K. Tnymax

CYYACHI TPEHOM LLOY TA APTMPOEKTIB B YKPAIHI 1K TEHAEHLIA PO3BUTKY
PEXXUCYPU MACOBUX TEATPAJTISOBAHUX ®OPM CLIEHIYHOIO MUCTELITBA

K. Tlumak

MODERN TRENDS OF SHOWS AND ART PROJECTS IN UKRAINE AS A TREND
IN THE DEVELOPMENT OF DIRECTING MASS THEATRICAL FORMS OF STAGE ART

CrBOpeHHs 110y Ta apTIIPOEKTIB y CY4aCHOMY CBiTi HO/Arae y BMiHHI pexucepa
3HAXOIUTY HOBi TOCTAaHOBOYHI pillleHHA Ta peai3oByBaTH iHHOBALiNHI ifjel, Bifxonaun
Bifi Tpapuuiitnoro mucnenHs. Cepefi MONOAMX, KPeaTMBHUX PEXICEPIiB apTIPOEKTIB
CIifi BUOKpeMUTH Takux, Ak Bikrop Cupmopenko (aprmpoexr SUPERHERO, 06’enmye
YKpaiHCBKMX Ta aMepUKaHChKMX Xy#oxHMKiB) Ta Ocran Kocriok (aprmpoexr Art
Resistentia). CaMe BOHM y CBOIX TBOPYMX IOIIYKaX MAiOTh TAXKIHHA [0 CHHTe3y
neppOMaTUBHO-TEATPA/IbHIK, JITEPATYPHNX, Bi3ya/[bHO-MIUCTELPKUX Ta MY3MIHMX
HAIpsMIB).

Cyuachi peasiiBiHgycTpii 0y Ta apTIIPOEKTIB IEMOHCTPYIOTh HEOOXIHICTD IIBUAKOL
ajjanTalii 10 HemepeOayyBaHMUX YMOB, 10 TIEBHUX IIePETBOPEHD, AKi BINIMBATUMYTDb Ha
TIOfI/IBIINIT PO3BUTOK MACOBUX TeaTpaizoBaHnx Gopm cueHiuHoro mucrenrsa. CBiTOB
TPeH/M Ha Pi3HOMaHITHi OPMI Ta >KaHPH LIOY B TeIEpilIHiil Yac TIIbKM NOYMHAITH
Ha0Mpaty TOMy/IAPHICTb B YKpaiHi, TOMY aKTya/lbHUM € IPOaHa/Mi3yBaTi 0coOMMBOCTi
CYYaCHMX TPEH/IiB apTIPOEKTIB B YKPaiHCbKOMY CEPEeOBMILI.

Apripoextn 6yBa10Tb TakKi: colianbHi, iHHOBaLilHi, Omarofiiiyi, gUTA4, Mefia-
ApTIIPOEKTH TOMIO. [X PiSHOMAHITHICTD HANAE TiNCTAB BUOKPEMUTH OCHOBHi TpEHJM
MacoBoI TeaTpanizoBaHoi pOpMI TeaTpabHOTO MUCTELTBA.

Came B Cy4yacHMX apTIPOEKTaX INMPOKO BUKOPMCTOBYIOTHCS Pi3HOMAHITHI
crierjepeKTH: My3UHHI, IIYMOBI, KOMIT I0TepHa cLieHorpadis, KoMIT TepHa rpadika Tomo.
BisyanbHi TpeHiy MiCTATD ¥ CO61 MOOITBHICTS, SICKPaBICTh CrierjepeKTiB.

Pexxcepn y XXI CT. MalTb 3MOTY BUKOPMCTOBYBATH KOMITIOTEpHY rpadiky,
MyIBTUMEIIHI TeXHONOTi], «romorpadidHi TeXHOMOTIi», a MOXKIMBICTb 3aNPOBA/PKEHHS
MOOITBHMX TEXHOJOI, fAKi CTBOPIOITb arMocdepy iMepcii — cTamm TPeHZOBMMU
3aC00aMIl  XYJOXXHbOI BMPA3HOCTI apTIPOEKTIB ChorofHi. SlckpaBuM mpuKIazoM
€ aprpoekT «Teatp 360 rpapyciB». Came 3aBpAKy JioMy BIepile B YKpaiHi cTamu
3HiMaTy J1 NOKa3yBaTy IIMPOKIiil ayguropii BifjeoBepcii TeaTpalbHMX NOCTAHOBOK i3
BJMKOPVICTAaHHAM DIi3HUX TEXHOTOTIN i creriedeKTiB, 0 JIOMOBHIOIOTh CIOKET BMCTaBIL.
Tak, My3u4HO-11yMOBe 0)OPM/IEHHS Bifiirpae BaX/IMBY PO/b ¥ MacIITAOHMX KOHI[EPTAX,
IOy Ta apPTIPOEKTAX BKIIOYHO. 3aBAAKM MY3UILi peXX1cepu IIParHyTh BUBECTH TIONVHY
Ha piBeHb (i3MYHO-eMOLIiITHOrO CIpuitHATTA. Hanpukiag, Taknit apTipoexT y JIbBoBi K
Art Resistentia Mae Ha MeTi pelpe3eHTyBaTH Pi3Hi «My3MuHi cepefloBMIIa», BifMiHHI 32
KaHpaMH, 1[0 POKYCYIOTCS Ha PI3HUX YaCOBUX Nepiofjax.

BaxxmmBy cK/1afioBy BiflirpaloTh PeXX1CepChKi eKCIIEPUMEHTH, AIKi HANIPAMY 3a/1eXKaTh
Bif cmiBmpani i3 colfiaTbHUMM MepeXxaMi, 10 BKIIYae B cebe Hmepexif 3i CrieHiYHMX
MallfjaH4YNKiB Ha OH/IAIH-IIaTGOpMIL. Y CYyYacHOMY CBiTi MaiKe HEMOYK/TBO CTBOPUTH
apTIpoekT 6es 3amydenHs SMM-creniaictis Ta Tapretonoris. Bsarani nomyapusanis
Oy/b-AKMX TPEeHJIiB BiIOyBa€eTbCsA Ha 3ara/IbHIX COLiaIbHUX Mepexax, Takux Ak: TikTok,
Instagram Ta Facebook. ITpuxmagom e onmaitH-mmardopma Google Art Project, sAxa
3ibpasa excrioHary 6inbur HX 31 1200 My3eiB Ta apxiBiB i3 pi3HUX KyTOUKIB [UTaHETH Ta
po6uTh BipTya/nbHi eKCKypcii Mysesimu, CriBmparjrooun 3 6asamu iHpopmarii Ta HaBiTb
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HepeMillylouich y My3sel B peXuMi BipTyanbHoi peanbHOCTI. Lle cBiganth mpo Te, mo
OCTaHHi JECATHUITTA iHAYCTpif IOy Ta APTIPOEKTIB PO3BMBAETHCA MIBMIKIMI TEMITAMIL.
I HaBiTh MONpYM BaXKKe MOJITMYHE CTAHOBUIE B YKPaiHi, TAKOXK AK i B iHINMX KpaiHax,
apTIIPOEKTH HAOyBAIOTh LWIMPOKOTO PO3TONOCY, NEPEKMBAIOYM CYTTEBI TpaHCHOpMAaIi,
[OB’sI3aHI B OCHOBHOMY 3 TeXHIYHMM 3a0e3leYeHHAM sCKPaBUX IHHOBALITHMX
IIOCTaHOBOK LIOY Ta aPTHPOEKTIB.

M. Ostrovska

INCULTURATIVE AND CONTENT POTENTIAL OF STUDYING FESTIVE CULTURE
IN THE CONTEXT OF TRAINING AT THE “STAGE ART” SPECIALTY
IN THE DIMENSIONS OF CIVIC-MINDEDNESS AND PATRIOTISM

M. Ocmposcvka

IHKYJIbTYPATUBHO-3MICTOBUI NOTEHLIAJ1 BABYEHHS CBSITKOBOI
KYJIbTYPU B KOHTEKCTI NMIAFOTOBKU 3A CNELIAJIBHICTIO
«CLUEHIYHE MUCTEL|TBO» Y BUMIPAX FPOMAAAHCbKOCTI TA NATPIOTU3MY

Currently we can testify the total nature of the loss of cultural values that occurring in
society, the replacement of genuine values with imaginary ones, which is not only a kind
of indicator of ongoing changes, but also a reflection of the need for innovative guidelines
for society.

The socio-cultural sphere substantiates value-normative complexes and is a difficult
and actively developing system, through the prism of the cultural context of which, in
particular, the appeal to cultural experience, its regulatory functions are carried out in
relation to the formation of value orientations. At the present stage, value orientations are
produced by today’s culture in all its hedonistic aspirations, entertainment, and festivity.

Organizing the life cycle from a series of calendar events, the festive culture appears
as a way of familiarization with cultural values, aimed at socialization, inculturation,
active involvement in cultural activities, and finally, the expansion of cultural horizons.
Directing in the dimension of festive culture is a sort of directing of life itself — the
organizing principle. In the context of the author’s research interest, it should be noted
that a deep, comprehensive study of cultural forms and processes, understanding the
diversity of cultural mutual influences is implemented by higher education in line with
art education. In particular, we will focus our attention on the professional educational
program for the preparation of applicants for higher education in the field of directing
theatrical performances and holidays in the specialty “Stage Art”

Undoubtedly, the acquisition of professional knowledge in the field of stage art is
associated with the realization of the didactic and content potential of festive culture as
such. Despite a fairly wide range of studies devoted to a number of aspects of the existence
of festive culture, there is insufficient knowledge of its didactic significance, which
determines the relevance of the designated topic.

Therefore, the holiday as an integral component of the cultural practices of our
time, providing an opportunity to show social activity, to reveal the creative potential of
a wide audience, can be considered a “accumulator” of high ideas, civic-mindedness and
patriotism, which is especially relevant in today’s reality.

Festive culture immerses a person in the process of awareness, perception, experience,
participation and familiarization with significant events and values as a way to fulfill
the needs of people in their psycho-emotional and effective unity in worldview, civil



