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Introduction

Contemporary performing arts are changing rapidly. Their development today is
connected with the expansion of artistic forms, the widening of stage practices, and the
close interaction of theatre, performance, dance, music, visual art, and digital
technologies. As a result, traditional theatrical terminology is no longer able to fully
capture the variety of processes taking place in contemporary stage culture. This makes
it necessary to revise, clarify, and systematize the conceptual framework of the field.
The relevance of this publication is shaped by several important factors. First,
contemporary performative practices require a more consistent and contemporary
terminological basis. Second, Ukrainian educational space lacks a systematic dictionary
that would bring together the key concepts of theatre and performance studies. It is
important to establish a conceptual language for higher education students majoring in
B6 Performing Arts. It becomes even more evident in view of the increasingly
interdisciplinary nature of contemporary stage art and gradual integration of Ukrainian
arts education into the international academic environment.

Training in Specialty B6 Performing Arts, focusing on Specialization B6.01 Stage
Art, goes beyond the acquisition of acting and directing skills. Students should develop
the abilities to think analytically, understand and interpret stage processes, and work
with the increasingly interdisciplinary nature of contemporary artistic practice. For this
reason, a well-structured terminological framework is essential. It provides a common
language for academic discussion and supports professional communication within both
educational and creative contexts.

The purpose of this guide is to systematize terminology in the field of performing
arts and to contribute to the formation of a modern professional conceptual framework
for educational and research activities carried out by higher education students majoring
in B6 Performing Arts. The publication focuses on the understanding of performing arts
as an open system of artistic practices; an interdisciplinary field shaped by the
interaction of theatre, corporeality, space, and the audience; and a dynamic
terminological structure that continues to evolve.

The dictionary is intended for higher education students, teachers, stage
practitioners, and researchers in theatre and performative practices.

The proposed terminological dictionary of performing arts is an educational
publication that systematizes both fundamental and contemporary concepts in theatre
art, performance studies, directing, acting, and interdisciplinary artistic practices. It
brings together classical theatre studies' categories and terms from contemporary
performative discourse, such as postdramatic theatre, devised theatre, and immersive
performance. This approach allows the dictionary to reflect the current state of
development of stage art and to serve as a relevant academic and professional resource.



PERFORMING ARTS TERMINOLOGICAL GLOSSARY (A-Z)

A
Acting Axmopcovka — Art or profession of performing in
Mmaicmepricms, 2pa plays, films, or television, involving
interpretation of a character.

Action iticmeo — The sequence of events or physical
movements performed by characters on
stage.

Adaptation Expanizayis; — Transformation of a literary or other

adanmyeamsi work into a performance piece.

Add-on effect

Epexm oonosnenns

An additional element enhancing a
performance, such as lighting, sound, or

props.

Ad-lib Iunposizayis — To deliver lines spontaneously, without
(= improvisation) a script, often to cover mistakes or
enhance the performance.
Actor’s toolkit Axmopcukuii — The set of skills, techniques, and
iHcmpyMeHmapiﬁ resources an actor uses to perform
effectively.
Actor Axmop, apmucm, — A person who performs a character in a
BUKOHABEYD play, film, or other staged performance.
Act Axm — A major division of a play, often

consisting of multiple scenes.

Arena stage

Cyena-apena (kpyeosa
cyena)

— A type of theater stage surrounded by
the audience on all sides; also called
theatre-in-the-round.

Art installation

Apm-incmanayis

— A staged artistic work designed to
create an immersive environment.

Artistic director

Xy002icHill KepiBHUK,
apm-oupexmop

— A person responsible for the artistic
vision and programming of a theater
company.

Arts management | Ynpaeéninusa — The administration and organization of
Mucmeymeom, apm- performing arts institutions and events.
MEHeOHCMeHM
Audience Iyonixa, 3an — The assembled spectators or listeners at
a performance.
Audience 3anyuennsn ayoumopii | — Techniques used to involve or
engagement captivate the audience, enhancing
interaction.
Audience Yuacmyo enaoauis — Direct involvement of the audience in
participation the performance.
Audience feedback | Bioeyku ensoauis, — Reactions or evaluations from

peakyis nyonixu

spectators during or after a performance.
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Authenticity OpucinanvHicme, — The quality of being genuine or true to
wupicme, the character, story, or performance
docmosipricmo style.

Avant-garde

Cmunw asaneapo

— Innovative, experimental, or
unconventional approaches in theater and
performing arts.

Auditory Cnyxoee cnputinammsi — The audience’s perception and
perception interpretation of sound in performance.
Audio-visual Ayoiosizyanvhi — Use of sound, lighting, and multimedia
elements elemernmu to enhance stage performances.

Acting Memooonoeis — A structured approach or system to
methodology aKmMopcwbKoi 2pu train actors and develop performances.
Audience Ilcuxonoeis ayoumopii | — The study of how audiences perceive,
psychology interpret, and respond to performances.

Acting coach

Buknaoau (koyuw)

— A professional who trains actors in

aKmopcwKol performance techniques.
maticmepHocmi
Absurd theater Teamp abcypoy — A style of drama emphasizing
existential themes and unconventional
narratives.
Acting style Cmunb akmopcwkoi epu | — A distinctive manner or approach used
by an actor in performance.
Acting technique Texnixa axmopcbKoi — A specific set of methods and exercises

epu

to develop performance skills.

Actor-network

Axmopcbka mepedica

— The social and professional
connections influencing an actor’s
career.

Action space

Ilpocmip oiti

— The physical area in which performers
carry out movements or scenes.

Ambient sound

Donosuti 36K

— Background audio used to create
atmosphere in a performance.

Art form

Buo mucmeymea

— A recognized category of creative
expression, such as theater, dance, or
music.

Archetype

Apxemun

— A recurring symbol, motif, or character
type in dramatic works.

Art house

Apmxayc, eanepes

— A theater or venue specializing in
experimental or non-commercial
productions.

Art therapy

Apmmepanis

— The use of creative processes to
promote psychological well-being.

Actor’s presence

Ilpucymnicmos akmopa

— The compelling quality that makes an
actor engaging and believable on stage.

Acting range

Axmopcovkuti dianazon

— The versatility of an actor in portraying
diverse characters.

Artistic expression

Mucmeyvxe

— The manifestation of creativity through
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(camo)eupasxcenHs

performance or stagecratft.

Acting ensemble

Axmopcokuti ancamony

— A group of actors who work
collaboratively on stage.

Adapted
performance

Aoanmosana eucmaesa

— A show modified for accessibility or
specific audiences.

Acting rehearsal

Axmopcvka penemuyis

— A practice session where actors refine
performance techniques.

Artistic innovation

Mucmeyoki inHosayii

— The creation of new or unconventional
artistic forms.

Audience
demographics

Lemoepagia ayoumopii

— Statistical characteristics of the
audience, including age, gender, and
background.

Artistic vision

Mucmeybke (xy00x#CcHE)
OaueHHs.

— The conceptual and aesthetic plan
guiding a production.

Actor’s psychology | Ilcuxonoziss akmopa — The study and application of mental
and emotional processes in acting.

Artistic Mucmeywvra cnisnpays | — Working jointly with other artists to

collaboration produce a performance.

Action sequence

Exwn-cyena;
OUHAMIYHUL eni300

— A series of physical movements or
dramatic events in a scene.

Actor training

lliocomoexa akmopa

— Educational programs designed to
develop performance skills.

Artistic research

Mucmeybke (xy00#CcHE)

— Investigation into techniques, methods,

00CNIONCEHHS and theories of performance art.
Audience Dopmysanns ayoumopii | — Strategies to expand or diversify the
development audience base.

Action research

Jlocniooscenns Oiero

— Participatory research method in the
context of theater or performance
studies.

Audience retention

Ympumanusn ayoumopii

— Methods to maintain audience interest
and attendance over time.

Artistic integrity

Mucmeyvka (xy0ooicHs)
YINICHICMDb

— The adherence to creative principles
and vision during a performance.

Actor’s motivation

Momusayia akmopa

— The driving force behind a character’s
actions and decisions.

Acting Axmopcoxa — The spontaneous creation of dialogue
improvisation IMRPOBI3aYis or movement in performance.
Audio design Aydio ouzaiin — The artistic and technical arrangement

of sound for theater or performance.

Acting critique

Axmopcbka Kpumuka

— Evaluation of an actor’s performance
by instructors, directors, or peers.

Artistic residency

Xyooorcus (mucmeyvra)
pe3uoenyis

— A temporary period in which artists
create and present work at a host
institution.

Actor’s portfolio

Ilopmdonio akmopa

— A collection of an actor’s work
demonstrating skills and experience.




Action painting Excnpecuenuii — A performance or stage art technique
HCUBONUC emphasizing dynamic movement.

Artistic Xyooorchs — The process of recording and

documentation OOKYyMeHmayis preserving performances or creative

Processces.

Artistic license

Teopua ceobooa

— Freedom taken by an artist to deviate
from conventional rules for creative
purposes.

B
Backstage 3axyniccs — The area behind the stage not
visible to the audience, used for
preparations and storage.
Ballad banaoa — A narrative song or poem often

performed theatrically

Baroque theater

bapoxosuii meamp

— A style of theater characterized by
elaborate detail, ornamentation, and
grandeur

Ballet banem — A highly formalized type of dance
performance with expressive
choreography and music

Banter banaxanuna, pozmosu | — Light, playful, or witty
conversation, often used in
improvisation

Blocking Touna nocmanosxa ma | — The precise staging and movement

PYX aKmopie Ha CYeHl of actors on stage

Box office Kaca — The place where tickets are sold or
a system managing ticket sales

Break a leg Hi nyxy ni nepa — A theatrical idiom wishing an

(meampanvua idioma
nOOANCAHHS AKMOPOBI
yoaui)

actor good luck

Bridging scene

Ilepexiona cyena (axa
3’€OHY€ 08I OCHOBHI
NOCNi008HOCMI Y
sucmasi)

— A transitional scene that connects
two major sequences in a
performance

Brio

3aezamms, enmy3siazm

— Vigor, energy, and liveliness in a
performance

Brutalism in
performance

bpymanizm y euxonanmi
(cmunv, wo niokpecioe
Heobpoob.eti,
Hepaginosari
eJleMeHmu ma peaiim)

— A style emphasizing raw,
unrefined elements and realism




Budgeting for broosxcemyeanns — Planning and allocating financial
production BUPOOHUYMBA resources for a performance
B-stage Bmopunnuii npocmip — A secondary performance space in
suUCmMasu 8 meampi, a theater, often closer to the
yacmo oaudcHe 00 audience
2ns0auyis
Backdrop Hesepbanvue — Painted or constructed scenery
CRIIKYBAHHS Yepe3 positioned at the rear of a stage
Jrcecmu, nocmasy ma
MIMIKY
Body language Moesa mina, — Nonverbal communication through

HesepbanbHa NOBediHKA

gestures, posture, and facial
expressions

Body movement

Pyx mina

— Physical actions performed by
actors to express emotions or tell a

story

Book musical

Knuoickosuti mioszuxi
(nocmanoska
MY3UUHO20 meampy 3
YLLICHUM CIOHCEMOM 1
PO3BUMKOM Xapaxkmepy)

— A musical theater production with
a coherent plot and character
development

Broadway bpooseii (komepyitinuti | — The commercial theater district in
meampanvuuil paiion y | New York City known for large-
Hpio-Hopky, sioomuii | scale productions
macumaoHumu
NOCMAHOBKAMU)

Brunette role

Onucosuu mepmin y
Kacmumey, wo
CMOCYEMbCSL KONbOPY
gosioccs akmopa (iHooi
CUMBOJIIUHO020)

— A descriptive term in casting
referring to an actor’s hair color
(sometimes symbolic)

Brechtian theater

bpexmiscvkuti meamp

— Theater inspired by Bertolt Brecht,
emphasizing alienation effects and
critical reflection

Buffoonery Knoynaoa, 6ygonaoa — Comedic acting style based on
exaggerated physicality and absurd
behavior
Buildup Hapocmanns — The development of tension or
(po3sumox nanpyeu abo | anticipation in a scene or
OYIKYBAHHA 8 CYEHI YU performance
sucmasi)

Burlesque bypreck — A theatrical genre combining

comedy, parody, and often dance or
striptease
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Business (acting)

Hesenuxi ¢izuuni 0ii
abo dicecmu akmopie
0J151 NOCUTIEHHS
peanizmy

— Small physical actions or gestures
by actors to enhance realism

Beat Heeenuka 0ist abo — A small unit of action or pause in
naysa y euxouanui, wo | performance, often corresponding to
yacmo gionosioae 3mini | a shift in thought or emotion
OYMKU YU eMoyii

Backlight Ilioceimxka — Lighting from behind the actor to

create silhouettes or dramatic effects

Ballroom dance

banoni manyi

— A style of partnered dance often
used in theatrical or musical
performances

Blocking rehearsal

Penemuyis 6yna
30cepedicena came Ha
CYCHIYHUX PYXax I

— A rehearsal focused specifically
on-stage movements and positioning

NO3UYIOHYBAHHI
Backstory Ilepeoicmopis — The fictional history of a character
influencing their present behavior
Breakdown Onuc poni 6 kacmuney | — A description of a role in casting
(casting) BUKIIUKIB i3 calls outlining characteristics and
3a3HaAYeHHAM requirements
Xapaxkmepucmux i
BUMO2
Black box theater | Ilpocmuii, enyuxut — A simple, flexible performance
npocmip ucmasu 3 space with minimal fixed staging
MIHIMATIbHOIO
Qixcosanoro
HOCMAHOBKOI0
Body double Iyonep — An actor or performer standing in

for another during certain scenes

Bracing scene

Cyena, npuznavena o
NOCUNEeHHS eMOYTUHOT
Hanpyeu abo
XGUTTIOBAHHS

— A scene designed to heighten
emotional tension or excitement

Briefing (crew)

3ycmpiu, nHa AKiu
KOMAHOI 0aiomvCsl
MEeXHIYHI IHCMPYKYIL ma
IHCMPYKYIL 3 BUKOHAHHS

— A meeting where technical and
performance instructions are given
to the team

Boulevard theater

bynveapnuii meamp

— A popular, commercial style of
theater in France, typically comedic

Bravura bpasypa — A performance displaying skill,
boldness, and virtuosity
Backdrop painting | @apbysanns gpony — Scenic artwork creating the
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illusion of depth and setting

Balance (stage)

Bizyanvna ma
npocmopoea pieHosaza
aKmopis, pekgizumy ma
oekopauyill Ha cyeni

— The visual and spatial equilibrium
of actors, props, and scenery on
stage

Bantering scene

Cyena osrcapmy (cyena 3
2PAUIUBUM CTLOBECHUM
0OMIHOM MidC
NepCcoHaN’camu)

— A scene featuring playful verbal
exchanges between characters

Buskin backin = Komypnu — Antique theatrical shoes on a high
platform, which figuratively
symbolizes tragedy, dramatic theater

Box set «Kopobkosa — A set design representing an

oekopayisy 6e3
«uemeepmoi CmiHuy

interior room, enclosed on three
sides

Boundary crossing

Texniku
NpOOYKMUGHOCMI, 5KI
KUuOaoms 8UKIUK
36UYAUHUM HOpMaAM AOO
OYIKYBAHHAM

— Techniques in performance that
challenge conventional norms or
expectations

Beat sheet

Cxema, wo posousac
sucmyn abo cyeuapii
HA KAI0408i MOMeHmU
abo pummu

— An outline breaking a performance
or script into key moments or beats

Backdrop curtain

3asica 3a0HUKa

— A large curtain at the rear of a
stage, often used for scene changes

Body expression

Bupasz mina

— The conveyance of emotion and
meaning through physical movement

Big scene Baoicnuea cyena — A climactic or pivotal moment in a
(KynoMminayiunul abo performance
KAH0UOBULL MOMEHM Y
suUcmasi)

Blackout 3amemmuenns — Complete extinguishing of stage
lighting, often signaling a scene
change

Bridging dialogue | /loconanns dianozie — Lines used to connect scenes or

(abo cyen)

smooth transitions

Bouquet toss

Bucmasa 6 ypouucmux
abo cesAMKOBUX CYEeHax

— A performance convention in
ceremonial or celebratory scenes

Breeches role

Ponv, 6 axiu akmopka
300pasicye 4on08iu020

— A role in which a female actor
portrays a male character,

nepcoHasica historically common in opera and
theater
Boxing the stage Texnika — Positioning and movement

12



NO3UYIOHYBAHHS MA
PYXy 01 npoCmoposoi
yimKkocmi ma
BUOUMOCMI AyOUMopii

technique for spatial clarity and
audience sightlines

Bringing up the
scene

Iniyirosanus abo
npocyeanHsi Oii' y
sucmasi

— Initiating or advancing the action
in a performance

Beat drop Panmosa nayza abo — A sudden pause or musical accent
my3uunui akyenm oas | to heighten dramatic effect
NOCUTIeHHSL
opamamuyro2o epexmy
Backstabber Tpon i3 300paxcennam | — A trope depicting a deceitful or
(character type) 0OMauIUB020 abo treacherous character
niOCMYNHO20
nepcouasica
Backdrop lighting | @onose ocsimnenns — [llumination of scenery to enhance
depth, mood, or atmosphere
Bridge (music) Ilepexiona my3uuna — A transitional musical section in a

yacmuHay sucmaei

performance

Broad gesture

Llupokuii sxcecm

— Exaggerated physical movement to
ensure visibility and comprehension

Box office report

36im kacu

— Documentation of ticket sales and
audience attendance

Blocking notation

Ilucvmosi exasiexku, 1o
8KA3YI0Mb HA NO3UYILT
ma pyxu akmopie

— Written directions indicating
actors’ positions and movements

Beat change

3cys emoyitinoeo abo

— A shift in the emotional or

HapamueHo2o pummy narrative rthythm of a scene
cyenu
C
Casting Kacmumne — The process of selecting actors for
roles in a performance
Choreography Xopeoepadghis — The design and arrangement of
dance movements for performance
Climax Kynvminayis, anoeetu — The highest point of dramatic
tension in a performance
Cue Cuenan — A signal (verbal, visual, or
musical) prompting action or speech
Character arc Tpancghopmayis abo — The transformation or

DPO36UMOK NepcoHaxtca
npoms2oM icmopii

development of a character
throughout a story

Costume design

Jluzaiin kocmoma

— The creation of clothing to convey
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character, period, and style

Curtain call

Dinanvrutl 6uxio
aKmopie nicas 6ucCmasu

— The appearance of actors on stage
after a performance to acknowledge
applause

Cold reading Xonoone uumanHsi — Reading a script aloud for the first
time without prior rehearsal
Comedy Komeoin — A genre focused on humor, often
ending happily
Conflict Kondghnixm — A struggle or opposition that
drives dramatic action
Composition Komnosuyia — The arrangement of visual
elements on stage or in a scene
Crescendo Kpewenoo, xyneminayin | — Gradual increase in intensity,
volume, or emotional impact
Crossfade Inasnuii nepexio mioe | — A smooth transition between
OCBIMIEHHAM, 38VKOM lighting, sound, or video cues
abo gideocucnanramu
Clowning Knoynaoa — A theatrical technique
emphasizing exaggerated humor and
physical comedy
Close-up Kpynuum nnanom — Focusing attention on a specific
(stage/moment) (cuena/momenm) actor, action, or detail

Costume plot

Croorcem kocmiwoma

— A chart detailing costumes for all
characters across scenes

Chorus Xop — A group of performers who
comment on or enhance the main
action

Character Momusayis xapakmepy | — The reason behind a character’s

motivation actions or decisions

Cameo Enizoo — A brief, often memorable
appearance of an actor in a minor
role

Cue-to-cue Penemuyis pennixu — A technical rehearsal focusing on

rehearsal lighting, sound, and transitions

Cold open Bcmynna cyena — Starting a performance
immediately with action, without
introductory scene

Characterization | Xapaxmepuzayia — The process of creating and
developing a character

Contrapuntal Koumpanynkmuuna dia | — Simultaneous actions on stage

action creating contrast or complexity

Curtain line

Jlinis 3asicu

— The last line of a scene or act
before the curtain falls

Chiaroscuro

Csimaomins

— The use of light and shadow to

14



create visual depth and mood

Character foil

Donvea nepconadica =
Ilepconaoic, saxuti
KOHMPACMYE 3 IHUUM,
woob sudiiumu pucu

— A character that contrasts with
another to highlight traits

Cue sheet Cyenapruii nian — Documentation of all technical and
performance cues for a production
Cycle play Cepis n’ec — A series of connected plays often

depicting historical or religious
narratives

Center stage

Llenmp ysacu, yenmp
cyeHu

— The central area of the
performance space, often the focus
of action

Clapboard Xnonaexa — A device used in filming to
synchronize audio and visuals
(sometimes applied in performance
recordings)

Crew call 3annanosanuii yac — The scheduled time for technical

nowamxy pobomu
MEeXHIUHO20 NePCOHATY
V BUPOOHUYULL OeHb

staff to begin work on a production
day

Costume parade

Kocmromosanuii napao

— A rehearsal where actors showcase
costumes under stage lighting

Character study Busuenus xapaxmepy — Analysis of a character’s traits,
motivations, and development
Catharsis Kamapcuc, ouuwennss | — Emotional release experienced by

the audience, especially in tragedy

Cross-cutting

Yepeysanns cyen abo
Oill, Wo 8i00Y8aOMvCsl
0OHOUACHO

— Alternating between scenes or
actions happening simultaneously

Cycle of scenes

Huxn cyen

— A sequence of connected scenes
forming a narrative arc

Comic timing

Komiunun mavumine

— The precise delivery of lines or
actions to maximize humor

Cue mark 3Hnak penniku — A visual or technical signal
indicating an actor or crew action
Clapperboard Egexm Knennepoopoa | — The process of synchronizing
effect = IIpoyec audio-visual elements for
CUHXPOHI3aYiT performance recordings
ayo0iogi3yanbHux
e/leMeHmie 01 3anucia
nepgopmancy

Costume change

Ilepesoseanns, 3mina
obpaszy

— Switching outfits between scenes
to reflect time, character, or situation

15



Cultural context

Kynomypuuu konmexcm

— The societal, historical, or artistic
environment influencing a
performance

Curtain line

Penemuyis ninii 3a6icu

— Practice focused on scene endings

rehearsal and transitions
Collaborative Cninbhe cmeopeHms — Developing a performance
creation collectively among actors, directors,

and designers

Casting director

Kacmune-oupexmop

— The professional responsible for
choosing performers

Cinematic Kinemamoepadghiuna — Transforming a theatrical work

adaptation aoanmauis into a film or screen version

Character trait Bracmusicmes — Distinctive qualities or behaviors
xapaxmepy defining a character

Control booth

Ilynom kepyeanms

— Area where lighting, sound, and
technical cues are managed

Chorus line Kopoebanem — A synchronized group
performance, often in musical
theater

Critical review Peyenzin — Evaluation and analysis of a

performance by a critic

Cue-to- Cuenan-oo-suxonanns | — Practicing actions and lines in

performance response to technical cues

Costume besnepepenicms — Maintaining consistent costumes

continuity KoCcmioma throughout multiple performances

Cue card Cygnepcora kapmka — A card displaying lines or prompts
for actors during rehearsal

Character Ancambnw nepconasicie | — A group of characters with

ensemble interrelated roles and actions

Commedia Komeois oenv apme — Traditional Italian theater with

dell’arte stock characters, improvisation, and
masks

Call board Buknuuna dowka — A notice board displaying
schedules, announcements, and roles
for a production

Casting Pozbuska kacmuney — Detailed description of available

breakdown roles for audition purposes

Choreographic Xopeozepagiunuii — A recurring movement or gesture

motif MOMU8 in dance performance

Character arc map | Kapma oyeu — Diagram showing the development

nepcouasca of a character over time

Costume
designer’s bible

bionis (0osionux)
XY00HCHUKA 3
KOCMIOMIE

— Comprehensive reference of
costumes, fabrics, and sketches
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Cue-to-musical

Cuenan-0o-my3uxu

— Timing actor actions to musical
accompaniment

D
Damaging THowxkooocyroua — A rehearsal where mistakes or
rehearsal penemuyis overexertion may cause harm to
performers
Dark stage Temna cyena — The period when the stage is unlit
between performances or scenes
Dance call Tanyrsanvruti 036inok | — A rehearsal specifically for dancers
= Penemuyis before a performance
cneyianvbHo 0
manyopucmie nepeo
BUCTYNOM
Decibel Jleyuben — A unit measuring sound intensity
in performance spaces
Deck Hacmun — The stage floor; also, the platform

for performers

Devised theater

Bueaoanuii meamp =

— A collaborative method of creating

Iumepaxkmuena a performance without a pre-written
NPaKmuKa script
Dialogue Mianoe — Spoken exchange between

characters in a play or performance

Director’s cut

Peoiwcucepcovka sepcia

— A version of a performance
reflecting the director’s vision

Dramatic irony

Jlpamamuuna iponia

— When the audience knows
something, the characters do not

Dramaturge

Jpamamype

— A professional who researches and
advises on the text, context, and
structure of a play

Diction

Jlukyis, apmuxynsayis

— Clarity and style of speech,
including pronunciation and
articulation

Downstage

Asancuyena

— The area of the stage closest to the
audience

Double cast

Toosiiinui akmopcokuil
CK1a0

— Assigning two actors to the same
role for alternating performances

Drop Benuxuii wumamox — A large piece of fabric used as a
MKAHUHU, AKUU backdrop in a set design
BUKOPUCMOBYEMBCSL 5K
¢on y oexopauyisnx

Duet Iyem — A performance by two actors,

singers, or dancers
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Dumb show Ilanmomima — Silent acting or pantomime used to
convey narrative elements
Dress rehearsal TI'enepanvna penemuyis | — Full performance rehearsal

including costumes, lighting, and
props

Dramatic tension

Jlpamamuuna nanpyea

— The feeling of anticipation or
suspense in a performance

Design concept

Jluzatinepcokuiti
KOHYyenm

— The overarching visual and
aesthetic idea guiding a production

Drop curtain

Teampanvha 3asica

— The curtain that closes to mark
scene or act transitions

Dialogue coach Tpenep oianocy — A specialist helping actors with
speech, accents, and intonation

Double take 30usysamnns — A humorous or surprised reaction
by an actor, often used in comedy

Developmental Poszeusaroua penemuyia | — Early rehearsal focused on

rehearsal exploring and shaping the
performance

Dimmer Csimiope2ynsimop — A device controlling the intensity
of stage lighting

Dramatic structure | /[pavamypeis — The framework of a story or

performance, including exposition,
climax, and resolution

Downbeat Iepwuii maxm y neeniti | — The first beat in a measure of
MIpI MY3UKU, SAKUU music, used for timing cues
BUKOPUCMOBYEMbCS OJIsL
CUHXPOHI3AYIT

Deckhand Ynen mpynu, — Crew member responsible for
8I0N08IOANbHUIL 3a moving set pieces or props during a
nepemiujeHHsl performance
oexopayiti abo
peKegizumy nio uac
gUCMAasU

Dialogue prompt Ilioxaska dianozy — A line or signal to aid actors

during rehearsal or performance

Double exposure

Tloositine
eKCNOHYBAHHS

— A technique combining two
images or scenes for visual effect,
occasionally in stage projections

Dance notation

Homayis manyro

— A system of symbols used to
record choreography

Director’s notes

3anucku pesrcucepa

— Observations and guidance
provided by the director to cast and
crew

Dramatic

Jlpamamuunuti mononoe

— A speech by a single character
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monologue

revealing thoughts or emotions

Digital projection

Lugpposa npoexyis

— Use of digital imagery or video on
stage for set design or effects

Dramatic pause

Jlpamamuuna naysa

— A deliberate silence to enhance
tension or emotion

Deck plan Ilnan cyenu — Diagram of stage layout and
placement of set pieces

Duologue lianoe, becioa — A short scene performed by two
actors

Dry tech Texuiuna penemuyis — Technical rehearsal without actors,

be3 akmopis

focusing on lights, sound, and cues

Dress parade

llosna xocmromosana
penemuyis

— Full costume rehearsal observed by
director and designers

Dynamic contrast

Jlunamiunuii konmpacm

— Variation in volume, pace, or
intensity in a performance

Drama therapy

Jlpamamuuna mepanis

— Using theatrical techniques to
promote psychological healing

Dialogue exchange

Iianoeosuti 0oMmin

— A structured back-and-forth
between characters

Dramatic beat

Jlpamamuunuti 6im

— A small unit of action or emotion
within a scene

Digital stagecraft

Lugpose cyeniune
pemecio

— Integration of technology,
projections, and digital effects in
performance

Dramatic license

Jlpamamuuna niyen3zis

— Creative freedom to alter facts or
narrative for effect

Downstage center

[lenmp cyenu

— Central area near the front of the
stage

Dance ensemble

Tanyrosanvruul
anHcamob

— Group of dancers performing
together in choreography

Dialogue rehearsal

Penemuyis oianoey

— Rehearsal focusing specifically on
spoken lines and delivery

Double entendre

Jleo3naunicmo, epa ciis

— A phrase with two interpretations,
often humorous or suggestive

Dramatic
monograph

Jlpamamuuna
MOHo2pahis

— Academic study or detailed
analysis of a specific play or
performance

Designer’s model

Mooenv ousaiinepa

— Small-scale visual representation
of set or costume design

Drama festival

Decmusans Opamu

— A gathering or competition
showcasing theatrical performances

Dance Tanyrosanvha — Unplanned movement created
improvisation imMnposizayis spontaneously by performers
Director’s vision bauenns pesxcucepa — The conceptual approach guiding
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the overall production

Downstage left Inowa ¢pponmy cyenu | — The area of the stage front left
Jlisopyy from the actor’s perspective
Downstage right Ilnowa ¢ppoumy cyenu | — The area of the stage front right
npasopyu from the actor’s perspective
Dynamic staging Jlunamiuna — Movement and positioning of
NOCMAaHOBKA actors to enhance visual interest
Dramatic Jlpamamuuna — Information presented to the
exposition eKCno3uyis audience about context, characters,

or setting

Director’s prompt

Pescucepcoka nioxkaszka

— Instruction or cue given by the
director during rehearsal

Drama lab

Jlabopamopis opamu

— Experimental space for creating
and testing new theatrical ideas

Dance technique

Tanyrosanvna mexuika

— Specific skills and movements
used in a particular style of dance

E

Earthquake effect | Eghexm 3emnempycy — Stage effect simulating tremors or
vibrations

Easel lliocmaska — Stand used to display visual
elements in performance or rehearsal

Ensemble Ancamobns — Group of performers working
together in harmony

Entrance Bcmyn (6xio na cyeny) | — The point or act of coming onto
the stage

Exit Buxio — The act of leaving the stage

Exposition Excnosuyis — Introduction of background
information, context, or characters

Expressionism Excnpecionizm — Theatrical style emphasizing

emotional experience over realism

Extreme close-up

Kpynnum nnanom

— Camera or projection technique
focusing on a small detail;
occasionally used in multimedia
performances

Emotional arc

Emoyiuna apka

— The trajectory of a character’s
emotions throughout a performance

Echo effect Egexm sionynuns — Audio effect creating repeated or
reverberating sound

Enunciation Apmuxynayis, ouxyis — Clear pronunciation of speech or
lyrics

Ethos Iyx, gpinocogis — Characteristic spirit or values

(sucmasu)

represented in a performance
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Exaggeration Ilepebinvuenns — Deliberate overstatement in acting
or movement for effect

Experimental Excnepumenmanvnuii — Performance that explores

theater meamp unconventional forms or techniques

Entrance cue

Bxionuu cuenan

— Signal indicating when a performer
should enter the stage

Exit cue Buxionuti cuenan — Signal indicating when a performer
should leave the stage
Elocution Opamopcvka — Skill of clear and expressive
MatvicmepHicmo speech

Ensemble cast

Axmopcovkuti cknad

— A cast where each performer has
roughly equal importance

Environmental Exonociuna — Performance staged to interact

staging NOCMAHOBKA with nontraditional spaces or
surroundings

Emotional Emouyitinuii ioeyk, — The degree to which performance

resonance pe30Hanc evokes audience emotion

Event scene

Cyena nooii

— Specific scene depicting a
significant narrative occurrence

Electronic music

Enexmponna my3uka

— Music created using electronic
instruments, often integrated into
performances

Epilogue

Eninoe

— Concluding section of a play or
performance

Exposition scene

Excnosuyitina cyena

— Scene delivering essential
background information to the
audience

Experimental Excnepumenmanvua — Dance exploring new movement

choreography xopeoepagis concepts and forms

Expressionist Excnpecionicmcevkuti — Stylized physical movements used

movement pyx in expressionist performance

Externalization Excmepnanizayis, — Technique of expressing internal

gizyanizayis emotions through outward action

Eye line Jlinisa oueti — Direction of a performer’s gaze,
important for audience focus

Edge lighting Ocegimnenns Kparo — Lighting technique emphasizing
the outline of performers or objects

Extended stage Tepumopis 3a mexcamu | — Area beyond traditional stage

MpaouyitiHoi cyexu

boundaries used in performance

Emotion memory

Iam'asmv emouit

— Acting technique recalling
personal experiences to evoke
genuine emotion

Exaggerated
gesture

Ilepebinvuienuti scecm

— Amplified movement to emphasize
dramatic intent
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Environmental
sound

®@oH abo HaBKOMUUHI
36YKU

— Background or ambient sounds
enhancing stage realism

Entrance music

Bxiona my3uxa

— Music accompanying a
performer’s stage entry

Exit music My3uxa, wo — Music accompanying a
CYNpoBOOINCYE BIOXIO performer’s departure from the stage
BUKOHABYSL 31 CYeHU

Ethereal effect E¢ipnuii eghexm — Lighting, sound, or movement
(ippeanvruii npocmip) creating a dreamlike quality

Ephemeral art Egemepne mucmeymeo | — Art designed to exist temporarily,

common in performance installations

Ensemble Penemuyis ancambno | — Rehearsal focusing on group
rehearsal cohesion and interaction
Engagement 3anyuenicme, — Level of audience attention and
3aYIKa8IeHiCMb emotional involvement
Elevation cue Liotiomunuii cuenan — Technical signal for moving set
(nonepeodiceniis) pieces or performers

Echoing dialogue

Bionynuus oianocy

— Repetition of lines for stylistic or
dramatic effect

Elemental stage Cyena 3 — Stage using natural elements like
BUKOPUCTAHHAM water, fire, or earth
NPUPOOHUX eleMeHMig

Emphasis Axyenmyeanms — Highlighting a word, gesture, or

action for dramatic effect

Event production

Koopounayis nooiti

— Coordination of all aspects of a
live performance or show

Episodic structure

Enizoouuna cmpykmypa

— Narrative divided into loosely
connected scenes or episodes

Exit strategy Ilnan euxooy — Planned way to leave the stage or
end a performance scene

Ensemble Pyx ancaménio — Choreographed actions performed

movement collectively by a group

Energy flow Ilomix enepeii — The movement of energy between
performers and audience

Exquisite detail Haozeuuatina — Attention to small elements

oemanizayis enhancing visual or dramatic impact

Experiential Illpakmuune nasuanna | — Learning through active

learning engagement in performance
activities

Exit point Touxa 6uxody — Specific location where a

performer leaves the stage

Entrance point

Touka 6x00y

— Specific location where a
performer enters the stage

Exaggerated

Ilepebinvuiena

— Stylized body positioning to
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posture nocmasa convey emotion or character
Environmental Bisyanvni npoexkuyii, — Visual projections integrated with
projection inmezposani 3 the physical environment of
QizuuHUM performance
cepeodosuiyem
Ethical Emuune suxonanns — Performance mindful of moral,
performance social, and cultural considerations
Extended Pozwupenuii mononoe | — Long uninterrupted speech by a
monologue character
Encapsulation Inkancynayis — Condensing complex action or
emotion into a brief gesture or
moment
F
Fade-in Ilocmynose napocmannsa | — Gradual increase of light, sound,
or visibility
Fade-out 3eacanns, 3amuxanus — Gradual reduction to darkness or
silence
Farce Dapc — Comic genre based on
exaggerated action and improbable
situations
Fifth wall I1l'ama cmina — Conceptual extension of the
fourth wall into digital/mediated
space
Fight Ilocmanosxa 6ois — Structured design of staged
choreography combat for safety and narrative
clarity
Finale Dinan — Concluding section of a
performance or act
Flashback Pempocnexmusa, — Narrative interruption showing
dnewbex past events
Flashforward «32aoati, wo 6yoey, — Projection of future events within
dnewchopsapo dramatic structure
Flat (scenic flat) Jleexa manvoenuua — Lightweight scenic panel forming
namenv part of a set
Flow state Cman nomoky — Deep immersion in performance
(performance activity
psychology)

Focus (stage focus)

Doxyc (cyeHiunui

poxyc)

— Directing audience attention to a
specific area or action

Foley performance

Kuse siomeopenns
38yK08UX ehekmig

— Live reproduction of sound
effects in performance context

Foregrounding

Axyenmyeannst

— Artistic emphasis of selected
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clements on stage

Fourth wall

Yemeepma cmina

— Imaginary boundary between
performers and audience

Frontal staging ®dponmanvha — Orientation of action toward
NOCMAHOBKA audience-facing direction

Frenetic Peoicum wanenozo — High-energy, accelerated acting

performance mode | suxonanms style

Full run-through | Ilosne npoxoooicenns — Complete rehearsal of a
(penemuyis) performance without interruption

Flicker effect Egexm mepexminus — Lighting technique simulating

unstable illumination
Footlights Ocsimnenns cyenu — Low stage lighting positioned at

the front edge

Framing (stage

Cyeniuna komnouyis

— Visual structuring of action

composition) within scenic space

Focal point DokycHa mouxa — Primary visual or narrative focus
(composition) on stage

Freeze frame Tumuacose — Temporary suspension of
(theatre) NPU3YNUHEHHSL DYX) movement for dramatic effect

False proscenium

Danvuiusa aedaHncyerna

— Adjustable framing structure
within stage design

Field of action

Cghepa Oisnbnocmi

— Spatial zone where dramatic
action occurs

Fragmented @pacmenmosana — Non-linear or broken storytelling

narrative PO3n08i0b structure

Fugue structure Ilepennemenuii noesmop | — Interwoven repetition of thematic

(performance) memamuyHux oiu actions

Feedback loop Ilemns 360pomuozo — Reciprocal response system in

(audience— 38'33Ky (ayoumopis- live performance

performer) BUKOHABEYD)

Floor plan (stage Inan nosepxy (cyenivne | — Technical drawing of stage layout

design) NPOEKMYBAHHS)

Floor work Pyx na pisni 3emni — Movement performed on the
ground level in dance/theatre

Fluid staging I'nyuxe npocmopose — Flexible, continuously shifting

PO3Mauly8anHs spatial arrangement

Focus shift 3mina goxycy — Change in audience attention
direction

Formalism Axyenm na — Emphasis on structural and

(performance CMPYKMYPHO- aesthetic form over content

theory) ecmemuyHil popmi

Fictional contract

Ilepeobauysana 3200a
MidHC ayoumopiero ma
PeanbHicmio UKOHAHH;L

— Implied agreement between
audience and performance reality
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Frame break

Po3spus kaopy

— Moment when performance
acknowledges its own theatricality

Fast costume
change

1l1lsuoxa 3mina kocmioma

— Rapid alteration of costume
between scenes

Functional props DyHryioHanbHi — Objects used actively within
pexsizumu performance action

Foreground Bukonaseys nepeonvozo | — Actor positioned closest to

performer nIany audience focus

Flick Dnix xopeoepaghis — Sharp, rapid movement pattern in

choreography dance/theatre

Free stage Binvnuti cyeniynuii pyx — Non-restricted spatial exploration

movement by actors

Full-body acting

lloenomina akmopcoka
epa

— Performance technique
emphasizing total physical
engagement

Fusion
performance

Inmeepayia xinbkox
MUCMEYbKUX OUCYUNTITH

— Integration of multiple artistic
disciplines

Fictive space

Bueaoanuii npocmip

— Imagined environment created
through performance

Focus pull
technique

Texnixa gokycysanns

— Shifting visual dominance
between stage elements

Frame composition

Komnosuyis pamxu

— Arrangement of actors and
objects within visual stage frame

Field dramaturgy

Ilonvosa opamamypeis

— Study of spatial and
environmental influence on
performance

Flow dramaturgy

Ilomokosa opamamypeis

— Structuring performance through
rhythmic continuity

Feminist theatre

DeminicmuyHul meamp

— Performance practice addressing
gender and power structures

Film-theatre

T'ibpuo xino-meampy

— Integration of cinematic and live

hybrid performance elements
Fragmentation Texnixa ¢ppaemenmayii | — Breaking narrative or movement
technique into discontinuous parts

Front-of-house @porm-oghic — Audience-facing operational and
(FOH) (mepumopisn ma management area

NnepcoHa)
Functionality DyuKyioHanbHicms — Practical usability of scenic
(stage design) (cyeniune elements

NPOEKMYBAHHS)
Feedback Ilpoexyis 360pomrnoco — Use of audience response as live
projection 368'513Ky performance material

Fictional layering

Kinvxa napamuenux
peanit

— Multiple narrative realities within
one performance
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Framing device

CmpykmypHuil enemenm

— Structural element that
contextualizes a performance

G
Gesture Kooudgixayis ocecmie | — Systematic organization of physical
codification movement into symbolic language
H
Half-mask Hanisemacka — Mask covering part of the face, used
in characterization and physical
theatre
Hand props Pyunuii pexeizum — Small objects directly handled by
performers on stage
Harlequinade Apnexinaoa, 6ygponaoa | — Traditional comic theatrical form
featuring stock clown characters
Happening Xenenine, 6unaoox — Experimental performance event
emphasizing spontaneity and audience
participation
Hard light Kopcmke cgimno — Sharp-edged stage lighting
producing strong shadows
Headset T'apnimypnuii 36’130k — Real-time technical communication
communication system in stage production

Hinge moment

Ilosopomnuii momenm

— Dramatic turning point altering
narrative direction

Hit mark Touna gizuuna nosuyis | — Precise physical position an actor
must reach on stage

Holding pattern Peoicum ouixysanus — Temporary suspension of narrative

(stage action) progression

Hot seating «l apsuut cmineyb» = | — Acting exercise where a performer
aKmopcbKa mextixka answers questions in character
WBUOK020 Peazy8anHtsl

House 3ona 6ionoyunky — Audience seating area in a theatre

(auditorium) 2nA0auie y space
meampaibHOMY
NpUMIUEHHL

House lights Teampanvhe — Lighting used to illuminate audience
OCBIMJIeHHS before and after performance

Humanist theatre

I'ymanicmuunun meamp

— Performance tradition emphasizing
human experience and ethical
reflection
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Hybrid l'ibpuona — Integration of live, digital, and
performance NPOOYKMUBHICD multimedia elements

Hyperrealism L'ineppeanizm (meamp) | — Intensified form of realism
(theatre) exceeding natural perception
Hypostasis Inocmacw — Conceptual separation of character
(performance identity layers

theory)

Hysterical realism | Icmepuunuii peanizm — Heightened emotional and narrative

(stage adaptation)

(cyeniuna aoanmauisi)

exaggeration

Haptic staging — Performance emphasizing tactile or
sensory engagement

Hand Pyuna xopeoepagia — Movement design focused on

choreography expressive use of hands

Harmony T'apmonis — Coordinated balance between

(ensemble work) performers

Head voice Bepxus npoexyis — Vocal technique using resonant

projection 20710Cy upper vocal registers

Harmonic staging | I ‘apmonitina — Visual and spatial balance in scenic

NOCMAHOBKA composition

Hidden rehearsal | Ilpuxosana penemuyis | — Practice conducted without full
technical visibility or audience
awareness

Historical Icmopuko- — Performance recreating past

reconstruction PEKOHCMPYKYIUHULL theatrical styles or events

theatre meamp

Horizon line (stage

Jinis ecopuzonmy

— Visual boundary separating stage

design) (cyeniune floor and backdrop sky
NPOEKMYBAHHSL)

House Ynpaeninns — Administration of audience-facing

management meampanibHUMU theatre operations
onepayisimu

Hanging plot 1liosicha odinanxa — Technical plan for lighting and

rigging placement

Hot spot (lighting) | /apsua mouxa — Intensely illuminated area on stage
(oceimnenHsi)

Humor timing Yac eymopy — Precision in delivering comedic

effect

Hybrid l'ibpuona opamamypeis | — Narrative structure combining

dramaturgy multiple theatrical forms

Hypergesture Ilepebinvuene — Exaggerated physical movement for
HCECMUKYIIOBAHHSL expressive emphasis
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Hypnotic rhythm | I'innomuunui pumm — Repetitive pattern inducing trance-
like audience response
Historical acting Icmopuunuti — Performance method specific to a

style

aKmopCbKuzZ cmujib

historical period

Hemispheric Iliskynvna nocmanoska | — Spatial arrangement dividing
staging performance into visual zones
Human-scale Teamp n100cvK020 — Intimate performance emphasizing
theatre macumaby proximity to audience
Hand-to-body «Pyku-mino» = — Technique emphasizing

acting CYEHIYHA NIACMuKa coordination of gesture and

physicality

Hollow space Tlopooxcnucmuti — Resonant architectural space
(stage acoustics) npocmip (cyeniuna affecting sound projection
aKycmuka)

Hidden cue

Ilpuxosanuii cuenan

— Non-visible signal triggering
performance action

House curtain

lonosena 3asica

— Main curtain separating audience
from stage

Harmonic L'apmonitinuii pyx — Coordinated physical flow among
movement performers

Hybrid l'ibpuona — Combination of contrasting acting
characterization Xapaxkmepucmuxa styles in one role

Head focus Texnixa gpoxycysanns | — Directing audience attention
technique 20J108U through head movement

Haptic illusion

Taxmunvra in03is

— Sensory effect creating perceived
touch or texture

High-status Bucokocmamycna — Acting style conveying authority or
performance sucmaea dominance

Horizontal Topuzonmanvue — Movement organized along stage
blocking OI0KYBaHHS width

Heightened realism | //iosuwenuii peanizm — Stylized realism with intensified

emotional expression

Historical gesture
system

Iemopuuna cucmema
Jcecmie

— Codified physical language from
specific theatrical traditions

House rhythm

Temnopumm

— Temporal flow of audience
engagement and response

Human-machine

Inmeepayia euxonasyis

— Integration of performers with

performance 3 yughposumu abo digital or robotic systems
pobomuzosanumu
cucmemamul

Hyperstage linepcyeniune — Highly intensified or
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environment cepedosuye technologically augmented stage
space
Hollow voice Texnika — Vocal quality used to create

technique

NOPOIHCHUCMOSO 2010CY

distance or eeriness

Heroic mode

I'epoiunuii pesxcum

— Performance style emphasizing

(acting) (akmopcwvka epa) grandeur and elevated tone
Hybrid l'ibpuone eminenns — Fusion of multiple physical or
embodiment character identities in performance

I
Iconography Ixonoepaghia (3naxosa | — Use of visual symbols and imagery
(performance) cucmema) to construct meaning in theatre
Ilusionism Lnroszionizm — Theatrical technique creating a

convincing representation of reality
on stage

Immersive theatre

3anyprosanvrull meamp

— Performance where audience
physically enters and participates in
the staged environment

Improvisation Iunposizayis — Spontaneous creation of dialogue,
movement, or action without a fixed
script

Improvisational Iunposizayitina — Set of rules or frameworks guiding

structure cmpykmypa spontaneous performance

Inciting incident 1iobyprosanvruii — Narrative event that initiates

iHYuOeHm dramatic action

Incarnation (acting
theory)

Bminenuns (meopis 0ii)

— Embodiment of character through
physical and psychological
transformation

Indeterminacy
(performance)

Hesusnauenicmo
(6uKkoHamHs)

— Open-ended structure allowing
multiple interpretive outcomes

Indexical sign
(semiotics)

[HOexcHul 3HaK
(cemiomuxa)

— Sign pointing directly to its referent
in performance meaning-making

Inner monologue

Buympiwnit mononoe

— Unspoken thoughts of a character
expressed through acting

Intention (acting)

Hawmip

— Purpose or objective behind a
character’s action or line delivery

Interactive theatre

Iumepaxmuenuii meamp

— Performance model involving direct
audience participation in dramaturgy

Intercultural MisckynomypHuii — Performance combining traditions
theatre meamp from different cultural systems
Interpretation Iumepnpemauyis, — Analytical and creative process of
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MY MAYEHHS] assigning meaning to a performance
text
Interruption Ilepepusanms — Sudden break in action or dialogue
(dramatic device) altering narrative flow
Interval (theatre) | Aumpaxm — Planned break between acts of a
performance
Intonation Iumonayis — Variation in pitch and tone in

spoken performance

In-the-round
staging

prZOGCl nocmaroeKka

— Theatre configuration where
audience surrounds the stage

Invisible theatre

Hesuoumuii meamp

— Performance staged in public
without audience awareness of its
theatrical nature

Irony (dramatic)

Iponisn

— Discrepancy between audience
knowledge and character
understanding

Iteration
(performance
process)

Imepauyia (npoyec
BUKOHAHHS)

— Repeated rehearsal or versioning of
a scene or movement

Image theatre

Teamp obpasis

— Physical theatre technique creating
visual tableaux of social or emotional
states

Impulse (acting
technique)

Iunynvc (akmopcobka
mexHiKa)

— Immediate instinct driving a
performer’s action

Incidental music My3uunuii cynpogio — Music composed to accompany
dramatic action or scenes

Integration Iumeepayin — Harmonious coordination of

(ensemble work) performers within a group structure

Internal rhythm Buympiwmniti pumm — Psychological or emotional timing
within an actor’s performance

Intertextuality Iumepmexcmyanvuicms | — Relationship between a performance

and other texts or works

Inflection (speech)

Dnexcis (mosa)

— Modulation of voice to convey
meaning or emotion

Inhabitation I'nuboke eminenns poni | — Deep embodiment of a role by a
(character WOI’k) BUKOHABYEM performer

Interactive Iumepaxkmuena — Narrative structure shaped through
dramaturgy opamamypeis audience participation

Improvised Iunposizosanuii dianoe | — Spontaneously generated spoken
dialogue exchange between performers
Imaginary Vaeni obcmasunu — Fictional conditions assumed by
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circumstances

actors within performance

Incidental gesture

Bunaokosuii scecm

— Small, non-essential movement
contributing to realism

Inertia (stage

Inepyia (cyeniunuii pyx)

— Resistance or delay in physical

movement) action within performance flow
Intensity Iumencusnicmeo, — Degree of emotional or physical
(performance HAanpysiceHicmo force in acting

energy)

Inner action

Buympiwmns 0ia

— Psychological process underlying
visible stage behavior

Isolation technique

Texnixa izonayii

— Actor training method separating
body parts for expressive control

Image score

Oyinka 300padsicenhs.

— Structured sequence of visual stage
compositions

Immersive 3anyprosanvha — Set design enveloping audience
scenography cyenoepais within performance space
Instant CmeopenHnsi 8 — Real-time creation of structured
composition DpeanvbHoM) 4aci performance elements

Interpretive dance

Excnpecusnuu maneyw

— Movement-based performance
expressing narrative or emotion non-
verbally

Interactive object

Iumepaxkmuenuii 06'exm

— Scenic element that allows audience
or performer manipulation

Invisible Hesuouma — Spatial structuring not immediately

architecture (stage | apximexmypa (cyeniune | perceptible to audience

design) NPOEKMYBAHHS)

Incarnational Bminwosanvna 0isa — Approach emphasizing full

acting embodiment of character identity

Interruption Pumm nepepusanmns — Structured pattern of breaks in

rhythm performance flow

Ideational theatre | Konyenmyanvnuii — Performance focused on abstract
meamp concepts rather than narrative

Ilocutionary act ILnokymuenuti akm — Speech act performing an action

(performance (ninesicmuxa through utterance

linguistics) nepgopmancy)

Indexical Inoexcanvua sucmasa | — Acting style grounded in direct

performance physical or contextual reference

Internal conflict

Buympiwmnit kongnixm

— Psychological struggle within a
character

Interactive space

Inmepaxmusnuul

— Performance environment designed
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npocmip for audience engagement
Imaginative Xyooocuiii peanizm — Blend of realistic acting with
realism creative abstraction
Intersensory Ilocepeonuyvka — Integration of multiple sensory
staging NnoCmMaHo8Ka modalities in performance
d
Jargon (theatre) Kapeon — Specialized terminology used within
performance and production contexts
Jouissance Haconooa, — Intense aesthetic or emotional
(performance 300080/1€HHS pleasure derived from theatrical
theory) experience

Japanese theatre
(influence systems)

Anoucoxkuu meamp
(cucmemu éniugy)

— Traditions such as Noh, Kabuki, and
Bunraku shaping global performance
practice

Jacobean drama

Axrobiscvka Opama

— Early 17th-century English theatre
style characterized by dark themes
and complexity

Jazz timing

Jicazosuit maum

— Syncopated, flexible temporal

(performance (pumm 8UKOHAHHS) structure in acting or movement

rhythm)

Juxtaposition Ilpomucmasnenns — Placing contrasting elements side by
side to create meaning

Journey structure | Cmpyxmypa nodopooici | — Narrative model following a
character’s physical or psychological
progression

Jump cut «Monumasicruii — Abrupt transition between scenes or

(stage media cmpuboxy (peanuti actions in multimedia theatre

performance) MOHmadic) (CyeHiuHutl

media-nepgopmanc)

Jester figure

Dicypa wyma

— Archetypal comic character
providing satire or commentary

Joint focus

CninvHe ¢hokycysanms

— Shared attention among performers

(ensemble (mexuixa ancamonio) toward a common stage point
technique)

Juncture 3'eonamnns — Point of transition between narrative
(dramaturgy) (Opamamypeis) or structural units

Justification Ob6rpynmyseanHsi — Internal reasoning behind a

(acting method) (memoo 0ii) character’s action or choice

Juvenile role IOsenanvna ponw — Character type representing youth or

adolescent figures
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Jigsaw structure

Cmpyxkmypa 1063uxa

— Fragmented storytelling assembled

(narrative) (Happamusu) into a coherent whole
Jury (theatre Kypi (konmexcm — Panel evaluating performances or
festival context) meampanbHO20 productions

decmusanio)

Job of acting
(Stanislavskian
term adaptation)

Axmopcvke 3a80aHHs.
(mepmin adanmayii
Cmanicnascbko2o)

— Functional task assigned to a
character within a scene

J-cut (performance

J-cut (meopis

— Audio from next scene begins

film theory) nepghopmancy) before visual transition
Jack (stage Pezynvosanuti onopnuti | — Adjustable support or lifting device
equipment) abo niotuomMHul in stage mechanics

npucmpii (cyeHiune

001a0HAHHS)
Jam session IDicem-cecin (meamp — Collaborative spontaneous
(improvisation imnposizayii) performance creation
theatre)
Joining (ensemble | /lpueconamnns — Integration of individual actions into
work) (ancambnesa poooma) | collective performance flow

Judgement pause

Oyinna naysa

— Moment of reflection or hesitation
in acting delivery

Juggling (physical
theatre skill)

Konenosanns (izuuni
meampaivbHi HaBUYKU)

— Manipulation of objects as part of
performance vocabulary

Jarring effect

Egexm ouconancy

— Deliberate disruption of audience
expectation

Juvenescence
(character arc)

Apxka dopocniwanns

— Representation of renewal or
youthful transformation

Junction point
(dramatic
structure)

Touka 3'eonanns
(Opamamuuna

cmpykmypa)

— Key structural transition in narrative
progression

Just-in-time cueing

Cuenano8auus moyHo
64YACHO

— Precise timing of technical or
performative signals

Joint narrative

ChninvHe onogione

— Collaborative authorship of

creation MBOPEHHS performance story
Jitter (movement Tpemminns — Slight trembling or instability used
quality) expressively

Jazz theatre

Teamp ooxcasy

— Performance style integrating jazz
music and theatrical movement

Jester logic
(performance

brnazencoka nocixka
(pesrcum epu)

— Subversive comedic reasoning
disrupting normative structure
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mode)

Judicious pacing

Po3zcyonueuti memn

— Careful control of rhythm and
tempo in performance

Junction scene

Byznosa cyena

— Transitional scene connecting
narrative segments

Juxtaposed staging | 3icmaegnena — Spatial arrangement emphasizing
NOCMAHOBKA contrast between elements

Job of space Poboma npocmopy — Functional role of stage

(scenography) (cyenoepadpis) environment in dramaturgy

Jump rhythm Pumm cmpubka — Sudden shift in tempo or movement

energy

Joint embodiment

Cninvbne eminenns

— Shared physical expression among
ensemble performers

Jargon reduction
(acting clarity)

3meHwenns xcapeomny
(akmopcovka wimkicmo)

— Simplification of technical speech
for audience accessibility

Jigsaw dramaturgy

Ilazn-opamamypeis

— Non-linear narrative construction

(Mo3aiuna assembled from fragments
opamamypeis)
Joyful Peoicum paoicnozo — Expressive state emphasizing
performance mode | BUKOHAHHA Vitality and pleasure
Judgment of CyO0orcenus npo — Actor’s interpretive decision-
character xapaxmep making about role behavior

Juvenile energy
(stage presence)

FOnaywvka enepeia
CYEHIYHOI NPUCYMHOCMI

— High-energy, youthful performance
quality

Juggling Jpamamypeia — Balancing multiple narrative threads
dramaturgy JICOH2TIIOBAHHS simultaneously

Joint spatial Cninbhe npocmopoge — Collective understanding of stage
awareness YCBIOOMNIEHHS positioning

J-cut transition

Texnixa nepexooy J-cut

— Overlapping sound transition used

technique in multimedia theatre

Junction Bysnosa opamamypeis | — Structural theory of connecting
dramaturgy narrative segments

Juxtaposed 3icmaenena — Coexistence of contrasting character
identity [0eHMUYHICMb traits or roles

Jazz improvisation
(stage movement)

Ircasosa imnposizayis
(cyeniunuil pyx)

— Spontaneous rhythmic physical
expression

Jury feedback loop

Ilemns 360pomHno2co
38'513Ky orCypi

— Evaluative system influencing
performance refinement

Judgement-free
improvisation

Iunposizayis 6e3
Cy0dHCcetdb

— Technique encouraging non-critical
spontaneous creation
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Joint attention

Cninvha yeaea

— Shared focus between spectators

(audience- (ayoumopis- and performers

performer) BUKOHABEYD)

Jester archetype Apxemun 6aa3us — Cultural figure embodying satire,
critique, and comic disruption

Juxtaposed rhythm | 3icmasnena pummiuna | — Contrasting temporal structures

system cucmema within performance composition

K

Kaleidoscopic Kaneuioockoniuna — Fragmented, shifting visual

staging NOCMAaHo8KaA composition creating multiple
perspectives on stage action

Katharsis Kamapcuc — Emotional purification or release

(catharsis) experienced by the audience

Kinetic theatre

Kinemuunuu meamp

— Performance style emphasizing
movement as primary expressive
medium

Kinesics Kinecuxa, mosa mina — Study of body movement as
nonverbal communication in
performance

Kinesphere Kinecghepa — Spatial range surrounding a
performer within which movement
occurs

Kinesthetic Kinecmemuuna — Performer’s conscious perception of

awareness 00i3Hanicmo bodily movement and spatial relation

Key light OcHosHe cgimio — Primary lighting source defining

subject visibility and focus

Key moment

Knrouosuit momenm

— Structurally decisive point in a

(dramaturgy) (Opamamypeis) performance narrative

Knot (dramatic Byson (Opamamuuna — Point of narrative complication or
structure) cmpykmypa) conflict intensification

Knowledge of the | //iznanns mina — Embodied understanding developed
body through actor training
Knowingness Yceioomnenicmo — Self-aware acting style
(performance (suxonascokuii pescum) | acknowledging theatricality

mode)

Kouros principle Ipunyun Kypoca — Classical ideal of stylized physical
(embodiment (meopis 6minenns) representation (adapted usage in
theory) theatre studies)

Kinetic energy

Pyxosa enepeis

— Observable dynamic force
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(stage presence) (cyeHiyna generated by performer movement
NPUCYMHICMb)
Kymatic staging Kimamuuna — Visualization of sound frequencies
NOCMAHOBKA through physical or visual stage
effects
Kick line Jinis yoapy — Synchronized dance formation
emphasizing precision and uniformity
Keyframe OcHosHutl Kaop — Defined position in a sequence of
(performance staged movement

motion design)

Knotting of action

3annymysanus Oii

— Dramaturgical tightening of
narrative tension

Klangfarbe
(timbre in voice
work)

Tembp 2onocy, 36yK06e
3a0apeieHHs.

— Vocal color or tonal quality in
performance speech

Knowledge Ilepeoaua 3nane — Transmission of performance
transfer (actor (nioecomosxa akmopis) | techniques between practitioners
training)
Kinetic Kinemuuna — Narrative structure organized
dramaturgy opamamypeis through movement rather than text
Kaleidoscope effect | Ehexm kaneiioockona | — Rapidly shifting visual impressions
(scenography) (CL;GHOZpCld)iﬂ) n stage design
Knot theory Teopis sy3nig (v — Analytical model describing
(applied NPUKTIAOHIT interwoven narrative threads
dramaturgy) opamamypeii)
Key gesture Knrouosuii orcecm — Central physical movement defining
character or scene meaning
Kinaesthetic Kinecmemuune — Audience’s embodied emotional
empathy cniguymmsi response to performer movement
Kinetic blocking Kinemuune 6noxysanusa | — Stage movement design
emphasizing continuous motion flow
Knowledge Penemuyis 3nane — Practice focused on cognitive
rehearsal understanding of performance

structure

Kinetic score

Kinemuuna oyinxa

— Structured sequence of physical
actions in performance

Kinetic rhythm Kinemuunuti pumm — Temporal pattern created through
movement dynamics

Knot resolution Po3ze’azka — Dramaturgical unravelling of
narrative tension

Kaleidoscopic Kaneiioockoniuna — Fragmented or shifting character
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identity i0enmuuHicmo representation

Key focus (stage Knrouosuti ghoxyc — Primary visual or narrative center of
composition) (cyeniuna xomno3zuyis) | attention

Kinetic Kinemuuna — Spontaneous movement-based
improvisation iMnpogizayis performance creation

Knot of conflict

Byson kongnikmy

— Central point of dramatic opposition

Kinesthetic Kinecmemuunuii 6iocyx | — Performer’s bodily response to
feedback movement execution
Kaleidoscopic Kanetioockoniuna — Non-linear structure composed of
dramaturgy opamamypeis shifting narrative fragments

Kinematic stage
design

Kinemamuune cyeniune
oopmnenus

— Scenography involving mechanical
or moving components

Knotted narrative
structure

Bysznosa napamuena
cmpyKkmypa

— Interwoven plot architecture with
multiple tensions

Kinetic ensemble
work

Kinemuuna ancambnesa
poboma

— Group performance based on
coordinated movement systems

Key
transformation
(character arc)

Ilepemeopenns kiroua
(Oyea cumeonis)

— Fundamental shift in character
identity or state

Knowledge Bminenns snans — Integration of intellectual and
embodiment physical performance understanding
Kinetic Kinemuuna — Spatial design emphasizing
architecture (stage | apximexmypa movement
space interaction) (63a€M00is1 CYUEHIUHO20

npocmopy)
Kaleidoscopic Kanetioockoniune — Multi-layered audience perception
perception CNPULHAMMS of performance imagery

Kinetic tension

Kinemuuna nanpyea

— Energy generated by movement
dynamics and spatial opposition

Knot dramaturgy | /[pamamypeis 6y3ia — Structural approach focusing on
conflict nodes and resolution

Key action OcHosHa Ois — Central purposeful action driving

(Stanislavskian (pOSWMp@HH}Z no scene pI’OgI’@SSiOl’l

extension) Cmamnicnascokomy)

Kinetic presence Kinemuuna — Performer’s visible energetic impact
NPUCYMHICMb in space

Knowledge of 3nannsa cyeniuno2o — Performer’s awareness of spatial

space npocmopy geometry and positioning

Kinesthetic Kinecmemuuna — Narrative structured through bodily
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dramaturgy

opamamypeis

movement logic

Kinetic illusionism

Kinemuunuu into3ionizm

— Creation of visual effects through
movement rather than technology

Key rhythm shift

T'onosnuu 3cye pummy

— Significant change in tempo or
energy in performance flow

Knot of meaning

Byzon snauenns

— Point where multiple narrative
interpretations converge

L

Laban movement
analysis

Ananiz pyxy Jlabana

— System for analyzing and notating
human movement in performance

Lateral space

biunuu npocmip

— Horizontal spatial dimension of

(stage geography) | (ceoepacpia cyenu) stage composition

Latency 3ampumka (y — Delay between action, cue, and
(performance cucmemax eukonanusi) | response in live or mediated
systems) performance

Laughter cue

Pennixa cmixy

— Designed moment in performance
intended to trigger audience laughter

Liveness (theatre
studies)

Kusicmo
(meampo3nascmaeo)

— Quality defining live, co-present
performance experience

Light plot Csimniosuti crodcem — Technical plan detailing lighting
positions and cues

Lighting design Csimnoge oghopmnenns | — Artistic and technical creation of
stage illumination

Lighting cue Csimnoguti cuenan — Signal triggering change in lighting

state

Linear narrative

JIiHitini 6atiku

— Story structure progressing in
chronological order

Liminality

Ilepexionuti cman

— Transitional state between 1dentities,
spaces, or dramatic conditions

Liminal space
(theatre)

Jliminanvuuti
(nopyoidichuil) npocmip

— In-between spatial or conceptual
performance zone

Line delivery Ilooaua pennix — Execution of spoken text by an actor
Line reading Tpaxkmyeanns — Specific interpretive rendering of
(vumanHs) peniku dialogue

Lip sync Jlin-cink 6uKoHaHHs1 — Synchronization of mouth

performance movements with recorded sound

Live art Kuse mucmeymeo — Performance practice emphasizing
real-time creation and presence

Live feed Ilepgopmanc i3 navie- | — Integration of real-time video

gioom (npsme

transmission in theatre
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performance

8i0€0BKNII0UEHHS)

Liveness effect

Egexm sxncusoi
NpuUCymHocmi

— Perceived immediacy of
performance presence

Labor of Bukxounascvka npays — Physical, emotional, and cognitive

performance work involved in acting

Layering Pozwapysannsa — Superimposition of visual, sonic, or

(scenography) (cyenoepaqpis) narrative elements

Lighting state Cman ocgimnenHsi — Specific configuration of stage
lighting at a given moment

Loudness Junamixa eyunocmi — Variation in volume intensity in

dynamics performance sound design

Laughter rhythm | Pumm cmixy — Temporal pattern of comedic

response in audience reception

Language register | Mosnuii peccmp — Level of formality or stylistic
variation in dialogue

Lead role Tonosna ponw — Primary character in a performance
structure

Left stage / stage 3niea 6io akmopa / no | — Performer’s left side orientation on

left JIi8Y pYKY 6i0 akmopa stage

Legitimate theatre | 3axonnuil — Traditional, text-based theatrical

(necimummuil) meamp form (historical term)
Level change 3mina piens — Vertical shift in performer

positioning (standing, sitting, floor)

Lighting texture

Texcmypa oceimnenns

— Qualitative character of illumination
(soft, harsh, diffused)

Live composition

Kusa xomnosuyis

— Real-time construction of
performance structure

Laban effort
actions

Pyxosi 3ycunns Jlabana

— Categories of dynamic movement
(press, glide, punch, etc.)

Laughter economy

Exonomika cmixy

— Distribution and pacing of comedic
moments in performance

Latency of 3ampumka 8i0nosioi — Delay between stimulus and
response performer/audience reaction
Lyrical theatre Jipuunuti meamp — Performance style emphasizing
poetic or musical expressivity
Layered Ilnacmosa — Narrative structure composed of
dramaturgy opamamypeis multiple simultaneous levels

Line of action

Hanpsm oisinonocmi

— Directional flow of physical
movement in staging

Lighting
dramaturgy

Csimniosa Opamamypeis

— Narrative function of lighting design
in performance
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Live installation

Kusa incmanauis

— Hybrid between visual art
installation and live performance

Linguistic gesture

Moernuu orcecm

— Physical movement linked directly
to spoken language

Low status
performance

Hu3bkocmamyCHe
BUKOHAHHA

— Acting style representing socially
subordinate characters

Loud performance
mode

I'yunuii 6ukonascoKul
pedcum

— Expressive style using heightened
vocal and physical intensity

Lateral blocking biune mizancyenysannsa | — Movement arrangement across
horizontal stage axis
Laughter break Ilay3a na cmix — Planned pause allowing audience

reaction in comedic timing

Light cue sequence | /locrioognicms — Ordered progression of lighting
CBIMI0BUX CUSHATLIB changes in a scene

Labyrinth Cmpyxmypa nabipunmy | — Non-linear narrative with complex

structure (Opamamypeis) pathways

(dramaturgy)

Liveness mediation | Onocepeoxysanms — Technological or conceptual
JHCUBOT NPUCYMHOCTI filtering of live performance

Linear breakdown | Jlinitinuii po3nooin — Sequential segmentation of dramatic

(script analysis)

(ckpunmosuii ananis)

text

Layered bacamowaposa — Construction of character through

characterization Xapaxmepucmuxa multiple interpretive levels

Lighting focus shift | 3cys goxycy — Change in visual emphasis through
0CBIMeHHs illumination

Live feedback loop | /Kusa nemns — Immediate interaction between

360POMHO20 363Ky

audience and performers

Liminal character

Jlivminanonuu
NepCoHANC

— Figure existing between identity
states or roles

Laban space
harmony

IIpocmoposa eapmoHis
Jlabana

— Spatial organization of movement
based on Laban principles

Laughter timing

Tavmine cmixy

— Precise placement of comedic beats
for audience response

Lead ensemble

Iumeepayis npogionozco

— Balancing principal and ensemble

integration ancamonio roles in staging

Live dramaturgy | JKusa opamamypeis — Real-time shaping of narrative
during performance

Latency Jlpamamypeis — Use of delay and timing as

dramaturgy 3ampumKu structural dramatic tool

Layered bacamowaposuti — Script composed of multiple

performance text

mekKkcnl eucmaesu

interpretive strata

40



Liminal Jliminanonuti — Transitional narrative or spatial

dramaturgical opamamypeiunHui condition in performance

space npocmip

M

Mask work Poboma mackoro — Performance technique using masks
to explore physicality and character

Monologue Momnonoe — Extended speech by a single
character

Multimedia theatre | Myromumeditinuii — Performance integrating live action

meamp with digital or audiovisual media
Movement score Ilapmumypa pyxy — Structured sequence of physical

actions in performance

Method acting Memoo axkmopcwkoi epu | — Acting approach based on
psychological identification with the
character

Motivation Momueayis — Internal driving force behind a

(character) (nepconasic) character’s actions

Montage (theatre) | Monmaoic (meamp) — Composition of fragmented scenes
to create meaning through
juxtaposition

Mood Hacmpiu (ammocgepa) | — Emotional tone of a performance

(atmosphere) environment

Minimalism Minimanizm (cmune — Reduction of theatrical elements to

(performance BUKOHAHHSL) essential components

style)

Macro-action Maxpooia — Large-scale dramatic action
structuring a scene or act

Micro-action Mikpooia — Small, detailed physical or
emotional action within performance

Meta-theatre Memameamp — Theatre that reflects on its own

theatricality

Movement Pyxoea nexcuka — Set of physical gestures and actions

vocabulary used in performance

Motif (theatrical) | Momue (meampanvnuti) | — Recurring thematic or visual
element in a production

Mask dramaturgy | Mackosa opamamypein | — Structural use of masks as narrative
and expressive device

Musicality My3uynicmo (6ucmasa) | — Rhythmic and tonal sensitivity in

(performance) acting or movement
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Multivocality

bacamoconocca

— Presence of multiple voices or
perspectives within a performance

Memory work

Poboma nam'ami

— Use of personal or collective

(acting) (akmopcovka) memory in performance creation
Materiality (stage) | Cyeniuna — Physical substance and texture of
MamepianbHicmb performance elements

Media integration

Iumeepayis 3acobie
Macosoi ingopmayii

— Incorporation of film, projection, or
digital systems in theatre

Movement
improvisation

Iunposizayis pyxy

— Spontaneous creation of physical
performance

Mechanics of

Mexanixa akxmopcoxoi

— Technical processes underlying

acting maticmepHocmi performance execution

Mimesis Ivimayin — Representation or imitation of
reality in performance

Metaphor (stage Memadgpopa (cyeniuna | — Symbolic representation through

language) Mo8a) theatrical elements

Muscle memory

M'az06a nav'amo

— Physical retention of rehearsed
movement patterns

Mood lighting

Hacmpoese ceimno

— Lighting designed to evoke
emotional atmosphere

Mirror exercise
(training)

J3epranvra énpasa
(mpenysarHsi)

— Actor training method using
reflection and imitation

Master scene

Tonosua cuena

— Central or dominant scene
structuring narrative flow

Material Mamepianvhe — Theatre emphasizing physical

performance BUKOHAHHS substances and objects

Movement Jlunamixa pyxy — Variation in speed, force, and flow

dynamics of physical action

Mask Tpancghopmayis macku | — Character change achieved through

transformation mask performance

Micro-expression | Mikposupa3s — Subtle facial movement conveying
emotion

Multisensory Mynemucencopna — Performance engaging multiple

staging NOCMAaHoOBKA senses (sound, touch, smell, etc.)

Musical My3uuna opamamypeis | — Narrative structure shaped through

dramaturgy musical principles

Mobile staging Mobinvna nocmanoska | — Flexible, shifting performance space

configuration

Moment work
(dramaturgy)

Poboma 3 momenmamu

— Structuring performance through
significant temporal units
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Mythic theatre Apxemunu mighiunoco — Performance drawing on

archetypes meampy mythological structures and

Movement Mosa pyxy — System of codified physical

language expression in theatre

Memory recall Texnixa — Actor method accessing personal

technique 3anam’amo8ysanHsi emotional memory

Monodrama Monoopama — Performance featuring a single
performer and character focus

Meta-performance | Memasucmasa — Performance that reflects on its own
process of creation

Mechanical staging | Mexaniuna — Use of technical devices and

NOCMAHOBKA machinery in performance
Micro-dramaturgy | Mixpoopamamypeis — Study of small-scale structural units

in performance

Moment-to- Mummesa 0ia — Technique focusing on immediate
moment acting responses in performance flow
Movement Hpamamypeia pyxy — Narrative construction based on
dramaturgy physical action patterns

Mask neutrality Heumpanvuicms macku | — State of expressive openness

achieved through neutral mask work

Media dramaturgy

Meoiaopamamypeis

— Structuring of narrative through
audiovisual media systems

Musical gesture

My3uunuti scecm

— Physical movement corresponding
to musical rhythm or phrasing

Material Mamepianvha — Narrative shaped through physical
dramaturgy opamamypeis properties of stage materials
Metaphysical Memadhizuunuii meamp | — Performance exploring abstract or
theatre philosophical dimensions
Multilayered bazamowaposa — Use of simultaneous narrative or
staging NOCMAaHoOBKA visual layers
Movement Komnosuyis pyxy — Structured arrangement of physical
composition actions in performance
Macrodramaturgy | Makpoopamamypeis — Overall structural design of a full
performance or production

N

Narrative Crooicem, Hapamus — Structured sequence of events

forming the basis of a performance
story

Narrative arc

Croorcemna ninia

— Progressive development of plot
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and character from beginning to
resolution

Non-linear
dramaturgy

Heninivina opamamypeis

— Narrative structure that does not
follow chronological order

Neutral mask

Heumpanvua macka

— Training tool in physical theatre
promoting expressive neutrality and
clarity of movement

Naturalism
(theatre)

Hamypanizm (meamp)

— Style aiming to reproduce real life
with high fidelity

Naturalistic acting

Hamypanicmuuna 0is

— Performance approach
emphasizing realistic behavior and

psychology

Nervous energy

Hepesosa enepeain

— Visible tension or excitement

(performance) inﬂuencing stage presence

Nexus Hexcyc (Opamamypeis) — Central connection point between

(dramaturgy) narrative elements

Noise (sound Lllym (38ykosutl ousatin) | — Unstructured or non-musical sound

design) used in performance composition

Notation Homayis (pyx) — System for recording physical

(movement) actions in performance (e.g.,
Labanotation)

Non-verbal Heegepbanvua — Expression of meaning through

communication KOMYHIKAYIA gesture, posture, and movement

Non- Hepenpezenmamuenutl — Performance that avoids direct

representational meamp narrative imitation of reality

theatre

Narrative Posnosiona — Division of story into

fragmentation @ppacmenmayis discontinuous or disordered

segments

Negative space

Hezamusnuii npocmip

— Empty or unused stage area

(stage design) (cyeniune oghopmaenns) | contributing to composition
Network Mepesicesa opamamypeis | — Structure based on interconnected
dramaturgy narrative nodes rather than linear

flow

New materialism

Hosuu mamepianizm y

— Approach emphasizing material

(performance meopii nepgpopmancy agency in performance
theory)
Neutral body state | Heumpanvruii cman — Physical condition of readiness

mina

without expressive bias
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Nodal structure
(dramaturgy)

Byznosea cmpyxmypa
(Opamamypeis)

— Organization of performance
around key narrative points

Non-textual
performance

Hemexcmoesa eucmasa

— Theatre that does not rely on
spoken language

Noise dramaturgy

Lllymosa opamamypeis

— Use of sonic disruption as
structural narrative element

Narrative
disjunction

Posnogiona
(Hapamusna) ou3 1oHKyisn

— Intentional break in story
continuity

Nervous system
awareness (acting)

Yesioomnenus nepsosoi
cucmemu

— Sensitivity to bodily internal states
in performance

Niche performance

Hiwese suxonanms

— Work designed for specific or
limited audiences

Non-illusionistic Heinroszionicmeokuii — Performance that does not aim to

theatre meamp create realistic illusion

Narrative layering | Po3nosione — Superimposition of multiple
HAUWAapyB8aHHs storylines or perspectives

Negative acting Hezamuena 0is — Reduction or suppression of

(technique) (mexHika) expressive excess for minimalism

Natural rhythm Ipupoonuii pumm — Organic timing derived from

(performance) (6uKoHamHHs) human behavior

Nostalgic theatre Hocmanveiynuii meamp | — Performance evoking memory and

past cultural forms

Narrative tension | Hapamuesne — Structural force created by conflict
HANPYHCeHM sl and anticipation

Non-hierarchical Heiepapxiunuu — Performance group structure

ensemble ancamono without dominant lead roles

Networked Mepeoicesa — Theatre distributed across digital

performance NPOOYKMUBHICIb or physical networks

Notation score

Homayiiina napmumypa

— Written system documenting
performance structure

Narrative collapse

Po3noeionuu xonanc

— Intentional breakdown of coherent
storytelling

New dramaturgy

Hoea opamamypeis

— Contemporary approaches
challenging classical narrative
structures

Non-actor
performance

Heaxmopcvke
BUKOHAHMHSL

— Use of non-professional
performers in theatre

Narrative voice

Onogiouut 2onoc

— Perspective through which a story
1s conveyed

Noise intervention

Llymose empyyanns

— Disruptive sound element altering
performance flow
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Neutral presence Hetimpanvua — Balanced stage state free from
NPUCYMHICb character bias

Non-fixed staging | Hegixcosana — Flexible spatial organization of
NOCMAHOBKA performance

Nodal dramaturgy

Bysnosa opamamypeis

— Structure based on interconnected
dramatic points

Non-psychological
acting

Hencuxonociuna 0isa

— Performance style not based on
internal character psychology

Narrative rupture

Po3snosionuii pozpus

— Sudden break in story continuity

New media theatre

Hoesuii mediameamp

— Performance integrating digital
technologies and interactive systems

Non-directional
movement

Henanpaenenuu pyx

— Physical action without fixed
spatial orientation

Narrative economy

Hapamuena exonomika

— Efficient structuring of story
elements

Noise space (sound
dramaturgy)

LIlymosuti npocmip
(38yK08a Opamamypeis)

— Use of sonic density as spatial
element

Non-closure Heszaxpumms — Ending without resolution or
(dramaturgy) (Opamamypzis) closure

Networked Mepeocesa ayoumopis — Audience connected via digital or
audience distributed platforms

Non-realist staging

Hepeanicmuuna
NOCMAHOBKA

— Performance rejecting realistic
representation

Narrative pulse

Posznosionuii nynsc

— Underlying rhythmic progression
of story development

Neutral Heumpanvna — Spontaneous performance from
improvisation iMnpogizayis non-expressive baseline
0
Object theatre Teamp 06'exmig — Performance practice where objects
are primary expressive agents
Offstage space llo3a cyenoro — Areas outside the visible

performance stage

Onstage action

Cyeniuna 0is

— All performance activity occurring
within audience view

Opacity Henposzopicms (meopis | — Resistance of performance elements
(performance nepghopmancy) to immediate interpretation

theory)

Openness Biokpumicme — Structural quality allowing multiple
(dramaturgy) (Opamamypeis) meanings or outcomes
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Ontology of Onmonoeia euxonannua | — Philosophical study of the nature of
performance (nepgopmancy) performance being and existence
Observation Cnocmepeosicenns — Method of studying real-life

(acting training)

(akmopcovke Ha84aHHs1)

behavior for performance use

Observer effect

Edexm cnocmepizaua

— Influence of audience presence on

(theatre studies) (meampo3Hascmeo) performance behavior

Off-text Iloszamexcmosa — Spontaneous performance beyond
improvisation iMnpogizayis scripted material

Object Poboma 3 06’ ekmamu | — Controlled use of props or objects in
manipulation performance

Overlapping action

Haxnaoanusa oiu

— Simultaneous or intersecting stage
events

Offbeat timing Hecmanoapmuuii uac — Comedic or rhythmic displacement
of expected timing

Open form Biokpuma ¢opma — Non-fixed narrative structure

(dramaturgy) (Opamamypeis) allowing variability

Offstage voice T'onoc 3a cyenoro — Sound or speech originating outside
visible stage space

Organic Opeaniune suxonanns | — Acting style emerging naturally

performance from embodied impulse

Overexposure Ilepecsimnenns — Excessive visibility or intensity in

(stage effect) performance elements

Orientation (stage | /Ipocmoposa — Spatial positioning of performers

geography) opienmayis within stage space

Oscillation Konusannsa (pumm — Alternation between contrasting

(performance BUKOHAHHSL) states or energies

rhythm)

Operational Onepayitina — Structural organization of

dramaturgy opamamypeis performance mechanics

Open rehearsal Bioxpuma penemuyin — Practice session with audience

presence or observation

Object agency 06'exmne acenmcmeo | — Concept of objects influencing
performance action

Overlapping Haxnaoanmns pennik — Simultaneous speech between

dialogue characters

Off-center staging | /lozayenmposa — Placement of action away from

NOCMAHOBKA central stage axis

Open body (acting) | Bioxpumuii kopnyc — Physically expressive and accessible
performance posture

Overdetermination | Haomipne suznauenns | — Multiple causes shaping a single
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(theatre theory)

(meopis meampy)

dramatic effect

Onstage presence

Ilpucymuicmo na cyeni

— Performer’s visible energetic and
psychological impact

Organic rhythm Opeaniunuii pumm — Natural, non-mechanical timing in
performance

Overacting Ilepezpasanns — Excessively exaggerated
performance style

Offstage 3acyeniuna — Narrative elements occurring

dramaturgy opamamypeis outside visible action

Open dramaturgy | Biokxpuma — Flexible and non-finalized structural

opamamypeis approach to performance

Object 06'exmna xopeocpagis | — Movement design involving

choreography interaction with Obj@CtS

Overlayering Hawapyeanns — Superimposition of multiple visual

(scenography) (cyenoepagis) or spatial elements

Offscreen space Toszaexpannuii npocmip | — Implied action occurring beyond

(theatrical stage view

adaptation)

Onstage Cyeniuna apximexmypa | — Structural design of performance

architecture Space COH’IpOSitiOl’l

Opacity of Henposzopicmo — Resistance of performance to

meaning 3HAYEHHs singular interpretation

Open composition

Biokpuma xomnosuyis

— Non-fixed arrangement of
performance elements

Operational space

Onepamusnuii npocmip

— Functional working area of stage
activity

Overtone OsepmoyH (2on0c — Secondary tonal resonance in vocal
(performance BUKOHAHHSL) production

voice)

Object-based 06'exmno-opiecnmosana | — Narrative structured around material
dramaturgy opamamypeis objects

Open scoring

Bioxpuma napmumypa

— Flexible system of performance
notation

Off-axis movement

llozaocvosuii pyx

— Physical action deviating from
central stage alignment

Organic staging

Opeaniune cyeniume
BUDIUEHHS

— Spatial arrangement evolving
naturally during performance

Overlapping Haxnaoanns napamusis | — Simultaneous storylines within a
narrative performance
Onstage ecology Cyeniuna exonoecis — Interrelation of performers, objects,

and space
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Open temporality | Biokxpuma — Non-linear or fluid perception of
MUM4acosicmo time in performance

Object Tpancghopmayin — Change in meaning or function of

transformation 00 ’exma objects during performance

Overexposed Ilepenanpyoicenuii — Highly visible or amplified physical

gesture arcecm action

Offstage presence

Ilpucymuicmo nosa
CYEeHo

— Implied character influence without
physical appearance

Operational Onepamugnuii pumm — Structural timing governing

rhythm performance mechanics

Open-ended Biokpume euxonanus — Work without fixed conclusion or

performance resolution

Object metaphor | Memadghopa 06'exma — Symbolic meaning carried by stage
objects

Overlapping space | Haxnaoanusa npocmopie | — Simultaneous occupation of stage
zones by multiple actions

Organic Opeaniuna — Narrative structure evolving through

dramaturgy opamamypeis natural performance flow

Performativity lleppopmamuenicme, — Concept describing how speech or

BUPA3HICD action produces effects or realities

rather than merely representing them

Performance Bucmyn, eucmasa — Live or mediated act of presenting
artistic action before an audience

Presence Ilpucymnicmo — Performer’s embodied sense of

“being here” perceived by the
audience

Projection (voice)

lIpoexyis (2onoc)

— Technique of extending vocal sound
to reach the audience space

Postdramatic Ilocmopamamuunuii — Theatre form that moves beyond

theatre meamp traditional dramatic narrative
structures

Psychophysical Tcuxoghizuuna — Actor training integrating mind and

training niocomosxa body as unified system

Props (properties) | Pexsizumu — Objects used by performers during a

production

Physical theatre Dizuunuti meamp — Performance style prioritizing
bodily expression over text
Play text Texcm n’ecu — Written dramatic script intended for

performance
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Playwright

Jlpamamype

— Author of a dramatic text

Pacing

Temn (i pumm)

— Control of tempo and rhythm in
performance

Pause (dramatic)

Ilay3a (Opamamuuna)

— Intentional silence used for
emphasis or tension

Performance score

lapmumypa eucmagu

— Structured sequence of actions or
cues in performance

Partitur (theatre Teampanvna — Notated structure of performance

score) napmumypa actions

Posture Ilocmasa, ocanxa — Physical alignment of the body in
performance

Persona Obpas3, nepcona, imiodc | — Character or identity adopted by a
performer

Polyphony Tonigponis (meamp) — Presence of multiple voices or

(theatre) perspectives simultaneously

Parallel action

Ilapanenvua Oisn

— Simultaneous narrative or stage
events

Projection design

Ipoexyiunut ouzaiin

— Use of visual media projections in
scenography

Playfulness I paiinugicms — Creative state encouraging
experimentation in performance
Presence work Poboma 3 — Training focused on developing
NPUCYMHICINIO stage presence
Prompt (cue) Iliokasxa — Signal initiating action or speech
Prompt book Pescucepcoka — Master copy of script containing all
napmumypa production cues

Production design

XyooorcHe supiuienns
gucmasu

— Overall visual and spatial planning
of a performance

Performance art

lleppopmamuene
MUCTeymaso

— Artistic practice centered on live
action and embodiment

Posture shift

3cys nocmasu

— Change in body alignment to
express character or emotion

Perceptual framing

Ilepyenmusne
0bOpamierHs

— Structuring audience perception
through staging choices

Physical score

Disuyna napmumypa

— Structured sequence of bodily
actions

Pantomime

Ilanmomima

— Performance using gesture without
spoken language

Paradox acting

Ilapaookcanvha epa

— Technique embracing contradictory
emotional states

Participation
(audience)

Yuacmo (ayoumopii)

— Active involvement of spectators in
performance
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Projection Ipoekyitinui manine — Digital technique aligning visuals

mapping with physical surfaces

Pulse Ilynvc (pumm — Underlying energetic rhythm of a

(performance GMKOHCIHH}Z) performance

rhythm)

Play structure Jlpamamypeiuna — Organization of dramatic elements
CmMpyKmypa within a script

Plot Croorcem — Sequence of events forming a

narrative
Point of focus Touxa ghoxycy — Visual or narrative center of

attention on stage

Presence effect

Egexm npucymnocmi

— Audience perception of performer
immediacy

Performance Exonocia nepgpopmancy | — Interrelation of performers, space,
ecology objects, and audience
Physicalisation Dizuxanizayis — Translation of psychological states

into bodily expression

Process theatre

Teamp npoyecis

— Performance emphasizing creation
process over final product

Practice-as-

Ilpakmuxka-sk-

— Research method using performance

research 00CAIONCEHHS as investigative tool

Performative lleppopmamuenuii — Action that produces meaning or

gesture arcecm effect beyond representation

Prop dramaturgy | Pexsizumna — Narrative function of objects in
opamamypeis performance

Posture language

Mosa nocmasu

— System of meaning conveyed
through body alignment

Polyvocality Ilonimonanvuicmo — Coexistence of multiple expressive
voices in performance

Performer- Ilemns 360pomuozo — Reciprocal exchange shaping live

audience feedback | 36 '}13Ky BUKOHABEYb- performance

loop ayoumopisi

Premiere Ilpem'epa, oebrom — First public presentation of a
performance

Playback theatre 1Ineiibex-meamp — Form where audience stories are
immediately performed back

Processual Ilpoyecyanvruu — Work emphasizing ongoing

performance nepgopmanc transformation

Projection (stage Ilpoexyin — Extension of performer energy into

presence)

space

Partition (stage

30HY8aHHS (CYEHIUH020

— Division of performance area into
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space) npocmopy). zones

Perceptual shift Ilepyenmuenuii 3cys — Change in audience interpretation or
focus

Performative Ilepgpopmamuena Oisn — Action that constitutes meaning

action through its execution

Presence Kaniopysanns — Adjustment of performer awareness

calibration NPUCYMHOCI and energy

Postmodern Ilocmmooepnicmewvkuti | — Theatre characterized by

theatre meamp fragmentation, irony, and hybridity

Performative space | /lepgpopmamuenuii — Environment activated by

npocmip performance

Psychological Icuxonoeiunui peanizm | — Acting style grounded in realistic

realism emotional processes

Physical Dizuuna opamamypeis | — Narrative structured through bodily

dramaturgy action

Pause rhythm

Pumm naysu

— Structured use of silence in
performance flow

Prop interaction

Bzaemoois 3
PEKBIZUMOM

— Performer’s engagement with
objects on stage

Performance layer

Buxonascvkuti wap

— Distinct level of meaning or action
within a work

Participatory Ilapmucunamuena — Structure incorporating audience
dramaturgy opamamypeis action into narrative

Projection of Ilpoexyis — Externalization of character identity
identity ioenmuunocmi through performance

Pre-expressive
body

IIpeexcnpecugne mino

— Actor’s physical state before
characterization

Performance score | Cucmema — Method of organizing and notating
system BUKOHABCLKUX actions
napmumyp
Presence intensity | /[umencusnicmo — Degree of performer’s perceptual
NPUCYMHOCTE impact
Post-structural TIlocmcempyxkmypuuii — Performance influenced by post-
theatre meamp structuralist theory

Poly-scenic

Iloni-cyeniuna

— Multiple simultaneous scenic spaces

structure cmpyKkmypa

Perceptual llepyenmusna — Organization of performance based
dramaturgy opamamypeis on audience perception

Processual Ilpoyecyanvua — Structure evolving during creation
dramaturgy opamamypeis and performance
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Performative Ilepghopmamusna — Identity constructed through
identity [0eHmuyHicmo performance actions

Physical Dizuuna n1ekcuka — Set of bodily expressions used in
vocabulary acting

Postdramatic text

Ilocmopamamuunut
meKcm

— Non-linear or fragmented dramatic
writing

Projection of voice-
body unity

Ilpoexyis eonocmi
2oJl0cy ma mina

— Integration of vocal and physical
expression

Postdramatic text

Tlocmopamamuunuii
meKkcm

— Non-linear or fragmented dramatic
writing

Projection of voice-
body unity

Ilpoexyis eonocmi
2on0cy ma miaa

— Integration of vocal and physical
expression

Q

Quality of presence

AHxicmov npucymuocmi

— The character and intensity of a
performer’s stage presence as
perceived by the audience

Quiescence
(performance
state)

Cman cnoxoro

— A state of controlled stillness or
pause that carries dramatic
significance

Queue (technical
cue line)

Yepea (ninisi mexuiunoi
niokasxu)

— A sequence of signals in technical
or stage execution

Quasi-realism

Keasipeanizm

— A style combining elements of
realism with convention or stylization

Quotation Lumyeanns (v — The use of styles, texts, or stage

(performance BUKOHABCHKILL forms in a new context

practice) npaxmuyi)

Quiet theatre Teamp muwii — A form of performance that works

(muxuti meamp) with minimal sound and reduced

action

Quorum of Keopym suxonasyis — The minimum number of

performers performers required for the structural
integrity of a scene

Quick change Lllsuoka 3mina — A rapid costume change between

(costume) (kocmiomis) scenes or within an action

Quietude (stage Tuwa (cyeniunuii — An atmosphere of calm or stillness

effect) eghexm) used as a dramaturgical tool

Quasi- Kesaszi-imnposizayis — Semi-structured improvisation with

improvisation partial constraints

Questioning stance

3anumausa nosuyis

— A performative position
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(acting)

emphasizing doubt or the search for
meaning

Queue system

Cucmema x'to-cuenanie

— An organized system of signals for

(stage coordinating stage actions
management)

Quantum Keanmosa — Theatre that uses everyday actions
dramaturgy opamamypeis as stage material

(theoretical model)

(meopemuuna mMooeib)

Quotidian theatre

Teamp Keomuodian

— Theatre that uses everyday actions
as stage material

Quasi-character

Keaszixapaxmep

— A figure between character and
performer in postdramatic forms

Quick rhythm shift

Llleuokuti 3cye pummy

— A sudden change in tempo or
energy of a scene

Quiet focus

Texnixa muxoco

— A method of concentration without

technique goxycysanms external expression
Quasi-narrative Keaszinapamuena — A form that imitates narrative
structure cmpykmypa without traditional plot logic

Queue-to-action

Cucmema «cuenan-oo-

— A sequence of signals that trigger

system oiiy stage action

Quality Mooynayia — The variation of intensity, tempo, or
modulation BUKOHABCHKUX AKocmell | emotional saturation

(performance)

Quasi-ritual Kesaszipumyanvne — A performance that imitates
performance BUKOHAHHS structures of ritual action
Question-driven 3anumannesa — Dramaturgy built around questions
dramaturgy opamamypeis rather than answers

Quasi-spatial Keaszinpocmopoege — A conditional or unstable

staging NnOCMAaHoBKa organization of stage space

Quiet rupture Tuxuii po3pus — A subtle but dramatically significant

break in the action

Quintessential Cymuicnuu sxcecm — A gesture that concentrates the
gesture essence of a character or situation
R

Realism (theatre)

Peanizm (meamp)

— A style aiming to represent life with
fidelity and psychological plausibility

Rehearsal

Penemuyis, npocon

— Structured practice process
preparing a performance
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Rhythm Pumm (6ucmasu) — Temporal organization of actions,

(performance) speech, and movement

Role Ponb — A character or function performed
by an actor

Representation IIpeocmaenenns, — The depiction or staging of

8I000padicenns meaning, characters, or events

Rupture Po3spue (Opamamypeia) | — Sudden break in narrative, structure,

(dramaturgy) or performance logic

Repertoire Penepmyap — Collection of works performed by a
company or performer

Restoration Pecmaspayitina — Historical genre of English theatre

comedy KomeOois (late 17th century)

Reaction (acting)

Peaxyis (0is)

— Performer’s response to stimulus
within a scene

Repetition llosmopenns — Reoccurrence of movement, text, or
action for structural effect
Reframing Peghpetimine, — Changing interpretive context of a
NnepeoCMUCIeHH S performance element

Relational theatre

Pensayiunuu meamp

— Performance emphasizing social
interaction between audience and
performers

Rehearsal process

Penemuyitinuii npoyec

— Systematic development of
performance material

Release (body Peniz (pobomu mina) — Technique of letting go of physical

work) tension in performance

Role-play Ponvosa epa — Acting method involving assumed
identities or situations

Real-time Bucmasa y peanonomy | — Work unfolding in the present

performance yaci without editing or delay

Ritual theatre Pumyanvnuuti meamp — Performance drawing on ritual
structures and symbolism

Resonance Pezonanc (sucmasa) — Emotional or physical echo

(performance) produced in audience or space

Reversal Pesepc (opamamypeis) | — Sudden shift in narrative direction

(dramaturgy) or character position

Recognition Busnanmus — Moment of discovery or revelation

(Aristotelian term) | (apucmomeniecokuil in tragedy

mepmin)

Repetition Komnynbcis — Return of patterns in movement or

compulsion NOBMOPEHHS narrative

(performance
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theory)

Rhythmic Pummiuna cmpykmypa | — Organization of temporal flow in

structure performance

Role Tpaucghopmayis poni — Change in character identity during

transformation performance

Response system Cucmema peazysannsi | — Interaction between performer and
audience

Rehearsal Texnixa penemuyiti — Method used to develop

technique performance material

Re-enactment

Pe-enaxmmenm,

— Reconstruction of past events

DPEKOHCMPYKUIs through performance
Representational Penpezenmamuenuii — Theatre based on imitation of reality
theatre meamp
Reflexivity Pegnexcusnicmo — Awareness of performance as

constructed act

Rhetoric Pumopuxa (eucmynua | — Art of persuasive or expressive
(performance npomosa) delivery
speech)
Repetition with Iloemopenns 3 — Structural technique altering
variation sapiayiero repeated actions
Ritardando Pimapoanoo (pumm — Gradual slowing of tempo in action
(performance 6MKOHCZHH}Z) or speech
rhythm)
Role distribution Posnooin poneii — Allocation of characters within

ensemble

Reset (stage action)

Ckuoamnhs (cyeniuna
0is1)

— Return of stage to initial
configuration

Real-time Jlpamamypeis 6 — Structure unfolding without
dramaturgy DpeanbHoOMy 4aci temporal manipulation
Rough theatre I pybuii meamp — Raw, minimal, or unrefined

performance style

Radiance (stage

Caiigo (npucymmuicmo

— Strong perceptual impact of

presence) HA CL;@HZ) performer cnergy

Reaction time Llsuokicms peaxyii — Speed of performer response to
(acting) stimuli

Reconstruction Teamp pexoucmpykyii | — Rebuilding historical or documented
theatre performances

Rehearsal Memooonoeais — Systematic approach to training and
methodology penemuyiil preparation

Rhythmic Pummiune nopywenns | — Intentional break in established
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disruption

tempo or flow

Role embodiment

Ponvose eminennus

— Full physical and psychological
inhabitation of character

Restructuring Pecmpyxmypuzayia — Reorganization of narrative or
(dramaturgy) (Opamamypeis) performance form

Refusal Biomoesa (suxonascoxuii | — Deliberate negation or resistance
(performance Jrcecm) within action

gesture)

Relational space

Penayiunuu npocmip

— Performance space defined by social
interaction

Re-entry (stage
action)

Tloemopnuii 6xio
(cyeniuna 0is)

— Return of a performer to the stage

Restoration (stage
process)

Bionoenenns
(cyeniunutl npoyec)

— Resetting or repairing performance
state

Role fluidity

T nunnicmo poni

— Flexible or shifting character
identity

Rehearsal score

Penemuyiuna oyinka

— Structured documentation of
rehearsal actions

Repetition
structure

Cmpykmypa
NOBMOPEHHS

— Organization based on recurring
elements

Ritual action

Pumyanoni 0ii

— Symbolically charged repeated
performance behavior

Rhythmic layering | Pummiune — Overlapping temporal structures in
DO3UAPYBAHHS performance
Rehearsal ecology | Exonocis penemuyii — Interrelation of space, bodies, and

process in rehearsal

Representational
shift

lIpeocmasnuyvkuii 3¢y

— Change in mode of depiction or
style

Reaction chain

Peakyiunuu nanyroe

— Sequence of responses between
performers

Role doubling Iloosoenns poneti — One actor performing multiple
characters

Ruptured Pospus po3nosioi — Fragmented or broken storytelling

narrative structure

Rhythmic Pummiuna imnposizayis | — Spontaneous creation guided by

improvisation tempo and flow

Re-performance Penepghopmanc — Repetition of an existing
performance work

Rehearsal Penemuyitina — Structuring of meaning through

dramaturgy opamamypeis rehearsal process

Role hierarchy Ponvosa icpapxis — Distribution of prominence among
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(ensemble)

(ancambv)

characters

Reflective acting

Pegnexcusna oia

— Performance style involving
conscious self-observation

Recalibration Ilepexaniopyeanns — Adjustment of intensity or focus
(performance €H€p2ii' during performance

energy)

Rough blocking I'pybe 6n0xysanns — Early-stage spatial arrangement of

actors

Ritualized gesture

Pumyanizoeanuti srcecm

— Formalized or symbolic physical
action

Reconstruction of

Pexoncmpyxyia
nam'ami (6ucmaea)

— Re-enactment of remembered
experience

memory
(performance)

Rhythmic Pummiuna apmuxynayia | — Clear structuring of timing in
articulation movement or speech

Role perspective

Ponvosa nepcnekmueda

— Viewpoint adopted by performer
within character

Relational Pensyitina — Structure based on interactions and
dramaturgy opamamypeis relationships

Rehearsal Penemuyitinuii — Continuous adjustment cycle in
feedback loop 360pOMHULL 38'5130K rehearsal process

Rupture of illusion

Pospus inosii

— Breaking of theatrical realism or
fourth wall

Re-enactment

Teamp pe-enakmmenmy

— Performance reconstructing

theatre historical or personal events
Rhythmic presence | Pummiuna — Performer’s embodied timing and
NPUCYMHICHb temporal awareness

Role negotiation

Ponvosi nepezosopu

— Process of defining character within
ensemble dynamics

S

Scenography Cyenoepachis — Integrated design of stage space
including set, lighting, and visual
composition

Stage Cyena — Primary performance space where
theatrical action occurs

Score Ilapmumypa (sucmaesu) | — Structured system of actions, cues,

(performance) or movements

Space (theatrical) | /lpocmip — Physical and conceptual

(meampanvruii) environment of performance

58



Sound design

3syKo6e oghopmaenns,
38YKOPEHCUCYPA

— Creation and organization of
auditory elements in performance

Semiotics (theatre)

Cemiomuxa (meamp)

— Study of signs and meaning-making
in performance

Spectator I'naoau — Audience member engaging with
performance

Structure Cmpyxkmypa — Organization of narrative or

(dramaturgy) (Opamamypeis) performance elements

Staging Ilocmanoska — Arrangement of actors and elements
in performance space

Subtext 1liomexcm — Underlying meaning not explicitly
stated in dialogue

Scene Cyena, enizoo — A unit of dramatic action within a
performance

Sequence Tlocniooenicms — Ordered series of actions or scenes

Spatial Ilpocmoposa — Organization of meaning through

dramaturgy opamamypeis space

Soundscape 38ykosuil nanowagpm — Acoustic environment created for

performance

Score-based

Ilapmumypuuu meamp

— Performance structured through

theatre formalized action notation
Suspension Ilpusynunenns — Temporary delay of narrative
(dramatic) (Opamamuune) resolution

Simulation Cumynayis — Representation of reality through
(performance) staged means

Site-specific

Cneyugiunuii meamp

— Performance created for a particular

theatre location

Spatial Ilpocmoposa — Arrangement of visual and physical
composition KOMNO3UYIs elements in space

Script Cyenapiti — Written text of a performance
Saturation (stage Hacuuenicmo — Intensity of visual or sensory

effect)

(cyeniunuti egpexm)

elements

Silence (dramatic | Moguanus — Absence of sound used for
tool) (Opamamuunuil expressive effect
IHCmpymenm)
Symbolism CUMBOTIZM — Use of symbols to convey meaning
Score TIlapmumypna — Spontaneous execution within
improvisation imnpogizayis structured system
Spatial awareness | /I[pocmopose — Performer’s perception of stage
CNPUUHAMMSA environment
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Stagecraft

Cyeniune mucmeymeo

— Technical and artistic practice of
theatrical production

Sonic texture

38yko6a mexkcmypa,
akycmuuHa ghaxkmypa

— Qualitative character of sound in
performance

Structural theatre

Cmpykmypuuti meamp

— Performance focusing on formal
organization

Spectacle Cnexmakib, gucmasa — Visually striking performance
emphasizing sensory impact

Situation Cumyayisn — Contextual condition in which

(dramaturgy) (Opamamypeis) action occurs

Substitution 1liomina, 3aminenns — Replacing fictional stimuli with

(acting technique) | (axmopcvka mexuixa) personal analogues

Super-objective Cynep-06'exm — Overall goal of a character across a

(Stanislavski) (Cmanicrascoruii) play

Spatial tension IIpocmopose — Energetic relationship between
HANPYHCeHHs stage elements

Score movement Pyx napmumypu — Notated sequence of physical

actions

Stage picture

Cyeniuna kapmuna

— Visual composition of actors and
scenery

Scene transition

Cyeniunuii nepexio;
3MIHA 0exopayitl

— Shift between dramatic units

Sound cue

38ykosuil cuenan

— Signal for auditory action or change

Structure of feeling

Cmpykmypa iouymms

— Collective emotional atmosphere in
performance

Symbolic action

Cumeoniuna 0isa

— Gesture or act representing abstract
meaning

Stage rhythm

Cyeniunuu pumm

— Temporal flow of stage action

Spatial hierarchy

IIpocmopoesa icpapxis

— Organization of importance within
stage space

Score dramaturgy | Ilapmumypna — Narrative structured through action
opamamypeis notation

Spectral presence | Cnexmpanvha — [lusory or implied character
NPUCYMHICINb presence

Synchronicity CuHnxporHicmb — Coordinated timing of actions

(performance) (6uKonanis)

Suspense Hanpyocenicmo — Emotional tension anticipating

outcome

Spatial layering IIpocmopose — Superimposition of multiple

PO3UAPYBAHHSL performance zones

Sound cueing
system

Cucmema 38yK08UX
cueHanie

— Organized sequence of audio signals
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Structural CmpykmypHa — Breaking narrative into
fragmentation ¢pacmenmayis discontinuous parts
Stage ecology Exonocisa cyenu — Interrelation of bodies, objects, and

environment

Semiotic reading

Cemiomuyne yumarHs

— Interpretation of signs within
performance

Scenic object

Manvosuuuuii 06'ekm

— Physical item used in stage
composition

Stage direction

Cyeniuna 6éxa3ziska

— Written instruction for performance
action

Substitution Memoo 3aminu — Acting technique using personal
method analogues

Spatial IIpocmopose — Visualization of performance space
dramaturgy 8I000OpadicenHs logic

mapping opamamypeii

Score notation

Cyeniuna napmumypa

— System for recording performance
actions

Spectator Tlo3uyionyeannus — Relationship of audience to stage
positioning ensgoaqa space
Structural rhythm | Cmpyxmypuuii pumm — Organization of temporal pattern in

performance

Scene grammar

Fpamamuka CuyeHu

— Rules governing structure of
dramatic scenes

Sound dramaturgy

3syKko6a Opamamypeis

— Narrative function of sound in
performance

Stage illusion

Inro3is cuenu

— Creation of perceived reality on
stage

Symbolic space

Cumeoniunuu npocmip

— Stage space carrying metaphorical
meaning

Score-based TIlapmumypna — Improvisation within structured
improvisation ImMnposizayis system

Spatial Ilpocmoposa — Division of stage into discontinuous
fragmentation ppaemenmayis zones

Spectatorial gaze

I s0ayvruit noenso

— Direction and focus of audience
perception

Stage energy

Enepaia cyenu

— Dynamic force generated by
performance action

System of signs

Cucmema 31axis

— Organized set of theatrical meanings

Structural
composition

CmpyxkmypHa
KOMNO3UYis

— Overall arrangement of performance
elements

Scene architecture

Apximexmypa cyenu

— Design of dramatic scene structure
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Sound layering Pozwapysanns 36yxy — Superimposition of multiple audio
elements
Spatial Ilpocmoposa — Conceptual space of performance
dramaturgical field | dpamamypeiuna cipepa | interaction
Suspended time 3asucnuti uac — Alteration of perceived temporal
flow
Score Iumepnpemayisn — Realization of structured
interpretation cyeniunoi napmumypu | performance notation
Stage logic Cyeniuna nocika — Internal rules governing theatrical
action
Semiotic density Cemiomuuna — Concentration of meaning-bearing
WINbHICMb elements
Spectacle economy | Exonomixa éudosuuy — Organization of visual impact and
resources
Structural CmpyxkmypHe — Reuse of formal patterns in
repetition NOBMOPEHHS performance
Spatial Ilpocmoposa — Organization of movement in stage
choreography xopeoepagis space
Sound-object 38yK0-006'ckmnua — Relationship between physical
interaction 83AEMO0Is objects and sound
Scene layering Pozwapysanus cyenu — Simultaneous or overlapping
dramatic units
Stage semiotics Cemiomuxa cyenu — Study of meaning systems in theatre
space
Systemic Cucmemna — Performance structured as
dramaturgy opamamypeis interconnected system
T
Theatre Teamp — Art form involving live
performance before an audience
Text (dramatic) Texcm (OpamamuyHuti) — Written material forming basis of
performance
Timing Xpornomempaosic, matimine | — Control of rhythm and temporal
precision in performance
Training (actor Haeuanusa (akmopcovka — Systematic development of
training) nioeomoexa) performance skills
Transformation Tpancghopmayin — Change in character, body, or
narrative state
Technology Texnonoeis — Technical systems used in
(performance) (nepgopmancy) theatrical production
Tension (dramatic) | Hanpyea (Opamamuuna) | — Energetic or emotional pressure
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driving performance

Transgression Tpancepecis (meamp) — Crossing boundaries of norm,
(theatre) form, or convention
Tragedy Tpaceoia — Dramatic genre focused on
suffering and downfall
Tableau Cmamuuna cyeHniuna — Static staged composition of
KOMNO3Uuyis performers
Texture Daxmypa (eucmasu) — Qualitative layering of sensory
(performance) elements
Tempo Temn — Speed of action or speech in
performance
Technique (acting) | Texuixa (akmopcovka) — System of skills used in
performance practice
Transition Ilepexio — Movement between scenes, states,
or actions
Translation Cyeniuna adanmayist — Adaptation of text or meaning
(performance) into stage form
Theme Ocnosna ioes (konyenyis) | — Central idea or concept in a
suUcmasu performance
Theatricality TeampanvHicme, — Quality of being recognizably
OpamMamuyHicmo staged or performative
Topography Tonoepagis (cyenu) — Spatial mapping of performance
(stage) arca
Tuning Enepeemuune — Adjustment of actor’s physical or
(performance HacmpoiosanHs (éucmasu) | emotional state
energy)
Textuality TexcmyanvHicmo — Relationship between
(cueniunull mexcm) performance and written text
Timing break llayza 6 memnopummi — Deliberate pause affecting rhythm
Trigger Cuenan 0o 0ii — Signal initiating action
(performance cue)
Transformation Apxa nepeeminenns — Progressive change of character
arc

Tension release

Pospsaoka nanpyeu

— Resolution of dramatic pressure

Temporal CyeHiuna Kxomnosuyis — Organization of time in
structure yacy performance

Task (acting Axmopcoke cyeniume — Specific objective within a scene
method) 3060aHHS

Tactility (stage) Cyeniuna maxmunvHicms, | — Sensory engagement with

MamepiaibHiCmb

physical materials
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CYEHIUH020 NPOCMOopy

Transposition Tpancnosuyis, — Shifting material into new
nepemiujeHHs1 performance context

Trance state Tpancosuu cman — Altered state of performer

(performance) (6ucmasu) Immersion

Text Hexoucmpykyia mexcmy | — Breaking down dramatic text into

deconstruction components

Technicity Texnonoziunicmo — Degree of technological

(theatre) (meampy) mediation in performance

Theatrical illusion

Teampanvua ino3is

— Creation of perceived reality on
stage

Transmedia Tpancmeoiiina — Work spanning multiple media
performance NPOOYKMUBHICb platforms

Time-space IIpocmopo-uacoge — Interaction between temporal and
relationship CNiBBIOHOULCHHS spatial structures

Transition cue

Ilepexionuii cuenan

— Signal marking change between
segments

Theatre ecology TeampanvHna exonocis — Interrelation of space, bodies, and
environment
Tonal shift Tonanvhuii 3cys — Change in emotional or stylistic

tone

Training exercise

Tpenysanvua énpasa

— Structured practice for skill
development

Tension curve

Kpusa namsey

— Progression of dramatic intensity

Text analysis

Texcmosuu ananiz

— Study of dramatic script structure
and meaning

Transgressive
theatre

Tpancepecusnuii meamp

— Performance challenging norms
and boundaries

Tableau vivant

Kuea kapmuna;
cmamuyna KOMNO3Uuyis

— Living picture created by frozen
performers

Trigger action Tpueepna Ois — Event initiating dramatic change

Tempo-rhythm Temnopumm — Combined structure of speed and
rhythm

Transformation Tpaucghopmayivinuii — Area enabling character or

space npocmip narrative change

Theatrical score

Cyeniuna napmumypa

— Structured notation of
performance actions

Task-based acting

3asoannesa akmopcovka
mexHixKa

— Method focusing on specific
objectives

Texture of voice

Texcmypa 2onocy

— Qualitative vocal characteristics
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Temporal layering

Yacose HautapyeanHr:

— Overlapping time structures in
performance

Theatrical frame

Teampanvha pamka

— Boundary defining performance
space

Transitional space

Ilepexionuti npocmip

— Zone between dramatic states

Technique of
presence

Texnixa npucymuocmi

— Methods of sustaining stage
presence

Tension mapping

Bioobpaoicenns nanpyau

— Structural analysis of dramatic
pressure

Theatre language

Teampanvua mosa

— System of expressive codes in
performance

Transcendence
(performance)

Tpancyeoenyis, euxio 3a
mednci (cyeHiunuii)

— Movement beyond ordinary
experience

Trigger moment

llepenamnua mumo

— Point initiating narrative shift

Textual adaptation

Texcmosa adoanmayis

— Transformation of written work
into performance

Time distortion Hecpopmayis — Alteration of perceived duration
(cmucnenns/posmscnenns | in theatre
) uacy

Tuning ensemble

Ancambnesa 63aemo0is

— Alignment of group performance
energy

Theatrical rhythm | Teampanvnuii pumm — Overall temporal organization of
performance

Transversal Ilepemun cyenu (no — Cross-directional stage action

movement diazoHanni)

Training Tpenysanvua — Structure of learning embedded in

dramaturgy opamamypeis performance process

Tension field

Obnacmo nanpyoicenocmi

— Area of dramatic or energetic
intensity

Technical
rehearsal

Texniuna penemuyis

— Practice focusing on lights, sound,
and cues

Transition rhythm

Ilepexionuii pumm

— Temporal flow between scenes

Text embodiment

Bminennus mexcmy

— Physical realization of written
material

Theatrical system

Teampaﬂbna cucmema

— Organized structure of
performance practice

Trigger response

Tpueepna 8i0no6iow

— Immediate reaction to cue or
stimulus

Transformation Jlozixa mpancgopmayii — Rules governing change in
logic performance
Temporal Yacosa opamamypeis — Organization of narrative through
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dramaturgy

time

Tension release
cycle

Luxn 3uamms nanpyeu

— Repeated build-up and resolution
of energy

Transitional llepexiona opamamypeia | — Structure focused on change
dramaturgy between states

Theatrical Teampanvna komnoszuyiss | — Arrangement of all stage elements
composition into unified whole

Training score

Ilapmumypa mpeniney

— Structured sequence of rehearsal
actions

Tactile staging Taxmunvua nocmanoska | — Performance engaging physical
touch or texture

Transgressive Tpancepecusnuii scecm — Action breaking established

gesture norms

Text-performance

B3aemoss'sizoxk mexcmy

— Interaction between script and

relationship ma eucmasu staging

Temporal Tumuacose nepepusanns | — Break in linear time flow

interruption

Transformation Tpancopmayitinuii — Signal indicating change in state

cue cueHan or role

U
Unison Bukonascwvka — Synchronous execution of
CUHXPOHHICMb movement or action by multiple

performers

Uncanny 3nosicuuii cyeHiuHutl — Aesthetic effect of familiar

(theatrical effect) epexm strangeness producing cognitive or
emotional unease

Unfolding Cmpykmypa — Dramaturgical model in which

structure PO320PMAHHS meaning is progressively revealed

Unrehearsed llepgomanc (sucmasa) | — Performance created without full

performance be3 penemuyii prior rehearsal

Unscripted theatre | Teamp 6e3 cyenapiio — Performance not based on a fixed

written text

Utopian theatre

Ymoniunuiit meamp

— Practice modelling idealized social
or spatial configurations

Urban Micvka eucmasa — Performance embedded in urban

performance environments

Use of space Bukxopucmanus — Organization and activation of
npocmopy performative space

Underacting

Cmpumana akmopcovka

— Reduced expressive performance
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MaHepa style
Upstage B enubuni cyenu — Rear area of the stage furthest from
the audience
Upstage Jlominysanns 6 enubuni | — Dramaturgical emphasis placed in
dominance cyernu the rear stage zone

Upside-down

llepesepuyma cyeniuna

— Non-conventional spatial inversion

staging NnOCMAaHo8Ka; of stage orientation

HOCMAHOBKA

«HABUBODIM )
Underscoring ITiomexcmoge — Sonic layer supporting stage action
(sound) 038yueHHs, hoHo8a

(cynposiona) my3uxa
Unspoken text Hesucnosnenuii mexcm — Implicit meaning not articulated in

dialogue

Unmotivated Hemomuseosana 0dia — Action lacking explicit
action dramaturgical cause
Unity €onicmo (Opamamypeis) | — Principle of structural coherence in
(dramaturgy) performance
Urban Micvka cyenoepaghis — Scenographic use of urban
scenography environments
User-audience Mooenv kopucmysau- — Model positioning audience as
model ayoumopisi active co-creator

Unstable narrative

Hecmabinvna napayis

— Non-fixed or shifting narrative
structure

Underlying rhythm | Pummiuna nioocrnosa — Substructural temporal
organization of action
Undirected Hepeoicucosana — Performance without centralized
performance (imnposizayitina) directorial control
sucmasa
Unfolding time Yacosa pozecopmka — Non-linear temporal development
(sucmasu) of performance
Unmediated Heonocepeokosana — Direct performer presence without
presence NPUCYMHICMb technological mediation
Utterance Bucnosnosanus — Minimal unit of spoken action in
(performance (JliHZBiCﬂ’ZUKa performance
linguistics) neppoparcy)

Unison movement

Pyx 6 ynicon

— Synchronous group movement

Unresolved tension

Hesupiwena nanpyza

— Dramatic tension without closure

User participation

Yuacms kopucmyeauie

— Audience activation within
performance structure

Unstable space

Hecmabinonuii npocmip

— Spatial configuration undergoing
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transformation

Uplighting (stage | /liocsiuyeanns (cyeniune | — Lighting directed from below
lighting) OCBIMJIeHHS) producing distortion effects
Undercurrent Jlpamamypeiunuu — Latent emotional or semantic layer
(dramaturgy) niomexkcm (K meuis);

NpUxXo8ana meuis

croocemy
Unfolded Pozzopuyma — Dramaturgy emerging through
dramaturgy opamamypeis performance process
Untrained Henioecomoenenui — Performer without formal training
performer BUKOHABEYD

Urban intervention
(performance)

Micvke smpyuanus
(nepgpopmarnc)

— Performative action altering urban
context

Unison score

llapmumypa cninbHozo
pUmMMYy; CUHXPOHHA
napmumypa

— Structured group synchronization
system

Unframed
performance

Bucmasa 6e3 cyeniunux
medic

— Performance without fixed spatial
boundaries

User-driven

Jpamamypeia, kepoeana

— Dramaturgy shaped by audience

dramaturgy anaoavem, actions
IHMEepaKmueHa
opamamypeis
Voice (stage) Tonoc — Primary vocal instrument of

performance expression

Vocal projection

Bokanvna npoekyis

— Technique of projecting voice into
performance space

Vocal score

llapmumypa eoxanvrux
napmiu

— Structured organization of vocal
actions

Virtuosity Bipmyosnicmo — High-level technical performance
mastery
Visibility (stage) Buoumicms (cyena) — Degree of perceptual accessibility of

stage elements

Viewpoint (acting

Touxa 30py (mexHixa

— Spatial-temporal system of

technique) 0ii) performance analysis

Video performance | Bioeosucmasa — Performance integrating video as
core medium

Verticality (stage Bepmuxanvnicmoe — Use of vertical spatial dimension

space) (cyeniunoeo npocmopy)

Vibration Biopauis (enepein — Energetic oscillation affecting
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(performance
energy)

nepgopmancy)

perception

Vocal texture

Bokanvua gpakmypa

— Qualitative vocal materiality

Vocal presence

Boxanvna npucymnicmeo

— Perceptual impact of voice in space

Vocal modulation

Bokanvha mooynayis

— Controlled variation of vocal
parameters

Visual dramaturgy | Bizyarvna — Meaning construction through
opamamypeis visual composition
Video scenography | Bioeo cyenoepagis — Integration of video into

scenographic structure

Verbatim theatre

Teamp eepbamum

— Theatre based on documentary
speech materials

Ventriloquism Benumpunoxeizm — Voice displacement onto another
(performance (MmexHiKa 6UKOHAHHSL) body/object

technique)

Vector of Bexmop pyxy — Directional force of physical action
movement

Vocal Bokanvua imnposizayis | — Spontaneous vocal production
improvisation

Virtual Bipmyanvna sucmasa — Performance in digital environments
performance

Virtual space

Bipmyanonuti

— Non-material technologically

(theatre) meampanvuuii npocmip | generated space
Visibility politics Ionimuxa suoumocmi | — Distribution and regulation of
(performance) (nepgpopmanc) perceptibility in

Vocal embodiment

Bokanvue eminennus

— Physical manifestation of vocal
expression

Vocal rhythm Bokanvnuii pumm — Temporal structuring of speech
Vocal register Bokanvnuii pecicmp — Vocal pitch range system
Viewpoint IIpocmoposa — Spatial organization of stage action
composition KOMNno3uyis (sucmasu)

Vocal tension

Bokanvna Hanpyea

— Physiological or expressive vocal
strain

Visual focus

Bisyanvnuii ¢hokyc

— Directed point of audience attention

Virtual
scenography

Bipmyanvua
cyenoepais

— Digitally constructed scenographic
environment

Verbal score

Cnosecna napmumypa

— Structured textual performance plan

Vocal layering

Boxanvhe nawapysanns

— Superimposition of vocal lines

Vocal gesture

Bokanvuuii scecm

— Expressive sonic action
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Visceral
performance

Tinecno-inmencusena
epa, nep@opmanc Ha
Mmedici izuuHo2o 60110

— Performance targeting bodily
response

Vocal dynamics

Bokanvna ounamixa

— Variation of vocal intensity over
time

Vertical Bepmuxanvna — Multi-layered structural
dramaturgy opamamypeis organization of action
Vocal Bokanvua — Division of speech into
fragmentation @pacmenmayis discontinuous units

Visual score

Bizyanvua napmumypa

— Visual system structuring
performance

Voice-body
integration

Inmeepayia conocy ma
mina

— Unity of vocal and physical action

Vocal distance

Bokanvna oucmanyis

— Perceived spatial vocal separation

Visibility threshold | /lopic suoumocmi — Limit of perceptual recognition
Virtual Bipmyanvne eminenns | — Digital or immaterial character
embodiment embodiment

Voice dramaturgy

lI'onocosa opamamypeis

— Dramaturgy structured through
vocal systems

Video cue

3anyck gideopsoy

— Signal activating video elements

Vocal contrast

Bokanvnuu xonmpacm

— Oppositional vocal variation

Vector dramaturgy | Bekmopha — Dramaturgy organized through
opamamypeis directional forces

Vocal BokanvHo- — Structured vocal system of

dramaturgical opamamypeiuHa performance

SR napmumypa

Visual rhythm Bizyanonuii pumm — Temporal organization of visual
change

Video-body Bzaemoois sioeo-mina | — Interaction between body and video

interaction system

Vocal resonance Bokanvnuu pezonanc — Acoustic amplification of voice

Virtual audience Bipmyanvna ayoumopis | — Remote or online spectatorship

Visibility Maninynayia — Control of perceptual access

manipulation BUOUMICIIO

Vocal Ilapmumypa eéokanvnoi | — Structured vocal improvisation

improvisation imMnposizayii system

score

Vertical staging Bepmuxanvua — Use of vertical spatial organization
HOCMAHOBKA

Vocal physicality | Boxarvua ¢izuunicme | — Bodily basis of vocal production
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W

Walk-through
(rehearsal)

Ilpocin (penemuyis)

— Preliminary spatial rehearsal of
performance structure

Walking score

Mapwpymua
napmumypa

— Structured movement sequence

Waveform (sound
design)

Xsunvosa ¢hopma
(38yK08ULL OU3atiH)

— Representation of sound oscillation

Warming-up (actor
training)

Poszmunka (akmopcwka
nio2omoexa)

— Preparatory activation of performer
body and voice

Word-action

€onicmo cnoesa i Oii

— Unity of speech and physical action

World-building
(theatre)

Ceimobyoysanns
(meamp)

— Construction of coherent
performative universe

Witness (spectator
role)

Csiook (ponw ensdaua)

— Ethical spectator position of
observation

Withholding (acting | Vmpumanns — Controlled suppression of
technique) (akmopcoka mexnika) | expressive output
Work-in-progress Ipomixcnuuu nokas — Open-form evolving performance
performance (6ucmasu)

Workshopping Teopua nabopamopis | — Collaborative development of

performance material

Widening focus Dokyc po3uupeHs — Expansion of perceptual field

(stage technique) (cyeniuna mexmixa)

Wind effect (stage Bimpoeuii egpexm — Environmental airflow used

technology) (cmaoitina mexnonoeisa) | theatrically

Wobble Xumanus (pumm — Controlled instability of thythm

(performance BUKOHAHHS1)

rhythm)

Word score Ilapmumypa mosnoco | — Structured textual sequence system
mamepiany

Walking rhythm Temnopumm — Temporal structuring of movement
nepecysamns

Wave gesture

Ilomax (cyeniunuii
XBUIbOBULL Jcecm)

— Fluid expressive movement pattern

Weak action Crabka Ois — Low-intensity structural action
(dramaturgy) (Opamamypeis)

Weight transfer llepenecenns azu — Redistribution of body weight in
(body technique) (mexnixa mina) movement

World dramaturgy | Ceimosa opamamypeiss | — Dramaturgy structured as coherent
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world system

Writing for Hanucanns cyeniunozo | — Text production oriented toward
performance mexcny staging
Wandering stage Manopisna cyena — Mobile or non-fixed stage system

Word fragmentation

Dpacmenmayia crosa

— Division of speech into minimal
units

Witness dramaturgy

Jlpamamypeis ceioxa

— Dramaturgy positioning spectator
as witness

Wave structure
(performance)

Xeunvosa cmpykmypa

— Rhythmic fluctuation pattern of
intensity

Work rhythm

Pobouuti pumm

— Temporal organization of
rehearsal/performance process

Warm presence

Tenna npucymnicmo

— Open performative energetic state

Word-body Iumeepayis cnosa-mina | — Unity of language and physical
integration action
Widening Pozwuprooua — Expansion of structural
dramaturgy opamamypeis perspectives
Walking Ilpocmoposa — Spatial composition through
composition KOMNO3UYIs movement

nepecysanHs
Wind dramaturgy Bimposa opamamypeis | — Dramaturgy incorporating airflow

dynamics

World perspective Csimosa nepcnexkmusa | — Conceptual framing of
(performance) (nepghopmaric) performance world
Word rhythm Pumm cnosa — Temporal structuring of language
Weight of silence Baea muwi — Dramaturgical function of absence

of sound

Witness position
(audience theory)

Tlo3uyis ceioka
(meopis ayoumopii)

— Ethical spectator framework

Woven dramaturgy

Trxana opamamypeis

— Interlaced narrative or action
structures

Work texture

Texcmypa pobomu

— Qualitative processual materiality

Word embodiment

Bminenuns cinosa

— Physical realization of text

(mexcmy)
Waking state 1Ipobyoorcenuti — Alert performer consciousness
(performance BUKOHABCLKULL CMAH
presence)
Wave dramaturgy | Xeuivosa — Intensity-based fluctuating
opamamypeis structure
World of action Csim 0ii — Coherent system of stage events
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X

Xenochrony
(performance
theory)

Kcenoxpounis (meopis
nepgopmancy)

— Temporal disjunction of
performance layers

X-ray vision (stage

Penmeeniscoxuii 3ip

— Analytical exposure of hidden

metaphor) (cyeniuna memacghopa) performance structures

X-factor X-gpaxkmop (sxicmo — Unquantifiable performative

(performance nepcj)opMchy) charisma

quality)

Xenotext Kcenomexcm — Text generated through external
system interaction

X-space (theatrical | X-npocmip — Hybrid or non-standard

concept) (meampanvua performance space

KOHYenyis,)
Xenoperformance Kcenonepgopmanc — Performance using foreign or

external cultural systems

Y

Yielding (body
technique)

Ilocmynanus (mexuixa
mina)

— Controlled release of bodily
tension

Y-axis (stage

Bicv Y (eeoepadhis

— Vertical spatial axis of stage

geography) cyenu)
Yearning Tyea (Opamamypeis) — Structural emotional drive of
(dramaturgy) desire
Yes-space Ilpocmip nputinamms — Improvisational acceptance
(improvisation) (imnposizayis) framework
Yoking 1log’a3y6anns Oiti — Structural linking of performance
(performance (cmpyxmypa clements
structure) nepopmancy)
Youth theatre Mounoodidxcnuit meamp — Performance practice oriented
toward youth

Yield point Touka 31amy — Moment of structural
(dramatic structure) | (Opamamuuna transformation

cmpykmypa)

Yarn (narrative
slang)

baiika (napamuenut
cnene)

— Informal narrative mode

Z

Zeitgeber

| Pummiunuu

| — Temporal synchronization
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(performance CUHXPOHI3AMOP mechanism

rhythm) (yaiimeebep)

Zero-degree Hynvosa cyeniuna 0is — Minimal expressive performance

performance mode

Zoom dramaturgy | [pamamypeisn — Screen-adapted dramaturgical
8i0e0KOHpepenyill structure

Zone of action

3ona akmuenocmi

— Spatial area of performative
activity

Z-axis (stage space)

Z-gich (enubuna cyenu)

— Depth dimension of stage space

Zen performance

1Ipooykxmuenicmu 03en

— Presence-based performative
practice

Zoom-out effect

Epexm macuumabysanus

— Expansion of perceptual framing

Zero point Hynvosa mouka — Neutral performative readiness
(presence) (npucymuicmy) state

Zombie walk IIpoeynauka 30m6i — Mechanized group movement
(physical theatre) (@izuunuii meamp) pattern

Zone dramaturgy

3ouna opamamypeis

— Spatial zoning-based
dramaturgical organization

Zigzag movement 3uezaconodibHuti pyx — Non-linear directional movement
Zoom body (screen | Kopnyc — Camera-adapted bodily
performance) macumaoy8anHs expression
(expanna
NPOOYKMUBHICD)
Zeitstruktur Yacoea cmpykmypa — Structured organization of time
Zeitstruktur

(temporal structure)

Zero narrative

Teamp nynvosoi

— Non-narrative performance form

theatre po3n08idi

Zenith moment 1likosuii momenm — Peak intensity point

(performance) (neppopmancy)

Zone of silence 3ona moguarHs — Controlled absence of sound

Zoom interaction Bzaemooia — Digital platform-based interaction
macuma0dy8amHs

Z-axis dramaturgy | [pamamypeis Z-oci — Depth-based dramaturgical

structuring

Zero actor state

Hynvosuu cman akmopa

— Neutral performer presence
technique

Zonal composition

3oHnanvHa komnouyis

— Spatial division-based
composition

Zeit performance

Temnopanvrui
nepopmamc

— Time-as-material performance
structure
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