used to convict him.
Based on a true story, Trial by Fire shows the unlikely bond between an
imprisoned death row inmate and a mother of two from Houston, Texas,
who fights for his freedom while facing staggering odds and a seemingly
corrupt system.
Cameron Todd Willingham, a poor, uneducated heavy metal fan with a
violent streak and a criminal record, is convicted of arson-related triple
homicide in 1992. During his 12 years on death row, Elizabeth Gilbert, an
improbable ally, uncovers questionable methods and illogical conclusions
in his case, and battles with the state to expose buried evidence that could
save his life.
https://www.flickeringmyth.com/uk-trailer-for-true-crime-drama-trial-by-fire-
starring-jack-oconnell-and-laura-dern/
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» TEXT2

Filmart: Jackie Chan, Wu Jing to Star in Chinese Mountain
Climbing Epic

China's biggest action stars are teaming to conquer Mount Everest.

Hong Kong legend Jackie Chan and Chinese box-office champion
Wu Jing are set to co-star in an epic action film about the first Chinese
mountaineers to summit the world's tallest peak.

Tentatively titled Climbers in English, the pic will be directed by
Hong Kong filmmaker Daniel Lee and produced by Shanghai Film
Group.

The film will dramatize the real-life expedition of Chinese climbers
Wang Fuzhou, Gonpo and Qu Yinhua, who made a historic ascent up
Mount Everest's North Ridge in 1960. The Chinese team was the first to
successfully climb Everest's north side, which is known to be especially
perilous. The trio famously left a small statue of Chairman Mao atop the
summit before returning midway down the mountain to rescue a fourth
member of their team who was unable to complete the climb.

Alongside Wu and Chan, the two other climbers in the group will
be played by popular young actor Jing Boran (Monster Hunt, Us and
Them) and television star Hu Ge (Chinese Paladin, 1911). Actress Zhang
Ziyi rounds out the star-studded cast as a Chinese meteorologist who
assists the mission.

Climbers appear to fit the nationalistic action-hero persona both
Wu and Chan have cultivated in their recent blockbuster film work. A
minor star of Hong Kong action cinema for nearly two decades, Wu broke
out as a huge A-list name in Mainland China in 2017 thanks to the
historic success of the military action flick Wolf Warrior 2, which he
wrote, directed and starred in. The film earned $870 million and remains
China's biggest blockbuster of all time. Wu returned to the screen in
February as the star of The Wandering Earth, China's first sci-fi
blockbuster, which has earned $655 million to date.
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Climbers is currently shooting in China and is expected to be
released either on China's patriotic National Day holiday or during
Chinese New Year in 2020.
https://mountainplanet.com/blog/filmart:-jackie-chan-wu-jing-to-star-in-chinese-

mountain-climbing-epic-(exclusive)-6758

» TEXTS3
Vin Diesel Comic Book Adaptation Bloodshot Gets a First Synopsis

Sony Pictures has released a synopsis for the upcoming Valiant
Entertainment comic book adaptation Bloodshot which sees Vin Diesel
leading the cast as Ray Garrison, a man who finds himself granted
superhuman strength, speed, agility and healing; take a look here via
Discussing Film...
“After he and his wife are murdered, Marine Ray Garrison (Vin Diesel) is
resurrected by a secret team of scientists. Enhanced with nanotechnology,
he becomes a superhuman, biotech killing machine — Bloodshot. As Ray
first trains with fellow super-soldiers, he cannot recall anything from his
former life. But when his memories flood back and he remembers the
man that killed both he and his wife, he breaks out of the facility hellbent
on revenge, only to discover that there’s more to the conspiracy than he
originally thought.”
Bloodshot is being directed by visual effects supervisor Dave Wilson
(Avengers: Age of Ultron) from a script by Eric Heisserer (Arrival) and
Jeff Wadlow (Truth or Dare), and also features a cast that includes Toby
Kebbell (Fantastic Four), Eiza Gonzalez (Baby Driver), Guy Pearce (The
Catcher Was a Spy), Sam Heughan (Outlander), Talulah Riley
(Westworld), Johannes Haukur Johannesson (Game of Thrones),
Lamorne Morris (Game Night) and Alex Hernandez (UnReal). It is set for
release on February 21st 2020.
https://www.flickeringmyth.com/vin-diesel-comic-book-adaptation-bloodshot-
gets-a-first-synopsis/
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» TEXT4
Michael Rooker Joins Paramount Players’ Monster Problems

According to Deadline, Guardians of the Galaxy star Michael Rooker has

signed on to join Dylan O’Brien in Paramount Players’ upcoming post-

apocalyptic film Monster Problems. Rooker is set to play the role of

expert hunter named Clyde, who will serve as Joel Dawnson’s (O’Brien)

mentor on how to survive the Monster Apocalypse.

Monster Problems will be directed by Michael Matthews with Shawn

Levy set to produce through his 21 Laps banner. The project is said to be

a coming-of-age story that will center around a road trip with a young

man living in a post-apocalyptic world overrun by monsters. The film is

likened to both Mad Max and Zombieland with John Hughes overtones.

The spec script arrives from Brian Duffield who also wrote Jane Got a

Gun. Levy jumped onboard the property way back in 2012, and the

project has since lingered in Development Hell.

Matthews directed the South African Western Thriller “Five Fingers for

Marseilles” about the young ‘Five Fingers’ who fought for the rural town

of Marseilles, against brutal police oppression twenty years ago.

https://deadline.com/2019/03/michael-rooker-monster-problems-paramount-players-
guardians-of-the-galaxy-1202579403/

» TEXT5
Miranda Richardson Joins HBO’s Game of Thrones Prequel

Entertainment Weekly is reporting that Miranda Richardson (Harry
Potter) has become the latest addition to the cast of HBO’s as-yet-untitled
Game of Thrones prequel pilot.

Richardson joins a growing cast that includes Naomi Watts
(Gypsy), Josh Whitehouse (Poldark), Naomi Ackie (Lady Macbeth),
Denise Gough (Colette), Jamie Campbell Bower (Camelot), Shella Atim
(Harlots), Ivanno Jeremiah (Black Mirror), Georgie Henley (The Spanish
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Princess), Alex Sharp (How to Talk to Girls at Parties), and Toby Regbo
(Fantastic Beasts: The Crimes of Grindelwald).

The official description for the as-yet-untitled pilot (which is being
directed by Jessica Jones’ S.J. Clarkson and may or may not be called The
Long Night) reads:

“Taking place thousands of years before the events of Game of
Thrones, the series chronicles the world’s descent from the golden Age of
Heroes into its darkest hour. And only one thing is for sure: from the
horrifying secrets of Westeros’s history to the true origin of the white
walkers, the mysteries of the East to the Starks of legend... it’s not the
story we think we know.”

https://www.flickeringmyth.com/tag/miranda-richardson/

> TEXTG6
Ultraviolent Action Thriller “The Witch” Gets a UK Trailer

Signature Entertainment has unveiled a UK trailer for Park Hoon-jung’s
ultraviolent action thriller The Witch, which is set for a digital release
next month; check it out below, along with the official synopsis...
10 years ago, Ja-yoon escaped from a government facility during an
inexplicable incident and lost all her memory. She grows up to be a bright
high school student and enters a nationally televised audition to win a
prize to help her struggling family. As soon as she appears on TV, strange
people start appearing in her life. A man named ‘Nobleman’ — and others
who have been searching for her — soon frantically pursue Ja-yoon. As her
life falls into turmoil, she responds with a chilling descent from innocent
girl into cold-blooded knife wielding super killer!
The Witch is set for release in the UK on April 22nd.
https://www.flickeringmyth.com/ultraviolent-action-thriller-the-witch-gets-a-uk-
trailer/

» TEXT7
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Just last week, we finally got word on which actors will be starring
in the upcoming World War | drama from director Sam Mendes, titled
“1917”. At that point, everyone just assumed that Mendes was working
on your typical WWI film, with the action and drama associated with
films of that ilk, but he’d just have a pretty spectacular cast to play with.
But what was being reported now would lead film fans to believe that
“1917” is going to be a very different beast, altogether.

It was reported by IndieWire, while breaking down Universal’s
upcoming film slate that was presented at CinemaCon, that Mendes is
attempting to film 1917 as one long shot, a la Alejandro Ifarritu’s
“Birdman.” No real details were given about what that means for the story
or the production, but Donna Langley, Chairman of Universal Filmed
Entertainment Group, described the project as “immersive.”

What we do know about “1917” is that Mendes’ film is expected to
follow two young British soldiers on the front line (played by actors
George MacKay and Dean-Charles Chapman), in a sort of “day in the
life”-esque film. Now, combine that description with the news about it
being one shot, and your imagination can fill in the blanks.

https://www.imdb.com/news/ni62436444/

» TEXT8
British Crime Thriller “The Corrupted” Gets a Poster and Trailer

Ahead of its UK release next month, a trailer and poster have
arrived online for director Ron Scalpello’s upcoming British crime thriller
The Corrupted which stars Sam Claflin, Timothy Spall, Hugh Bonneville,
David Hayman, Noel Clarke, Naomi Ackie, Charlie Murphy, and Joe
Claflin; take a look here...

Beneath the blinding lights and towering sights of the newly-built
East London skyline, lies a dark, dangerous web of corruption. Stratford
was home to the Olympic Games; decorated in the notion of legacy. But
there’s little hope to be found for the recently released Liam McDonagh
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(Sam Claflin); a talented boxer put away for armed robbery, who wants
nothing more than a peaceful life, and to reconnect with his young son
Archie. But his brother Sean (Joe Claflin) is in deep, caught up in
property developer Clifford Cullen’s (Timothy Spall) violent, unforgiving
circle, with no route out. Liam knows he must risk everything to save his
brother before it’s too late, but first, he needs to know who he can trust —
which is a harder proposition than it sounds.
The Corrupted is set for release on May 3rd in the UK.
https://www.flickeringmyth.com/british-crime-thriller-the-corrupted-gets-
a-poster-and-trailer/

» TEXT9

“Cowboy Bebop”: John Cho, Mustafa Shakir, Daniella Pineda &
Alex Hassell to Star In Netflix Series

John Cho (Star Trek, Searching), Mustafa Shakir (Marvel’s Luke
Cage), Daniella Pineda (Jurassic World: Fallen Kingdom; What/If) and
Alex Hassell (The Miniaturist; Suburbicon) are set as leads in Cowboy
Bebop, a live-action adaptation of the cult Japanese animated series.

The space Western hails from Tomorrow Studios, Marty
Adelstein’s joint venture with ITV Studios; Midnight Radio (Josh
Appelbaum, Andre Nemec, Jeff Pinkner & Scott Rosenberg); writer Chris
Yost (Thor: The Dark World, Thor: Ragnarok); and Sunrise, the studio
behind the original series. In addition, Alex Garcia Lopez (The Witcher;
Marvel’s Daredevil and The Punisher) will direct the first two episodes.

Written and executive produced by Yost, Cowboy Bebop is the
jazz-inspired, genre-bending story of a ragtag crew of bounty hunters on
the run from their pasts as they hunt down the solar system’s most
dangerous criminals. They’ll even save the world — for the right price.

Cowboy Bebop is co-produced by Netflix and Tomorrow Studios.
Netflix will handle physical production.

https://deadline.com/2019/04/cowboy-bebop-john-cho-mustafa-shakir-
daniella-pineda-alex-hassell-to-star-in-netflix-series-1202588202/
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» TEXT 10

Lou Diamond Phillips to direct an episode of Marvel’s Agents of
S.H.LE.L.D.

Veteran actor Lou Diamond Phillips (La Bamba, Young Guns) has
revealed to Entertainment Weekly that he’s got behind the camera to
direct an episode of the upcoming sixth season of Marvel’s Agents of
S.H.LE.L.D.

“I got the call when I was directing Fear of the Walking Dead
down in Austin: ‘Would you direct an episode of Agents of
S.H.LE.L.D.?” “Yeah, done,”” said Phillips. “Instant answer, because of
the world, because it’s Marvel. It’s big. It’s comic-book stuff. It’s action.
It’s mythology. It’s science-fiction. It’s all of that rolled into one. And of
course, my old friend Ming-Na Wen was on it. That’s crazy, that’s
wonderful!”

In addition to Fear the Walking Dead, Phillips recently directed an
episode of Longmire, while his past credits include The Outer Limits, The
Twilight Zone and the feature films Dangerous Touch and Sioux City.

https://www.flickeringmyth.com/lou-diamond-phillips-to-direct-an-episode-of-
marvels-agents-of-s-h-i-e-1-d/

> TEXT 11
STX Announces Bad Moms’ Moms

No, April Fool’s Day was yesterday. STX Films announced today
at CinemaCon that the Bad Moms franchise is getting another entry with
Bad Moms’ Moms, focusing on the mothers of the original Bad Moms.
Cheryl Hines, Christine Baranski and Susan Sarandon are set to reprise
their roles from A Bad Moms Christmas, having previously appeared as
the moms of characters played by Mila Kunis, Kristen Bell, and Kathryn
Hahn. It remains to be seen if Kunis, Bell, and Hahn will appear.

276



STX Films chief Adam Fogelson called the upcoming sequel, “A
whole new adventure that is attracting all sorts of great talent.”

It’s unclear what the plot of the film will be, but count on raunchy
hijinks from the titular matriarchs. It remains to be seen if original
writers/directors Jon Lucas and Scott Moore will return for the sequel as
well, though they previously wrote and directed the other two movies in
the series.

https://www.comingsoon.net/movies/news/1055789-stx-announces-bad-
moms-moms

» TEXT 12

Home Box Office (HBO) Developing Epic
Fantasy Drama Asunda

With Game of Thrones coming to an end this spring, HBO is
turning its attention to the comic book medium for its next potential
fantasy series, with Deadline reporting that the cable network is
developing an adaptation of Sebastian A. Jones’ Asunda.

Inspired by Greek mythology and J.R.R. Tolkien’s Middle-earth
works, Asunda takes place in “a culturally diverse but war-battered world
where magic and swords often determine the course of history” and
follows Niobe Ayutami, “an orphan girl born of two nations, conceived
through violence and raised in Oasis, a tiny desert town, who searches for
her ancestors in an effort to bind them against an ancient enemy.

The Asunda universe launched through Jones’ independent comic
publisher Stranger Comics, and has spanned a number of “shared
universe” titles including Niobe, Dusu, Erathune and Essessa. Jones will
serve as co-writer on the project, as well as executive producing with
Mini DiTrani.

https://www.flickeringmyth.com/hbo-developing-epic-fantasy-drama-asunda/

» TEXT 13
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Joel Coen’s Macbeth to Star Denzel Washington & Frances
McDormand

For the first time, Joel Coen will be directing a film without his
directing/writing/producing partner in crime, his brother Ethan. Variety is
reporting that Oscar winners Denzel Washington (Training Day, Fences)
and Frances McDormand (Three Billboards Outside Ebbing, Missouri,
Fargo) will be starring in Coen’s Macbeth, who will direct from his own
original script.

The iconic Shakespeare tale follows a lord (Washington) who’s
convinced by a trio of witches that he’s destined to become the king of
Scotland. With the help of his ambitious wife (McDormand), Macbeth
tries to seize the crown by any means necessary.

Washington recently starred in The Equalizer 2, which marked his
first sequel. McDorman recent projects include Isle of Dogs and her
award-winning role in Three Billboards Outside Ebbing, Missouri.

Oscar winner Coen and his brother’s recent Netflix feature, The Ballad of
Buster Scruggs, earned the filmmakers an Oscar nomination for best
adapted screenplay.
Production on Macbeth is slated for the end of the year. Scott Rudin is
producing with A24 attached to distribute.
https://www.comingsoon.net/movies/news/1054323-joel-coens-macbeth-to-star-
denzel-washington-frances-mcdormand

> TEXT 14

Sylvester Stallone to Produce and Direct Dirty Cop Drama
Series “The Tenderloin”

A+E Networks has announced that Sylvester Stallone is teaming
with History for a new drama series entitled The Tenderloin, which will
deal with dirty cops in early 20th century New York City.

According to THR, Stallone will serve as executive producer on the
drama as well as directing multiple episodes of the show, which is being
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written by Stephan Kay (Sons of Anarchy, The Shield), who previously
worked with Sly on his Get Carter remake.

The series will follow Charles Becker, a real-life New York Police
Department officer from the early 1900s “who ran the NYPD’s Strong-
Arm Squad tasked with battling ethnic gangs in the titular neighbourhood
of Manhattan — and later was sentenced to death for murder.”

The Tenderloin will be produced by Stallone’s Balboa Productions
outfit, which recently announced the dark superhero thriller Samaritan.
Stallone meanwhile will next be seen on screen in Rambo V: Last Blood,
and is also attached to reprise his role as Barney Ross in The Expendables
4.

Sylvester Stallone to Produce and Direct Dirty Cop Drama Series
"The Tenderloin'

» TEXT15

Ghosts is a brand-new comedy on BBC One about a couple who
move into a haunted house. Created by the lead cast of writer-performers
from the award-winning Horrible Histories and Yonderland.

The crumbling country pile of Button Hall is home to numerous
restless spirits who have died there over the centuries - each ghost very
much a product of their time, resigned to squabbling with each other for
eternity over the inanest of daily gripes. But their lives - or, rather,
afterlives - are thrown into turmoil when a young urban couple - Alison
and Mike - surprisingly inherit the peaceful derelict house and make plans
to turn it into a bustling family hotel.

As the ghosts attempt to oust the newcomers from their home, and
Mike and Alison discover the true scale of the project they've taken on,
fate conspires to trap both sides in an impossible house share, where
every day is, literally, a matter of life and death.

*inane adj — Ge3rmy3auii [inaner, inanest]
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https://www.standard.co.uk/culture/tvfilm/ghosts-bbc-cast-trailer-and-all-
you-need-to-know-about-the-series-from-the-team-behind-horrible-
histories-a4118391.html

» TEXT 16
Angelina Jolie in Talks for Marvel’s “The Eternals”

It looks like Marvel is bringing on board some A-list talent for its
upcoming franchise launcher The Eternals, with THR reporting that
Oscar-winner Angelina Jolie is in talks to lead the cast of the superhero
movie.

Based on the Jack Kirby-created comic book, The Eternals revolves
around “super-powered and near-immortal beings known as Eternals and
a more monstrous off-shoot known as the Deviants that were created by
cosmic beings known as Celestials.”

Confirming previous plot rumors, THR’s report states that a big
part of the narrative will be “the love story between Ikaris, a man fueled
by cosmic energy, and Sersi, who relishes moving amongst humans.”

Should Jolie sign on, this will mark her first foray into the world of
superheroes, although she has previously appeared in a comic book
adaptation, starring opposite James McAvoy in 2008’s Wanted.

The Eternals is being directed by Chloe Zhao (The Rider) and is
expected to be released in 2020 alongside the Scarlett Johansson-
headlined Black Widow solo movie.

https://www.quora.com/Why-was-Marvel-split-into-different-companies-
like-Sony-Disney-and-Fox /

» TEXT 17

TV Pixels and Your Brain
Let's start at the beginning with a quick note about your brain. There are
two amazing things about your brain that make television possible. By
understanding these two facts, you gain a good bit of insight into why
televisions are designed the way they are.
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The first principle is this: If you divide a still image into a collection of
small colored dots, your brain will reassemble the dots into a meaningful
image. This is no small feat, as any researcher who has tried to program a
computer to understand images will tell you. The only way we can see
that this is actually happening is to blow the dots up so big that our brains
can no longer assemble them, like this:

Most people, sitting right up close to their computer screens, cannot tell
what this is a picture of — the dots are too big for your brain to handle. If
you stand 10 to 15 feet away from your monitor, however, your brain will
be able to assemble the dots in the image and you will clearly see that it is
the baby's face. By standing at a distance, the dots become small enough
for your brain to integrate them into a recognizable image.

Both televisions and computer screens (as well as newspaper and
magazine photos) rely on this fusion-of-small-colored-dots capability in
the human brain to chop pictures up into thousands of individual
elements. On a TV or computer screen, the dots are called pixels. The
resolution of your computer's screen might be 800x600 pixels, or maybe
1024x768 pixels.

TV Motion and your Brain

The human brain's second amazing feature relating to television is this: If
you divide a moving scene into a sequence of still pictures and show the
still images in rapid succession, the brain will reassemble the still images
into a single, moving scene. Take, for example, these four frames from
the example video:

Each one of these images is slightly different from the next. If you look
carefully at the baby's left foot (the foot that is visible), you will see that it
is rising in these four frames. The toy also moves forward very slightly.
By putting together 15 or more subtly different frames per second, the
brain integrates them into a moving scene. Fifteen per second is about the
minimum possible — any fewer than that and it looks jerky.

When you download and watch the MPEG file offered at the beginning of

this section, you see both of these processes at work simultaneously. Your
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brain is fusing the dots of each image together to form still images and

then fusing the separate still images together into a moving scene.

Without these two capabilities, TV as we know it would not be possible.
https://electronics.howstuffworks.com/tv.htm#pt1

» TEXT 18
MEDIA JOB DESCRIPTIONS

The media industry is found out to be the best medium to
communicate with the mass audience.
You can reach out to your target
audience with the help of various
media like print, web and electronic
media. Whether you own a startup
firm or a publishing house, you require
media professionals to share your
brand messages and other news to the world. Getting your information
out there to the right people is the job of media professionals.

Unlike other industries, the media industry is one such industry that
requires creativity with a streak of uniqueness. Whether you are hiring
a Copywriter or a Photo Editor, finding the right talent for media industry
jobs is a time-consuming process. You need to be sure that you are not
making a hurried decision and that you are hiring the best-fit candidate.

You and your hiring team should look out for the following
qualities when hiring candidates for your media industry job roles.

o Creative and self-motivated individual

e Should have the ability to think out of box

e Solid understanding of social media networks
e Quick learner

e Outstanding communication skills

o Excellent time management skills

o Exceptional multi-tasking abilities
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https://electronics.howstuffworks.com/tv.htm#pt1
https://resources.jobsoid.com/job-descriptions/media/copywriter
https://resources.jobsoid.com/job-descriptions/media/photo-editor

Some of the most popular job roles of the Media Industry
are Camera Operator, Video Editor, Content Writer, News Anchor, Sound
Engineer, Director, Makeup Artist, and Fashion Editor.

To be a part of the Entertainment Media, you should have strong
communication and networking skills. Your stage presence and
spontaneous attitude will be beneficial when performing at live events
and shows. Moreover, you should be willing to travel long distances to
complete film shoots.

As an Actor, you should be able to improvise your performances
based on the Director's feedback. You should promote upcoming films
and television shows at different events to attract audience’s attention.

As a Camera Operator, your responsibility will be to work on a
variety of programs which include broadcast programs, television dramas,
etc. to capture enchanting pictures.

You will work in all aspects of the film. You will be in charge of
the camera equipment and operation. You will also have to enable the
DoP to concentrate intensively on lighting and overall visual style.

If you are interested in this Camera Operator work and can
consider approaches to add creativity to your work. Apply now! We'd like
to meet you.

Responsibilities

e Collaborate with directors to determine all aspects of shots.

e Provide practical and creative input to scene planning and
arrangement.

o Assemble, select and position all equipment including cameras,
stands and so on.

e Manage and operate motion picture cameras to record scenes
related to TV broadcasts, advertisement and motion films.

o Prepare and execute each shot according to technical aspects such
as light, lenses, camera film, and filters to achieve desired effects.

o Determine the camera placement that is to capture pictures,

compose shots, shoot scenes.
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https://resources.jobsoid.com/job-descriptions/media/camera-operator
https://resources.jobsoid.com/job-descriptions/media/video-editor
https://resources.jobsoid.com/job-descriptions/media/content-writer
https://resources.jobsoid.com/job-descriptions/media/news-anchor
https://resources.jobsoid.com/job-descriptions/media/sound-engineer
https://resources.jobsoid.com/job-descriptions/media/sound-engineer
https://resources.jobsoid.com/job-descriptions/media/sound-engineer
https://resources.jobsoid.com/job-descriptions/media/director
https://resources.jobsoid.com/job-descriptions/media/makeup-artist
https://resources.jobsoid.com/job-descriptions/media/fashion-editor
https://resources.jobsoid.com/job-descriptions/industry/media
https://resources.jobsoid.com/job-descriptions/media/director

o Take quality footage from a stable or move position, prepare
cameras and test angles of camera movements and provide
recommendations.

o Work with director of photography, makeup artists, lighting and
sound staff to create the best last effect.

o Resolve technical or practical issues, if any.

o Create and edit footage of film and pictures as per the
requirements.

Video Editor is responsible for editing photos and producing
videos from raw footages for external and internal purposes.

You will be required to assemble and edit recorded footage and
convert them into finished products that match the director’s vision. You
should ensure that the final products are appropriate for broadcasting in
terms of audio and visual elements. You will play an important role in the
company’s success as videos are the best way of communicating the
company’s message on online platforms.

You will be working directly with the producer and director.
Hence, you should have an outstanding experience in film editing.

If you are a creative individual and have an eye for details, we
would like to meet you. Please do not forget to send in your portfolio to
us!

Responsibilities

e Capture high-quality photographs and videos

o Trim footage segments and combine the sequences of the film

e Make an overall video brand messaging strategy

e Prepare rough and final cuts for the videos

e Input effects, graphics, dialogues, and music into the videos to
make them more visually appealing

e Insert music and necessary sound effects to the video clips

o Discover and implement new techniques and methods to
maximize the company’s efficiency

e Manage to work both on-site as well as off-site locations
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https://resources.jobsoid.com/job-descriptions/media/video-editor

e Collaborate with stakeholders from production to post-production
process

o Monitor all technical aspects of recording and editing

o Work effectively with the team members

Content Writer’s primary role is to enrich websites with engaging

blog posts, guides, and actionable marketing copy.
As a Content Writer, your responsibilities include
e conduct thorough research on industry-related topics,
e generate ideas for new content composition Write engaging
content and ensure that it adheres to SEO standards
e proofread the articles before publication

You should possess excellent writing skills and have an eye for
detail. You should develop content that attracts the target audience.

Don't hesitate to share your work samples or portfolio of your
published articles, along with your application. Apply now!

Sound Engineer’s responsibility is to record, mix and edit music
and audio sounds for our productions.

As a Sound Engineer, your duties and responsibilities include
setting up and operating sound equipment in live performances,
recordings, etc.

You should be deft around delicate audio equipment and expert in
utilizing them to deliver quality sound. You should also be
knowledgeable about various audio recording and editing techniques.

If you possess a creative mind and have a good ear for this position,
then please do apply. We will love to meet you.

Responsibilities
e Set up and test sound equipment before occasions, events,
broadcasts or recordings.
e Record, edit, mix or reproduce musical recording with
instruments, vocals and so on.
e Improve sound quality and add sound effects to all recordings.
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https://resources.jobsoid.com/job-descriptions/media/content-writer
https://resources.jobsoid.com/job-descriptions/media/sound-engineer

Collaborate with video editors to synchronize video with
recorded soundtracks.

Work smoothly with Sound Engineering Technicians.

Play tracks with some special effects amidst live occasions.
Work with lighting, cameraman and other co-workers efficiently.
Create and manage sound and audio libraries.

Resolve technical issues when they emerge.

Follow details, guidelines, and instructions from executives,
producers and so forth.

Director’s role is to promote the writer’s perspective to the

targeted audience in the best way possible. You should be able to lead a
team of professional personnel to provide the desired outcome.

You will be responsible to interpret the producer's idea into an

extraordinary film or drama by pouring your expertise into the script. This
role requires a lot of strategic planning and team leader qualities. You
should be well aware of ongoing media trends on channels and digital

media.
If you are ready to take up these duties and responsibilities of a

director, then apply right away. We will love to meet you.
Responsibilities

Recruit and train the crew according to the script requirements.
Hire day to day cast according to the requirement of the
characters.

Read and edit the script according to the screen requirements.
Coordinate with the helping and technical crew regarding
graphics, lights, or any other small details.

Ensure the desired locations suitable for the script are available
on the required dates

Promote the project with the developing strategy.

Prepare budget costing for the campaign for the long term and
make sure the campaign generates the maximum revenue within
the budget.
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e Work closely with the senior management for running the crew
operation efficiently.

e Make sure the deadlines are taken care of with comprehensive
business plans.

e Negotiate with different media houses for competitive ventures.

Makeup Artist will assist actors, presenters, and models to look
magnificent in front of audiences.

You should apply essential and complex methods of makeup to
make sure of an incredible visual outcome.

As a Makeup Artist, you should apply your imagination, creativity,
and skill in influencing individuals to look their best.

You should be conscientious with an impressive portfolio of media
cosmetics, makeup, and hairstyling. Your energy for your work should
give you an adequate inspiration to exceed expectations.

If you consider yourself a suitable candidate for this position, we
would like to meet you.

Responsibilities

e Comprehend prerequisites from a visual and special technical
point of view.

o Find the right material and application as indicated by lighting,
setting and so on.

e Use simple or complex makeup technigues as and when required.

e Do proper hairstyling to complement the cosmetics.

e Utilize FX prosthetics to make the coveted desired effects.

o Show makeup application to the team and guide them.

o Recommend healthy skincare schedules to the clients for special
events.

e Assist the team in proper makeup and prosthetics removal
techniques.

e Work together with a team i.e. costume designers, production
collaborators, etc.
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https://resources.jobsoid.com/job-descriptions/media/makeup-artist

Choose the best material (makeup and other equipment) and
make budget plans to buy the same.
Clean and maintain makeup cosmetics, applicators and tools.

Fashion Editor’s task is overseeing the process of developing,

creating, and presenting content for fashion magazines, photoshoots,
newspapers, and websites. You should be passionate enough about the
latest fashion trends and techniques. You will be bringing along amazing
creative aspects to life.

You will be also working closely with the Advertising Reps,

Editor-in-chief, Models, Photographers as well as Fashion Designers. We
expect you to have an eye for detail to achieve superior quality artwork.
You should make sure that the reasons you provide for a particular feature
ought to be the most updated fashion information.

If you feel that you were born for the fashion and fashion industry

is your passion, send in your application to us right away!
Responsibilities

Discuss the themes and ideas with the Editor-in-chief to meet the
preferences of the readers.

Coordinate with the Models, Photographers, Costume
Designers, Makeup Artists, and Photoshoot Stylist.

Choose and book photoshoot locations.

Manage the layouts of design, artwork, and photography.
Coordinate with the writers, analyse the content, and edit them.
Search for the trending fashion vogues to stay ahead of the
competitors.

Attend fashion shows to meet designers and visit retail outlets to
stay updated.

Suggest trendy fashion products, such as makeup, accessories,
and outfits

Enhance social media engagement.

Manage budget requirements.
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https://resources.jobsoid.com/job-descriptions/media/fashion-editor
https://resources.jobsoid.com/job-descriptions/media/costume-designer
https://resources.jobsoid.com/job-descriptions/media/costume-designer
https://resources.jobsoid.com/job-descriptions/media/costume-designer
https://resources.jobsoid.com/job-descriptions/media/makeup-artist
https://resources.jobsoid.com/job-descriptions/media/photoshoot-stylist

o Ensure all the team members are up-to-date with the latest
fashion trends.
Adapted from: https://resources.jobsoid.com/job-descriptions/industry/media
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GRAMMAR REFERENCE

Imennuk (The Noun) R
-S ashop — shops; aday — days
-eS | michs “y” 3 momnepenHbOI0 MPUTOJIOCHOK, IPH LBOMY “y” 3MIiHIOETbCS Ha “i”: a
country — countries
micis “0”: a tomato —tomatoes; ane a piano — pianos; a photo — photos
micis S, — S, — ch, — sh, —tch, —x, —z: a box — boxes; a dress — dresses; a wish
— wishes; a bench — benches
micis —f, —fe, npu npomy —f, -fe 3minOOTECs Ha “v”: wife — wives; a life — lives;
a shelf — shelves; a wolf — wolves; a thief — thieves; a calf —calves; a knife —
knives; a half —halves; a leaf — leaves; a loaf — loaves.
Vi inmn imennuku Ha —f, —fe mo 3aransHOMY TpaBuiy: a safe — safes; a roof —
roofs
BunsaTku a man — men, a woman — women, a foot —
feet, a child — children, a tooth — teeth, an ox
— oxen, a goose — geese, a mouse — mice
OxHHHA = MHOKHHA a swine — swine, a sheep — sheep, a deer —
deer
IMEHHUKH IPeNbKOro i a curriculum — curricula; a datum — data; a
JIATHHCHKOTO MOXOIKEHHST phenomenon — phenomena; a basis — bases;
a thesis — theses; a crisis — crises; a radius —
radii; a nucleus — nuclea; a stimulus —
stimuli; an index — indices
Cxku1a1oBi iMEHHHKH a mother -in law — mothers-il-law; a fellow-
worker — fellow-workers; a commander-in-
chief — commanders-in-chief; a forget-me-
not — forget-me-nots
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Binminoxk (The case)

OaHnHa MHuo:kuHa
Tim’s dog. Cobaka Tima. The Bakers’ house.
St. Paul’s cathedral. CoGop Cssroro | bynunok befikepis.
ITaBia.

Imennuku (ictotu) / (Animate Nouns)

a girl’s hat — kanemox qiBYUUHKH
a cat’s tail — xBicT Kinku

girls’ hats — kanenroxu JgiBUaToOK
cats’ tails — xBocTu Kimox

Imennuku (neicrorn) / (Inanimal Nouns)

0 03HAYAIOTH uac i i0cmand

a minute’s walk — XBUJIMHHA NPOTYJISTHKA
a kilometre’s distance — Bincranp B 0AUH
KUTOMeTp

a five minutes’ walk — i’ STUXBHJIMHHA
MPOTYJISTHKA

a three kilometres’ distance — BizcTaHb B
TPH KiJIOMETPH

10 03HAYAKOTh HA36U KPAiH, MiCH, CYOeH

a Ukrainian’s pupil — ykpaiHCBKHiA yueHb
Kyiv’s square — mumoma Kuea

the “Taras Shevchenko’s” crew — komanna kopabmns “Tapac [llepuerko”

30ipHi iMEeHHUKH

a company’s office — o¢ic kommanii
the government’s decision — moctaHoBa

ypany
the family’s tradition — cimeiiHa Tpaguiis

companies’ offices — odicu kommaHii

the governments’ decisions — moctaHOBA
ypsIiB

the families’ traditions — cimelini TpaguIii

puxkmernuk (The Adjective)

Buau npuKkMeTHUKIB OcHOBHA Bumuii cryninby | HaiiBumuii cryminb
¢opma
e OxHOCKJIAA0BI long longer the longest
big bigger the biggest
hot hotter the hottest
o JIBock1aaoBi easy easier the easiest
NPUKMETHUKH, 0 | Narrow narrower the narrowest
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3aKiHUyIOThCS Ha — | Simple simpler the simplest
y, -er, -le, -ow
e JIBocKi1am0Bi concisa conciser the concisest
NPHUKMETHHKH 3 polite politer the politest
HAr0J0COM Ha severe severer the severest
JIpYroMy cKjaagi
e Bararock/anosi Beautiful more beautiful the most beautiful
HPHKMETHHKH important more important the most importans
e Bunsrok good better best
bad worse worst
little less least
much, more more most

far (nanekwuit)

further, farther
(Oinp1 anexuit)

furthest, farthest
(camuit nanekuit)

Yucaisuuk (The Numeral)

Hatu

May 9, 1945 — May the ninth (the ninth of May); nineteen
forty-five; 1900 — nineteen hundred; 1905 — nineteen o (ou)
five; 2000 — two thousand

JApo6oBi ynCIAiBHUKH

%5 — a (one) half, 4 — a (one) quarter/fourth, 2/3 — two thirds,
2 3/7 —two and three sevenths,
0.5 — (naught) point five,

3.751 — three point seven five one

Homepa tenedonis,
CTOPIHOK, IJIaB TOLLO

366038 — three double six o (ou) three eight
5446 — five four four six

page twenty-five — cTopinka aBaaIsITh 11°5TA

part three — wactuna Tpets

chapter six — riaBa mocra

room ten — kiMHaTa gecsara

size thirty-seven — po3mip TpHIALATE CbOMUIA

292




3aiimennuk (The Pronoun)

Oco00Bi Hazuenui | you he she it we you they
GIOMIHOK
O6’ckmnuii | Me | you him | her it us you | them
GIOMIHOK
Hpucsiitni | 3anexsecna | my | your his | her | its | our | your | their
opma
Heszaneacna | Mine | yours | his | hers | its | ours | yours | theirs
dopma
3 . .
'?;[: :;::’0 myself |yourself| himself | herself | itself | ourselves |yourselves |themselves
Bsaemui | each other, one another
Brasysaneni | this (these), that (those), such, the same
Muransni | who, whom, whose, what, which
Bi — _
, VIHOCHLT | \vho, whom, whose, which, that
3°€IHYBaJIbHI1
Heosnauenii | SOME, any, one, ale, each, every, other, another, both, many, much, few,
samepeuni | little, lither, no, none, neither
HiecaoBo (The Verb)
Hiesigmina gieciosa 10 be B TenepiliHbOMY 4aci
Cmeepoocysansvha ¢popma
Yucio
Ocoba
Oonuna Mmuooswcuna
l-a I am we are
2-a you are you are
he they are
31 she is
it
Humansna ghopma
1-a am I? | are we?
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2-a are you? are you?
he are they?
3-s1 is she
it
3anepeuna gpopma
l-a I am not we are not
2-a you are not you are not
3-1 he
she } is not they are not
it
Hiesigmina miccaosa to have B Temepimnbomy vaci
Yuciio
Ocoda Oonuna Mmuoorcuna
1-a I have a ball. We have a ball.
1-a You have a ball. You have a ball.
3-1 He They have a ball.
She has a ball.
It

IHumansvna hopma (diecnogo to have morce ymeoprosamu numaivny opmy 6e3
oonomozu diecnosa to do)

1-a Have | (got) ball? Have we (got) a ball?
2-a Have you (got) a ball? Have you (got) a ball?
3-51 he

Has4 she & aball? Have they (got) a ball?

it

Hiecnoeo to have morce ymeoprosamu numanvry opmy 3a 00nomozoro dieciosa to do

1-a Do I have a ball? Do we have a ball?
2-a Do you have a ball? Do you have a ball?
3-s he
Does< she have a ball? Do they have a ball?
it
3anepeuna gpopma
1-a I have not a ball. | We have not a ball.
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2-a You have not a ball. You have not a ball.
3-1 He, she, it has not a ball. They have not a ball.
Hiesiagmina niecaosa t0 dO B Tenepimnbomy vaci
Yucao
Ocota Oonuna | Mmnoocuna
Cmeeposcysanvna popma
1-a I do morning exercises. We do morning exercises.
2-a You do morning exercises. You do morning exercises.
He
3-5 She does morning They do morning exercises.
It exercises.
Humansvna hopma
l-a Do | do morning exercises? Do we do morning exercises?
2-a Do you do morning exercises? Do you do morning exercises?
he
3-5 Doesy she do morning Do they do morning exercises?
it exercises?
3anepeuna ¢popma
l-a I do not do morning exercises. We do not do morning exercises.
2-a You do not do morning exercises. You do not do morning exercises.
He
3-5 She ~does not do They do not do morning exercises.
It morning exercises.
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Tpusaui yacu (Continuous Tenses)

The Present Continuous Tense

| am going to the Zoo.

I am not going to the Zoo.

Am | going to the Zoo?

You are going...

You are not (aren’t) going...

Are you going ...?

He
She is going ...
It

He
She }is not (isn’f) going
It

he
Is< she »going ... ?
It

We are going ...

We are not (aren’t) going...

Are we going ...?

They are going ...

They are not (aren’t) going...

Are they going ...?

The Past Continuous Tense

He He was not Was | he going?
was going She (" (wasn’t) going. she

She It it

It

We We We

You were going You were not Were 4 you } going?

They They (weren’t) going they

The Future Continuous Tense

I | |
/]r will ( ‘1) be going } will not be going Shall JL
We We we_J be going ?
I | |
You You you
He He he
She will (‘I1) be going She will not (won’t) Will she be going ?
It It be going it
We We we
They They. they
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Hoxonani yacu (Perfect Tenses)

The Present Perfect Tense

I /you/we / they have
just moved to a new flat.

I/ you / we / they have not
(haven’t) just moved into
a new flat.

Have 1/you/ we /they

just moved into a new flat
?

He /she /it has already
come home.

He / she / it has not
(hasn’t) come home yet.

Has he/she /it already
come home ?

The Past Perfect Tense

I /you/he /she it/ we/
they

had finished work by
the end of the last week.

I /you/he/she/it/we/
they

had not ( hadn’t) finished
work by the end of the
week.

Had | / you/ he /she /it /
we / they finished work
by the end of the week ?

The Future Perfect Tense

I/ we shall have
written the test by 5
p.m. tomorrow.

I/ we shall not (shan’t)
have written the test by
5 p.m. tomorrow.

Shall 1/we have written
the test by 5 p.m.
tomorrow?

You/ he/she/it/they
will have returned
home by the end of the
month.

You / he / she / it will not
(won’t) have returned
home by the end of the
month.

You/he/ she/it will have
returned home by the end
of the month.

IMacuBHuii cran (The Passive Voice)

(numaromu 83a2aii,
36UYALIHO, 3A8IICOU)

Perfect
Indefinite Continuous Perfect
Continuous
-am -am - have
o |8 asked -is being asked been asked
o _
§ -are -are - has
o

(numatoms 3apas)

(8o1ce cnumanu)
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-was -was
asked being asked had been asked
-
@ | -were -were B
[
(cnumanu Koaucsy) (numanu y moui momenm) | (00 mozo momenmy
8a1ce cnumanu,)
-shall -shall | have been asked
E ) .
3 | -will2 be asked - -will -
=]
- (cnumaroms Kou-HebyOv) (cnumaroms 00 moeo yacy)
@ -ShOUId} -should }
b
< % : - -
o8 -will be asked -would have been asked
>
E (cnumaroms Koau-Hedyov) (cnumaroms 00 mo2o yacy)
MopaauabHi Ji€cioBa Ta iX eKBiBaJIeHTH
MopgaabHe .
S — DyHKUiA Hpuxnan
1. ®i3uvHa yu po3ymMoBa She can do it.
SIKICTH, BMIHHS Bona Moxe 1e 3pooutu.
I can swim.
S BMItO MJIaBUTH.
can, 2. No3Bin / 3abopoHa Can | come in?
could MoskHa yBifiTi?
3. IlpunymmeHHs (B TB.) She can have done it. MoxinBo, BoHa 11e
3pobwua.
4. CymHiB, HeJOBIpa Can she have done it?
(B muTau. i 3ameped.) Hesxe Bona 11¢ 3po0uma?
to be She will be able to do it.
able (to) Bona moxe 11e 3poourn.
may, 1. 1o3Bin / 3a6opona May | speak to you?
might MosxHa 3 Bamu nodanakaTtu?
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2. [IpunymeHss 3
YaCTKOI HEBIEBHEHOCTI

She may do (have done) it. MoxuuBo,
BOHA II¢ POOHTEH (3poduiia).

3. Jokip (might)

You might be more attentive. Tu mir ou
OyTH yBaKHIIIIE.

to be He was allowed to go there. Homy
allowed (to) JIO3BOJTHITH HTH TY/IH.

1. OG0B sI30K, She must do it.

HEOOXIIHICTh, HAKa3, Bona nmoBuHHA 11€ 3pOOHUTH.

nopana You must consult the doctor. Bu moBuuHI
must MOPAINUTHCE 3 JIKapeM.

2. [lpunymenss 3
BEJIMKOIO YaCTKOIO
BIICBHCHOCTI

He must be an engineer. MaOyTs, BiH
IHXKEHED.

to have (to)

She had to do it.
Bona nouHHa Oyna 11e 3poOUTH.

to be obliged
(to)

I will be obliged to call the police.
51 noBuneH Oyny TenedoHyBaTH B
HOJIIIIO.

to have (to)

HeoOxinHicTh mig
BILJINBOM OOCTaBHH

You will have to go home. Bam
NPUIIETHCS MITH A0JA0MY.

| have to get up at 6 a.m.

MeHi npUXOANUTHCS BCTaBaTH B 6 TOIMH

paHKYy.

HeoOximgnHicTh (B uTAaI. 1

You needn’t hurry.

need .
3areped. ) He BapTo nocmimaty.
1. Mopanbuuit 0608’s130k, | You should visit her.
should, nopaia, peKOMEHIAIis Bawm HeoOxingHo BiaBigaTH ii.
ought (to) 2. TpumnymieHHs 3 They should be a happy family.
YaCTKOK BIIEBHEHOCTI BoHu, moBHHHO OyTH, IACIHBa CiM 5.
to0 be (to) 1. O60B’S30K 3a ILIAHOM, The lessons are to begin at 9 a.m.
¢ Present pO3MHCOM, 3aHATTS MOBUHHI IIOYaTHCA B 9.
Indefinite rpadikoMm,monepeHbO0 We are to meet at the corner.
! JTOMOBJIIEHICTIO Mu oBUHHI 3yCTPITHCS HA PO3i.
Past - -
- 2. Hakas, iHCTpYKIIisi. You are to go to bed!
Indefinite .
Jlsraiite criatu!
1. Hakas, momnepemKkeHHs, You shall not run away from me!
YIpo3a, 3aCTEPEKEHHS Tu Bix MeHe He BTever!
Shall 2. Tluranns s Shall I turn on the lights?

OTpUMaHHS
PO3IOPSKEHHS, BKa31BKU

Buxmrountu cBiTiio?
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1. Bousi, OaxxaHHs1, HaMipu

We will help you.
Mu gonomoxemo BaM (oxoue)

2. BBiunmBe npoxaHHs,

Would you like some coffee?

will, o
would 3aIrpomIeHHS He 6axaeTe kaBu’
3. BkasiBka Ha Te, 1110 The knife won’t cut.
IIpeaMeT He BUKOHYe cBoi | Hix He pixe.
¢yHKii (B 3ameped.)
®opmu indinituBa. (The Forms of the Infinitive)
Dopmu Active Passive
. to help to be helped
sl I am glad to help him. I am glad to be helped.
Continuous | to be helping -
Perfect to have helped to have been helped
I am glad to have been helped.
Perfect .
Continuous to have been helping -

IIpsima i Hempsima MoBa (Direct and Indirect Speech)

IIpsima MmoBa

Henpsima moBa

She said to him, «Come at 3 o’clock»
He said to me, « Don’t go there»

She asked him to come at 3 o’clock.
He told me not to go there.

He said, «I know it».
He said to me, «I shall do it tomorrowy.

He said that he knew it.
He told me that he would do it the next day.

She asked me, «Have you written the paper?»

He asked me, «Where do you live?»
this (these)

now

here

today

yesterday

tomorrow

ago

next week

She asked me if (whether) | had written
the paper.

He asked me where | lived.
that (those)

then

there

that day

the day before

the next day

before

the following week
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I'epynpiii. (The Gerund)
®opmu repyniisi (The Forms of the Gerund)

Active Passive
ASKING BEING ASKED
- He likes asking questions. He likes being asked.
Indefinite . . .
BiH nomro0iisie cTaBUTH Bin J'IIOGC, KOJIM UOT'0 ITUTAKOTh.
3aIlIMTaHHA.
HAVING ASKED HAVING BEEN ASKED
I remembered having asked her | remembered having been asked
Perfect about it. about it.

S 3rapas, 0 5 BXKE 3alUTYBaB il
po Ie.

S 3ragag, 110 MEHE BKE MUTAIN
TIpo 1Ie.

YmosHi peuennsi (The Conditional Sentences)

Tun ymoBu

IlinpsiaHe yMOBHe pedyeHHs

TI'oJi0BHE peyeHHsI

Present Indefinite

Future Indefinite

1 wum: If he works hard, he will pass his exam.
peanbha Skiio BiH OyJe cTapaHHO BiH 3/1aCTh €K3aMEH.
ymoea
MpalroBaTHu,
Past Indefinite would (could, might) +
II Tun: If he worked hard, Indefinite Infinitive
Hepeanvia ymosa Skuro O6u BiH npairoBas he would pass the exam.
CTapaHHoO, BIH 3/1aB OM €K3aMeH.
Past Perfect would (could, might) + Perfect
If he had worked hard the last | Infinitive
II Tam: term, he would have passed his
HepeanbHa ymoea SIkio BiH Ou npanroBaB exam.

CTapaHHO B MHHYJIOMY
cemecTpi,

BiH OM 3/1aB €K3aMeEH.
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IRREGULAR VERBS

| Infinitive || Past Simple || Participle 11 |
| be | was, were | been |
| bear || bore | born |
| beat || beat | beaten |
| become || became || become |
| befall || befell || befallen |
| begin | began | begun |
| bend || bent || bent |
| beseech || besought || besought |
| bind || bound | bound |
| bite | bit || bit(ten) |
| bleed || bled || bled |
| blow | blew || blown |
| break || broke || broken |
| breed || bred || bred |
| bring || brought || brought |
| build || built || built |
| burn || burnt | burnt |
| burst || burst | burst |
| buy || bought || bought |
| cast || cast || cast |
| catch “ caught || caught |
| choose “ chose || chosen |
| cleave || clove || cloven |
| cling || clung || clung |
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| clothe
| come || clothed
| cost ” came ” clothed
[ creep [ cost [ come |
[ cut [ orept [ cost |
| dare ” cut ” crept |
| deal || durst | cut |
| dig || dealt || dared |
[ a0 [ dug [ dealt |
| draw | did | dug |
| dream || drew || done |
| drink || dreamt || drawn |
| drive || drank || dreamt |
| dwell || drove ” drunk |
| eat | dwelt || driven |
| fall | ate || dwelt |
| feed | fell || eaten |
| feel || fed || fallen |
[ fight [ felt [ fed |
| find || fought | felt |
| flee | found || fought |
[ fing [ fled [ found |
[y [ flung [ fled |
| forbid | flew | flung |
| forget ” forbade ” flown |
| forgive || forgot || forbidden |
| forgave || forgotten |
” forgiven I
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| freeze
| get ” froze
| gild || got || frozen
[ give [ it [ got |
[ o [ gave [ gt |
| grind ” went || given |
| grow ” ground ” gone |
| hang ” grew ” ground |
[ have [ hung [ grown |
| hear || had ” hung |
| hew || heard || had |
| hide ” hewed ” heard |
[ hit [ hid [ hewn |
[ hold [ hit [ hidden |
[hurt [ held [ hit |
| keep || hurt | held |
| kneel || kept || hurt |
| knit | knelt ” kept |
| know | knit | knelt |
| lay | knew | Knit |
| lead | laid | known |
[ lean [ ted [ taid |
| leap | leant || led |
| learn | leapt | leant |
| leave || learnt || leapt |
[ lend [ teft [ Tearnt |
[ tent [ teft |
|| tent |
|
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| let
| lie ” let
| light | lay [HE
| lose | it | tain |
| make || lost | it |
[ mean [ made [ Tost |
| meet ” meant ” made |
| mishear || met || meant |
| mislead ” misheard ” met |
| mistake ” misled ” misheard |
| mow ” mistook ” misled |
| pay || mowed || mistaken |
| put ” paid ” mown |
[ read [ put [ paid |
| rebuild ” read ” put |
[ ride [ rebuilt [ read |
| ring ” rode ” rebuilt |
| rise || rang ” ridden |
[ run [ rose [ rung |
| saw || ran || risen |
| say || sawed ” run |
[ see [ said [sawn |
| seek || saw || said |
| sell ” sought ” seen |
| send || sold ” sought |
[ set [ sent [ sold |
[ st [ sent |
[ set |
|

305



| Sew
| shake ” sewed
| shave ” shook || sewn
| shear ” shaved ” shaken |
| shed ” sheared ” shaven |
| shine ” shed ” shorn |
[shoe [ shone [ shed |
| shoot ” shod || shone |
| show || shot || shod |
| shrink ” showed ” shot |
| shut || shrank || shown |
| sing ” shut ” shrunk |
| sink ” sang ” shut |
| sit ” sank ” sung |
| sleep ” sat ” sunk |
| slide || slept | sat |
| smell ” slid ” slept |
| sow || smelt || slid |
| speak ” sowed ” smelt |
| speed ” spoke ” sown |
| spell ” sped ” spoken |
| spend ” spelt ” sped |
| spill ” spent ” spelt |
[spin [ spilt [ spent |
[ spit [ span [ spilt |
| split ” spat || spun |
[ st [ spat |
” split {
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| spoil
| spread ” spoilt
| spring || spread ” spoilt
| stand || sprang ” spread |
| steal ” stood ” sprung |
| stick ” stole ” stood |
| sting ” stuck ” stolen |
| stink ” stung ” stuck |
| stride || stank || stung |
|_strike || strode | stunk [ |
| string ” struck ” stridden |
| strive ” strung ” struck |
| swear ” strove ” strung |
| sweep ” swore ” striven |
| swell ” swept ” sworn |
| swim ” swelled ” swept |
| swing ” swam ” swollen |
| take || swung || swum |
| teach || took || swung |
| tear ” taught ” taken |
| tell ” tore ” taught |
| think || told | tomn |
| throw ” thought ” told |
| thrust ” threw ” thought |
| tread ” thrust ” thrown |
| unbend ” trod ” thrust |
[ unbent [ trodden |
” unbent I
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| understand || understood || understood |
| undertake || undertook || undertaken |
| upset || upset || upset |
| wake || woke || woken |
| wear | wore | worn |
| weave | wove | woven |
| weep | wept | wept |
| win || won | won |
| wind || wound || wound |
| withdraw || withdrew | withdrawn |
| write | wrote || written |
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