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phenomenon of cultural creativity. It was found that both domestic and foreign scientists paid
considerable attention to actual problems of cultural creativity. The research reflects the most
important concepts of the phenomenon of cultural creativity as a special sphere of human
activity.

The author of this article draws attention to the fact that the problem of the
phenomenon of cultural creativity remains a subject of the controversy up to now and in
spite of the significant body scientific research and theoretical studies concerning the diverse
issues about the nature of driving factors of creative activity. Thus the scope of this study
covers the most important concepts of the phenomenon of cultural creativity as a special
sphere of human activity.

After working for a group of cultural sources of the direction, the researcher points out
that the term “cultural creativity ” rightfully exists in several national scientific institutions,
particularly in Kiev, Zaporozhye, Kharkov and Donbass philosophical schools.

It was found that numerous studies and theoretical developments of Russian scientists
created rather a powerful scientific and practical platform that provides the awareness of the
importance of the phenomenon of cultural creativity in a society.

Summing up, the researcher argues that the importance of studying cultural creativity's
phenomenon are the canonical questions of the place and the role of the creative person,
because further generalizations of scientists can be considered illegal and unconvincing
without the proper empiric data, without sufficient accumulation of study and professional
comments real revealed the facts and their probable reconstruction and reconsideration in
the following historical conditions and periods. The analysis of information about the role of
the human factor and the initiation of new facts will create the conditions for the
reconstruction of a probable pattern of a cultural process and, thus, will provide an
opportunity to reveal the characteristics and implications of its development.

Key words: cultural creativity, cultural development, the phenomenon of cultural
creativity, creative personality, cultural and creative activities.
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CUCTEMA CUMBOJIIB POAIOYOCTI
B OBPSJIOBUX IICHSAX KOMOPH 1 IEPE3BU

Hocnioacyromscsi cakpanizoeami eiemenmu cucmemu CUMBOI8 poOoHoCmi 6 00ps008it
noesii KomMopu U nepessu, wo 6xo0uiu 00 YUKIY 8eCilbHUX 00padis. /lani pumyanu micmuiu
NPOABU AHMUSPOMAOCHKOI NOBEOIHKU U BUKOPUCOBYBANU COPOMIYbKI enemenmu. Y nicHsax
BUOINAIOMbCA MPU OCHOBHI 2PYNU NOHAMb — CIAMesl 0p2anu, CeKCyarbHull akm i YyHoma sK
HeoOXIOHa YMOBU OJ11 YCHIUWHO20 NPOB8edeHH s 00psL0Y.

Knrouoei cnoea: kynom poorwuocmi, 00paou, eecinis, Komopa, nepessd.

[MpagaBHiii KyJbT POAIOYOCTI, SIK YaCTHHA 3€MJIEPOOCHKOTO CBITOTIISIY, MOCTYIIOBO
HaOyB CHMBOJIIYHOTO 3HaYeHHA. BCTaHOBJIEHHS 3B A3KiB MIX apXeTUIIAMU KYJIbTY POJIIOYOCTI
I CHMBOJTI3aIli€l0 HA TIOAANBIINAX €Taax PO3BUTKY IOCTAE SIK aKTyaJbHE 3aBIaHHS CydacHOI
KYJIBTYPOJIOT1YHOT HAyKH.

Tpanuiiitai 0OpsAIM 3 TOYKH 30py CTATEBOTO Hayaja Ta €JIEMEHTIB KYJIbTY POJIOYOCTI
nocmikyioTs I. IrHatenko B mpami «OKiHoue TIO y TpamuIliiHiIA KynbTypi YKpaiHLIBY,
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C. Jlamenko — «3akisaitue cMexom», M. Maepuuk — «Putyai i1 Tijio», TaKoX CIiJ BiA3HAYUTH
30ipky «ETHOTrpadist cTaTeBOro )KUTTSA W TIICCHOCTI.

Merta nocniykeHHs] — BU3HAUUTH CHUCTEMY CHMBOJIIB, BJIACTHBY KYJIBTY POAIOYOCTI, B
00pSAA0BUX MICHIX KOMOPH il Iepe3BH.

OOpsiiu KOMOpH ¥ Tepe3BU B PUTYATbHOMY UK YKpPaiHCHKOTO BeCULIs 3aiiMaroTh
3HaYHE MICIIe, @ 3 TOYKH 30py KOMIO3HIli — HWOro KyJbMiHaIito. HalmoBHImMMNA nepesnik
HiCeHb SIK CKJAJOBUX BKazaHuX oOpsniB mpezacraBieHuil I1. UyOuHChKUM. 3BEpHEHHS 0
MOCHJIaHb Ha 1HIII 3alMCH Ta BUAAHHS JOPEYHE B TUX BUITAJIKaX, KOJU MOTPIOHO MIATBEPAUTH
noOyTyBaHHS TIEBHOTO 00pa3dy B YKpaiHCBhKI (ONBKIOpHIN Tpanuiii, abo BiAlmIyKaTu
CHMBOJIIKY, III0 B Ha3BaHOMY BHJaHHI He 3ycTpivaeThcs. KiacnuHux 301poK i3 BKa3aHUMH
MmarepiasamMu Hebarato, OCKUIbKM 4acTO B HUX OOpsAIM KOMOPH i Mepe3BH He HaBOJIWINCH, a
MICHI, 10 1X CYMPOBOXKYBAJIH, OCOOJIMBO COPOMIIIBKOTO 3MICTY, HE BBaXKAJUCS 3a JOLLIbHE
BKJTIOYATH JI0 BUJAaHb. YKJana4d 30ipKu YKpaiHChKUX COpOMINBKHX miceHb M. Cynuma mnucas:
«Te, 10 CTBOpEHE HAPOAOM, Bix Hapoay i mpuxoByBanocs» [1, c.5]. Ockingbku meski 3
MICeHb 32 TPAAMIIIEI0 BXOAATH SIK JO KOMOPH, TakK 1 JI0 MEPe3BH HEMA€E CEHCY MOMAUIATH iX, a
CJIJT AOCHIIXKYBATH SIK TaKi, [0 MAIOTh CIIOPiAHEH] (QYHKIIIT.

HaiinonynsipuimmmM  obpa3om, mo modyrye B OOpSIOBHX IICHSX, € KalWHA, KOTpa
3/1aBHA B YKpaiHi BBaXkajacs CHMBOJIOM Kpacu, HEBUHHOCTI i koxaHHs [2, c. 72]. [Ipuuomy,
HEBUHHICTh JIIBKM Ha BUJIAHHI YacTille MOPIBHIOBANACS 3 OUTMMHU KBiTaMU KaJIMHH i 9ac
LBITIHHS; ITHOTa HapEYCHOI — 1€ BXKE JI03P1Ii KAIMHOBI TPOHA, KOTPI MOTPIOHO BUKOPHUCTATH
3a MpHU3HAYeHHAM. B ykpaiHCbKOMY NOOYTi TakUM IMPHU3HAYCHHSAM OYB IIMPOKUN AacIleKT
HApOAHOI MEIULMHU Ta KyJiHapii — Maca HalllOHAJIBHUX cTpaB 1 HamoiB. Komu mist Toro i
IHIIOTO KaJWHY JaBWUJIM, BiJ3HAYQJIIM CXOXKICTh 1i COKY 3 KpOB’IO, IO TO3HAYMIIOCS Ha
BeCUIbHINA OOpsIIOBOCTI ¥ 30KkpemMa oOpsJi KOMOpH, A€ HasABHICTb KpOBI Ha Ol copouri
HapeyeHoi OyJl0 OCHOBOIO BChOIO JIMCTBA, OCKUIBKM MU BIJ3BHAYWIHA, L0 L€ €
KYJIbMIHAIIIHHUM MOMEHTOM BCHOTO BECLIBHOTO 00ps Y.

TepMiH «iamMaTH KaJMHY» CTaB HE JHIIe oO0pa3oM M030aBlE€HHA IHOTH, a U
(bpazeosioriaMom, 110 03Ha4YaB AK (aKT 3aMiAOKsS, Tak 1 OyAb-saKkuil ctareBuil akT. He nuBHO,
IO CJIOBOCIIOJIYYEHHS YacTO 3YCTPIYAEThCS B HAPOAHMX MICHSAX 1 HAaBITh 13 TaKoOIO
TPU3HAYHOK CHMBONiKOM: «KannHoHbka Hamia, Mapycs, / [Tin kanuno nexana, / Kanuny
Jamana...» [3, c. 445], ne 3 KaJIWHOK MOPIBHIOETHCSA cama HapedeHa, Miciie 1l 3HaXOKEHHS
(komopa) i mporec mo30aBieHHs ITHOTH. [lo 1€l Tpynmu CHMBOJIB CHiJ BIIHECTH W Taki
miceHHi psaku: «A BuO’emo, na Buciuimo / Jla kanmHOBY cTpinky...» [3, c. 435]; «Cama
3axotina / Yeponoro Oypsika / Jlo 6inoro Tina» [3, c. 442], ne KpoB MOPIBHIOETHCS HE JIUIIIE 3
KaJIMHOBUM, a i OYpSIKOBUM COKOM.

Konu mMosoaux BemyTh 10 KOMOPH, TO CIiBarOTh: «J[pimie HeBicTka, apimie, / Buano
CIIaTOHBKH X0ue...», «Ham mononenpkuii [Back / Ta Bke caTté Xouey, aje BHSIBISETHCS, 110
CHaTH — TO JIMIIE MPUBIJ BIABECTH MOAPYACKS 10 MICIS 31HCHEHHS TaiHCTBA, 00 «Jla He Kyp,
Kyp cokoue, Jla Ha cigano xoue...» [3, c. 337-338]. Kyp, miBeHs X0ue Ha cinano He AJs TOTO,
o0 craTH, HOTo MICIisl TIOJIsITae B 3/IIMCHEHI akTy jaeduioparllii, mpu IbOMY MiBEHb YOCOOII0€
danoc — eperoBanmii crareBuil wieH. [lopiBHsSHHS ¢anoca 3 MiBHEM NPUMYIIYE Hac
3BEPHYTHCS JI0 CYy4aCHOTO aMEPUKAHCHKOTO CJICHTY, IO BKa3ye Ha aHAIOTIYHY CHUTYaIlilo, JIe
«COCK» mepekIagaeThCsi OJHOYACHO SK «IiBEHBb», TaK 1 «CTaTeBUH wieH». Biam3pkum 110
o0pasy miBHs € Topobers: «I'opobeii aa mo Goueurti ckade, / 3arismgae y BopoHouky: / — bigHa
Mos 1a ronoBouka, / Illo manast na BopoHouka. / I1lo He Bii3e aa ronoBoukay [3, c. 442] Ta
0600ep, miitMaHu JIBKOO B JKHTI.

OpnHa 3 miceHb Nepenae JiaJor HapedeHol 3 MarTip’io, KOTpa, sIK MOXKE, 3aCMOKOIE
nouky: «lute, gouto, / Tobi meay maayTh...» [3, c. 437]. A Bxe B iHIIH MiCHI, KA 3aBepIIye
00psiT KOMOPH, TOBOPUTHCS, L0 3aMICTh Kajaya 3 MeIOM, JiBUMHA MOTpaIisie mix napyoka
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[3, c. 441]. Barato o0pa3iB, MMOB’sA3aHUX 3 MOJIOJIO0 — OPOAMTH 1O XOJIOIHIN BOJI, IUIABAE B
YOBHI, TOPIBHIOETHCS 3 COBOIO, KOTpa Ma€e OyTH «IOKyHIoIIeHas» [3, ¢. 435], uu 3 KyHHIIEIO:
«[lo nmBopy, no nBopy / Hda mopoma ymana; / A wa Tiii nopowi / Crigku xopomri. / [a
cBekpyxa kaxe, / [1{o kyna xoauia...» [3, c. 436]. O6pa3 KyHHUIli 3yCTpidaeThCs 1Ie B 00psii
CBaTaHHS, KOJHM CTApOCTH MPHUXOIATH OO TMOMEIIKAHHS BIIJAHMI TONIYKAaTH KyHHII abo
JIUCHIII B COJIOM SIHIM KOIHIl. XyTpoBa TBapHHA, IO CUJIUTH y KOIHII CiHA, € YOCOOJCHHIM
KIHOYOro cTareBoro oprana. KyHWIs 4M KyHa TOB’Si3aHa 3 €pPOTHYHOIO CHUMBOJIKOIO, a
MOX1/THE BiJI HBOTO «KYHKa» O3HA4yaJIo came MiXBy a0o BariHy. HuHi TepMiH y ToMy camoMy
3HA4YCHHI 30epiracTbCsi B CIOBHHMKY aprony, cieHry, apro [2, c.119-120]. Kynuus e
HAWMOMYJAPHIIINM, Ta HE €IMHUM O0pa3oM, IO BUKOPUCTOBYETHCS ISl YOCOOJICHHS
cTareBoro oprany mojojoi. Lle morna Oytu i iHmIa, ane 00OB’S3KOBO XyTpOBa TBapHHA —
nmuculst, 000ep, srHUYKa. HasBHICTH BOJIOCSHOTO TMOKPUBY BBaXKallacsi O3HAKOK CTaTEBOi
3pintocti: «Yoro tu 3amixk 1wia, / Komu y tebe He obpocna? / S 3nato takoe 3imie, / 1o
obpocre 3a Becimiey [1, c. 21].

IcHyroTh y micHSX 1 OLTbII BimBepTi Ta HenBO3HAuHI cuMBoyd: «Haixamm ma kymmi 3
Pomua / Jla muTaroTh: ga moviM BoBHA... /| PyHO Ha pyHO ckianarooth, / Beepenuni mipku
mykaoth» [3, c. 441]. TlicHs TakoX Mpo KyMLiB, ajiie 3 X0JMa, sSiKa MPAKTUYHO TTOBTOPIOE
3MICT HONEPEHBOI, Ma€ MPOAOBKEHHs: « THIIO-TUIIO Y OlTy BOBHHULIO, / Y TpaIuiif 4epBOHY
kpunHIo» [1, c. 14], mo cuig po3yMiTH K YOCOOJCHHS KOITycy Ta akTy aeduoparii. €
HAaBiTh TaKi, e TOJIOBHUMH JiHOBUMHU 0COOaMH BUCTYIAIOTh cTaTteBi opranu [3, c. 437].

3 KOITYCOM 4acTo MOpPIBHIOIOTH Oyab-sKy PYXJIUBY poOOTYy — MOJIOTH MYKY, ApaTu
KpyIy, KOJIOTH IIMJIOM YH IIBAiiKO, HAOMBATH OOpydY Ha KOHOBKY, TEPTH MAaKIiTpH, KyBaTH
JUTHHY. Y 3B’S3Ky 3 IIMM BUHHKA€ 00pa3 TaKk 3BaHOTO CEKCYAIBHOTO arpecopa, KOTPHA
KOPUCTYEThCS MOMYJISIPHICTIO B KIHOYOI MOJIOBUHH SIK 17leajbHUN MapTHEP: MEJIbHUK, IIBELb,
OoHmap, roH4Yap, KOBaJlb.

TakuM 4YMHOM, y MICHAX SIBHO BHUIUISIOTHCS TPU OCHOBHI TPYNH MOHATH — CTaTeBi
OpraHu, CEKCyallbHUM aKT 1 IIHOTA K HEOOX1Ha YMOBH JUIsl YCHIIIHOTO TTPOBEICHHS O0psTY.
Came IIHOTI NPUALISAETHCS yBara B 3aKJIIOYHIA YacTHHI OOpsAAYy KOMOpPH, IO NEPEeXOAUTH Y
CBOE TIPOJIOBKEHHS — MMepe3By: «...cHora / Jla mopoxke Toro 3mota» [3, c.447]. Tenep
PO3TIIIHEMO OKPEMO KOXKHY TPYILy.

Cmamesi opeanu. Y TICHSAX CTaT€BUH 4WIEH MOPIBHIOETHCS 3 BeameneM («Posnep IBacbo
HOIBKY, SIK BeaMiap» [1, ¢. 24]. TyT MU CTUKaEMOCS 3 CUTYAIII€r0, KOJIM WIEH 1 HOro rocrnoaap
€ o/IHE 1 Te caMe: OyraeM uu BeiMeaeM Moxe OyTH sk mapyOok, Tak 1 wieH. [Ipudomy amst
MICEHHOTO 3MICTY HE BaXXJIMBO, XTO 3/1MCHIOE CTATEBHI aKT — YOJIOBIK UM yOCOOJIEHUI opraH
tina. IlogiObHa cutyanis 3ycTpidaeThCcsl B KaJ€HIApHIA OOpSIOBOCTI, TaM BOHA CTOCYETHCS
0oxkecTBa-3aIlliJHUKA i TaK caMO HE 3pO3yMLIO: KOJIOAIN UM KOCTpyOOHBKO — Iie iM’a Gora
Yy Ha3Ba HOro crareBoro oprany? Tomy ciij 3a3HauUTH, IO MiJ Yac KOITyCy Il MOHSTTS
3IIMBAIOTHCA B €IMHE IIIe: OOT TIEPETBOPIOETHCS HAa MOHOJITHUN (anoc 4u ¢dajaoc crae
OJIHOOCIOHMM 3HAYUMHUM OpTraHOM, SKHM TOTJIMHAE BCl iHINI 4yacTWHM Tina Oora. Taxuit
MPOLIEC CTAHOBUThH BU3HAYaNIbHY (pa3y (aaidHuX KyNbTiB, € MOKIOHSIOTHCS OOTY Y BUIIISAII
danoca, ame cBi 30BHIMIHIA BUIJSA aHTporioMopdHe O0XecTBO MpuUiiMae JHIIe Y
BUHATKOBOMY BUIAJAKYy — IiJl Yac 3JsITaHHs Ta akTy 3amiigHeHHs. CaMe Tak 1 mapyOok 4u
YOJIOBIK aCOILIIOETHCS 3 OUKOM 4M BeMesieM, epeOyBaloyy BUKIIOUYHO B CTATEBUX 3HOCHHAX
yu Oe3mocepeHbo nepen Humu. Jlo map, mo 6epyTh y4acTh y KOITycl MOKHA BITHECTH: OUKa
— TEJHIII0, PaKa — ILTITKY, )KypaBJisi — KOHOILT, rycaka — rycky: «['ycak rycky kmuue, / Kpizb
TUH Kostocok tuue: / — Ha 1061 xomocok i3’ictu, / ITycti MeHe Ha yepeBo 3miztu» [4, c. 70].
TyT MM MaeMo MMOJIBIHY CUMBOJIIKY, JI€ il T'yCaKOM 1 TYCKOIO CJiJl pO3YMITH MpeACTaBHUKIB
JIBOX CTAaTed YW YOCOOJEHHS CTaTEeBUX OPTaHiB — YOJOBIYOTO W JKIHOYOTO; OJHOYACHO
IOPUCYTHI CHMBOJHM CTaTeBOTO AakKTy: Kpi3b THH KOJIOCOK THYe. OKpiM Ha3BaHHX,
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HOMYJISIPHUMHU €B(peMi3MaMu CTAaTeBHX OpPraHiB € MapH MPeaMETiB, KOTPl HACHIiAyIOTh YU
MOXXYTh HACJIIAyBaTH [it0, MOAIOHY 10 (PUKIIK TiJ Yac KOITyCy YM CHMBOJIIYHOTO ii
3HAYEHHS: CTYINKa — TOBKAYMK, JIXKKa — YiIl, 3aMOK — KJIFOY, MeTeJIbKa — I'YA3UK, CKOBOpOJa —
pu0a, Bepia — KyJIUK, BODOHKA — COJIOBEH, NMTalleyka — MU0, KyHa — co00Jb. Y HapoIHii
TBOPYOCTI CTaTEBi CTOCYHKH B CUMBOJIIYHOMY 3HAYE€HHI MOJIMBI Mi>K KM (4MM) 3aBTOJTHO U
JIe 3aBrojHO. ICHYIOTHh MiCEHHI Mapu, MDK SKUMH B3arajlii HEeMa€ HIsSKOro 3B’s3Ky U JIMIIE
CHUMBOJIIYHE 3HAUEHHS TPaKTye, L0 1€ MapH CTAaTEeBUX OpraHiB: «...HactaBuB mymky: /
«/laBaiite mammyiky!» / HactaBus piskok: / «Jlaiite mupixkok!» [4, ¢. 22].

Lle Te, 110 CTOCYETHCS AP CUMBOJIIB CTaTEBUX OPraHiB, a B MICHAX YacTO 3yCTPIUAEThCS
3rajika JMIle Mpo YOJOBIYMHM — Tabaka, CTPy4OK, KOPOTKAa HOra, ILIBailka, JsUIbKA, KUIIKA,
KWIa, THYWHA, puba, IIyka, koBOaca; YM JKIHOYMA OpraH — TOLbKA, TalIMY0K, YOpHA
ATHUYKA, TETepOUKa, KUPHUYEHbKA. € BUIAJKU, KOJM CHUMBOJIIKAa CTa€ 3pO3yMLIOIO JIMIIIE
HICJIST HACTYIHOTO MOSCHEHHS, npuMipoM: «...Ocranucst poru — / JliBuaram mixk HOrH» [5,
c.55]. Uu HaBmaku, ciyxad BICBHCHHUIl, W0 WAEThCA MPO HPHYMHHY YaCTHHY TijNa, a
HACTYITHHI PSIIOK JTIOBOJUTH, IO 1Ie He Tak: «Yci xjonmi a0 mene, / Kyuepsisa y mene... /
Kyuepsia Bumienbka / Ha Bropomi y wmene...» [4, c¢.29-30]. Tyr crareBuii oprax
MO3HAYAETHCS JIUIIE TNPUKMETHUKAMHU: COJIOJICHBKA, TIIMOOKas, OlleceHbKa, TYreCeHbKa,
BY3€CEHBKA.

Cmamesuii akm. Y HapOJHOMY JIEKCHKOHI KOITyC MO3HAYA€THCS BEIHKOIO KITHKICTIO
TEpMIiHIB, K BUKOPUCTOBYIOTbCS B COPOMILIBKUX MICHAX — MaxXaTHUCs, IIMOPraTH, ITypXaTH,
MIOTINXATHUCS, TUKATH, OUTH, Ka4aTH, JIyITUTH, IEPTH, TPaTH, OOPIOKATHCS, TPITH HOTH, POOUTH
TUTUHY. SIK 3a3Havanocs, ICHYIOTh IIMPOKO BXKMBaHI MOPIBHSHHS 31 >KBaBOIO pOOOTO —
MOJIOTUTH YEUYEBHII0 YU TOPOX, TOBKTH MPOCO YW TIIOHO, TPYCUTH TPYIIi, OpaTd IJIKHY,
py6atu miu, Outh BOBHY. HaBeneHi TepMiHM BXXHMBAIOTHCS MPHU PO3IJISII CTaTEBOTO aKkTy 3
000MUIBHOI TOYKU 30py MOro y4aCHHMKIB — JKIHOYO1 i yonoBivoi. [Ipu 1ipomy 3po3ymiso, 1o
AaKTUBHOIO CTOPOHOIO0 BHCTYIIA€ YOJIOBIK, II€ BIH TOBYE, Maxae, IIMOprae, JYNHUTb. Aje B
COpOMIIbKIN (POIBKIOPHIN TpaauLii ICHYIOTh MICHI, 1€ KOITyC pO3IJISJaEeThCs JUIIE 3 OOKY
OJIHOTO Yy4acHHKa, 06e3 Oylb-K01 eMOLINHHOI NMpUB’A3KK 10 iHmoro. Tak mapyOok (peajibHa
aHTpONOMOp(Ha 1CTOTa) TOJOYUTH 1 KOCUTh TPaBy, MOJIE MAK YU PYTY-M STy, MOTA€ YOPHY
KYHKY, BIJIMHKAa€ IIKaTyJKy, po3daxye Oepe3y. JliBka XOAWTh MO MiCKYy, KpPOINHUBI, Bepeci,
XOJIOJIHIN BOJIl, MOYHUTH CBOr0 «000pay», B’€ UM TyOUTH BIHOK, KQUa€ThCs IO MOCTE, JIi3€ Ha
Xary 4 MY, 3aJUpa€e HOTY, PO3TUPAETHCS, €.

CTOCOBHO TEpMiHY «JaBaTH», KOTPUH € HIMPOKOBXKHMBAHUM HAaBITh JJO TENEPIIIHbOTO
yacy B YKa3aHOMY 3HAuU€HHI, CJiJ 3ayBaXKUTH, IO BIH CTAaHOBHB OCHOBY JJIA 0araTtbox
HOXIIHUX CJIIB: HapedyeHy Ha3WBaJM «BIJJIAaHUIICIO», «IIBKOIO Ha BUJAHHI»; cBaTa MOJIOJAOT
Ha3WBAIOTh «TAaHCHKUM CTapOCTOIO» — «BIJI CIIOBA «aBaTH», TOOTO TOM, IO POOUTH MOCITYTH
3 00Ky MOJI0JI0, SiIKa Ma€ BIIAATUCHY [5, C. 75]; MOrOKyIOUMCh BUMTH 3a mapyOKa, KOTpHi
CBAaTA€ThCS, BIITAHUIA «IMOJA€» PYMHUKU. Ta W 3apa3 TepMIH «Ia€»  d9acTo
BUKOPUCTOBYETHCS B 3HAUEHH1 «IIOTOJKYEThCS HA CTaTEBUH 3B’S30K». 3BHUAITHO, 1110 B IIbOTO
TepMiHa € i IHIIA TOYKa 30pYy, 40JoBida — MpocuTh: «OTTam, oTTam, npu nacimi / TIpocus
3aullb y JucHl...» [4, c. 22].

VY 00psiioBUX MICHSAX KOITyC MOKE€ OYTH NpeAcTaBiIeHUH 1 B IPSIMOMY 3HAu€HHI, 110
IIIIKOM BiJITIOBiZIa€ BUMOTaM aHTHTPOMAJICHKOT MOBEIIHKY: «...Jla mocrenem Kyib, Kyis, / Jla
3aCTpOMHMM XyH, Xy#...» [4, c.56], «— Ykpuii mene, miBunno, yu TH cnmm? / A e Tas
nipouka, 1o v cium? / — Oif, He MuTa, K03a4eHbKY, He nuTak, / BuiiMaii Xyst 13 IUPIHKA Ta
Bruxait» [4, c.60]. OnHak 3HAYHO 4YacTillle 3JSITAHHS BiJOYBA€ThCA MK MpEIMETaMH YK
TBapUHAMH, 800 BXKMBAETHCSI CHMBOJIIYHE 3HAUEHHS KOITYCY.

Lnoma, ii naseuicms uu eiocymuicms. SIKIo0 OpaTH 10 yBard BeCh 3arajl COpOMILIBKHX
MiCeHb, TO TEMa ITHOTH 3HAYHO IMOCTYIMAEThCA TEMaM CTaTeBUX OpraHiB i koitycy. Llsg rpyma
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HapoJaHOI TMoe3ii Maja MOMyJSPHICTh JIMIIE B paMKax oOpsay. Tema HOTH MiIHIMA€eThCS B
00psAZll KOMOPH, KOJU MOJIOJAMX BIIBOJATH A0 MicLs 3AIMCHEHHsS aeduioparlii, 1 aKTUBHO
peai3yeThes B MOJANBIIOMY JIHACTBI; TYT Ha MEepEeIHIN IUIaH BUXOATH KiIbKa HOBUX 00pa3iB
1 cumBoOJIiB. bepertu nHOTY — 3B’s13aTH HOTH IIOBKOBOIO HUTKOMO: «...IIpoxanu xmomnmi — He
nana, / KymoBanu kymiii — He niponaina; / [lloBkom HikeHbKH 3B’s13ai1a, / 3a BCix Tomy [BaHKY
nepxkana». 1 sk pesynbraT: «...A Miii IBamko posorpas, / IIIoBKy HUTOYKY pa3opBaB» [3,
c. 451-452]. «...Iloinemo oparu, / HoBuuu noOysatu...» [4, c. 72] — ne me oaun obpas,
KOTPUI BCTAHOBJICHHS IHOTIMBOCTI MOJIOJ01 Ha3UBAa€ «HOBHHOIO», OCKUIBKH 1H(QOpMALLis PO
30epeKeHHST «KAJIMHW» I[IKaBWJIa HE JIMIIE HapeuyeHoro, Woro OaThKiB 1 pOAMYIB, a BCIX,
3anpoueHux Ha Becuwis. [losicHUTH 1e MOXKHA TUM, IO LUTIOO 3e€MHUN MMOB’sI3aHUM 13
HeOeCHUM 1 HOro pes3yibTaTH BBAXKAJIHCS TAKUMH, KOTpl Oe3MocepeaHbO BIUIMBAIOTH HA
poatouicte. TOMy HENOTpUMAaHHS HAPEUYEHOI0 BHUMOT 31 30€peKEeHHsS IHOTH YH Headano
3MiCHEeHI OOpSIOBI [ii, Ha MJYMKY YKpaiHCBKOTO 3eMjepo0a, MOINIA TEePEIIKOIUTH
OTPUMAHHIO BpOXkar. TakuM YMHOM, 3pO3yMLNIO, IO HapeyeHa ILISXOM BHUIPOOOBYBaHHS
BO3BEIUYYE BeCh pin: «...O sk Oyme poxa, / To ceMy ponosi roxa, / Sk Oyxe xanuna, /
Ycemy pooBi Munia!» 4u 3HECTIABIIOE HOTO: «...PO3THIBUB BCIO POJMHOHBKY, / | 6Mu3bKYIO, 1
nanekyto, / I Booryto, i 0aratyio» [4, c. 81, 92].

[TomynsipHUM CHMBOJIOM Y I[bOMY Micli 00psigy, Oe3mocepelHbO IOB’S3aHUM 13
ITHOTO0, € YEPBOHHUU KOJIip: YEpBOHA KaJIMHA i pyXka, YEPBOHI 4OOOTH, YEPBOHA HHUTKA
KUTalika, d4epBOHUN depunk. Yepuumkom B VYKpaiHi HazuBalu WIOBK, mnodapOoBaHuit
KOIIICHUTIO, a OJHOYAacHO H KpOB BiJ po3puBY HiBouoi IuiiBu. [loenmHaHHS WX TOHSTH
MPOJMBAE CBITIO Ha Te, IO Mae Ha yBa3l JiBKa, KOJM MPOCUTh mapyoka: «...O# okpacw,
IBanky, ceii yepumk Mii, / Jla 3Becenumo yBech pia cBiit!..» [3, c. 447], un KoM BOHA HE
CIUTH YCIO HiY Ta MOTa€ YEPBOHHI YEPUUK.

Hami oOpsimoBi Aii MOXKYTh pPO3BHBATHCSA 3a JBOMA CIlEHapisMu. SIKII0 HapeueHa
BUSBIIIETHCS YECHOIO i Ma€ JTOKa3 CBOET ITHOTIUBOCTI, TO BIIAHOBYETHCS SIK BOHA, TaK 0aThKO
1 MaTH, a BC1 rOCTI HAAMIPHO PaJiloTh 3 IIbOIO MpUBOY. [HIlIa cuTyallis BUHUKANA TOJ1, KOJIH
HapeuyeHa JI0 BeCULIs BTpaTuja BiHEUb (SIKIIO, HaBiTh, 31 CBOIM MailOyTHIM YOJOBIKOM) 4H
KOJU 3a (i310JIOTIYHUMH OCOOJMBOCTSIMU OpPraHi3aMy Ha COpPOYKY HE MPOJIMIIACS KPOB; 0
pedi, B 000X BHIMAaJKax CTaBleHHs Oyio aHanoriune. Hapeuena Ta ii GaThKu migmaBamucs
PI3HOTO pOAY HACMIIIKaM 1 3HYLIAHHSAM, Y TOMY 4YMCIl W y MICEHHMX TekcTax. Temep ii
CTaTeBUH OpraH BXKE€ HE HA3WBAJIM STHUYKOK, TETEPOUYKOI UM KPUHUYEHBKOIO, HATOMICTh
KYpKOIO 3 KOCaMH, Taka, sk AipsBa TopOa; CIiBaiy, 10 KiT IpOApaB CTEIo, JOHEYIll PO3Jep
BEIMi/Ib, TPYIIKA BUSBWJIACS TIOTPYIICHA, «IIHMINKA B MU3Y BIANa», MUII JIPKY MPOLIH,
«macia MHu3fa CBHHI» W BUKOPHUCTOBYBABCS HAA3BUYANHO MOMYNSAPHUN Yy HApOAl CHMBOI
«xXansiBU». Y TaKOMY BHIMAJIKy BariHy IHOPIBHIOBAIM 3 BEPXHBHOIO YACTUHOIO 4YOOIT, sKa
J03BOJIsIa Oe3 Mepeliko] MPOCyHYTH depe3 Hei Hory. BBaxamocs, 1mo B JiBKH, siKa Maia
KUIbKa CTaTEeBUX MMapTHEPIB YW YaCcTO BJaBajacs 10 3HOCHH, BariHa Oyja po3IIMpeHa u
HaragyBana XansBy. [lopymHwuii crareBoro Ttaly ciif Oylno po3IadyBaTHCS COPOMOM i
NPUHIKEHHAMHE: «...Buopa mana, 6o xorina, / Tenep mrauy, mo He mina...» [4, ¢. 89].

Buxonsgun 3 KiJbKOCTI HAaBEJEHMX MNPHUKIAAIB 1 po3mairTs oOpasiB, MoxHa Oyino ©
MPUITYCTUTH, 110 CTaTE€BI 3HOCHHMU B YKPAiHCBKOMY CYCHUIBCTBI KJIACHYHOTO Iepiony Oyiu
MOHSITTSAM 3BHYHUM 1 HaBIiTh MEPECIYHUM. AJle 11e HE TaK, KOITyC 3aJHIIaBcs 3a00pPOHEHOI0 i
HaBiTh TaOyMOBAHOK piudr0. 3a00POHEHOIO cepesl MOJo/i, 00 JIBUYMHA Ma€ OEperTH IHOTY
JUIs 00psAay KOMOpPH; 3a00OpOHEHOI0 MDK YOJIOBIKOM 1 JKIHKOIO, IO HE 3HAaXOJAThCS B
MOAPYXKHIX BITHOCHHAX, 00 1€ mepemro0. Ta W MK MOAPYXOKSIM CTaTeBl CTOCYHKH Oyin
JIO3BOJICHI JaJIeKO HE 3aBXIH: LIepKBa 3a00pOoHsa 3MIHCHIOBATH KOITYC MiJ 4Yac IOCTIB, Y
HEJIUTIO Ta TICHI JHI — cepealy W I’ ATHUIIO, Y BEIUKI CBATA, 1 OCOOJMBO Ti, IO MPHUCBSYCHI
Boropoauti. Takum unHOM, JHIIe IepKOBHA 3a00poHa ctaHoBmiIa Ot 230-250 nHIB Ha pIK,
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a I1e B CepeHbOMY cKiazae Ounsg nBox TpetuH! Jlomamo cronu 3a00poHy CTaTEBHUX CTOCYHKIB
HamnepeaoIHl CiBOM Ta OpaHKH, Mepel, NajbHbOIO JIOPOroro, pHOAIKOK 4YM IOTIOBAHHSM,
nepes BUMIUKOIO XJi0a; J0AaMO KPUTHUYHI JHI MEHCTPYaJbHOTO LUKIY, XBOPOOH OJHOTO U
IHIIOTO TApTHEPIB 1 OTPUMAEMO O YETBEPTOi YACTHHHU TPUBAIOCTI BCHOTO POKY, KOJIH
KOITYC JTO3BOJISIBCS M OyB MOIMBHHA. UM HE €IMHUM BHXOJOM 3raJlyBaTH MpO L€ BIAKPUTO,
HEeXail, HaBiTh, y CUMBOJIYHOMY 3HAY€HHI, 3aJIUIIABCS MPOSB aHTUTPOMAJCHKOI MOBEAIHKH,
10 JUKTYBAlacs YMOBAMHU MEBHUX OOPSAIIB POJMHHOTO W KaJCHIAPHOTO IUKIIB, Cepell IKHUX
3HAYHE MICIIE IMOCIIal0Th JIii Ta HAPOHA TBOPYICTH i 4ac KOMOPH | IMepe3BH.

CuMBOJIiKa KYJIbTY POMIOYOCTI, O€3MocepeqHhO IMOB’S3aHA 31 CTATEBUM HAYajIoM, y
BECUTBHHX O0Ops/Iax KOMOPH Ta TEpe3BH 3aiiMae MpoBigHE Micue. Y MICHAX, IO iX
CYIPOBOJUKYIOTh, BUAUISIOTHCSI TP OCHOBHI I'PYIH MOHSTHh — CTaTE€Bl OpraHH, CEKCyalbHUN
aKkT 1 nHoTa. Buxoasuu 3 pe3ynbTaTiB AOCHIKEHHS CIiJ 3a3HAYUTH, IO POIIOYICTH Yy
o0psitax KOMOpH ¥ Tepe3BU MPEJCTaBICHa HE OKPEMUMH 00pa3aMu, a IUTICHOIO CHCTEMOIO
CUMBOIIIB, BCTAHOBJICHHS 3B’SI3KY MK SIKUMH 3aCIIyTOBY€E Ha OKpeMe AOCITIIKEHHSI.

JlocsTHYTI pe3yabTaTH MOXKYTh OyTH BUKOPUCTAHUMHU JUIS JOCIIKSHHS 1HIIUX 00psIiB
Ta 00pPsII0BOT MOe3ii, fiKa X CyImpOBOIKYE.
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0. Kukharenko

SYSTEM OF FERTILITY SYMBOLS
IN RITUAL SONGS OF «kKOMORA» AND «PEREZVA»
Rites of «komoray (pantry) and «perezvay in the cycle of the Ukrainian wedding occupy
a significant place and are its culmination. For a long time it was considered to be
appropriate not to include description of these rites and songs accompanying them to the
publications. The most popular image that prevails in ritual songs is viburnum, which was
considered a symbol of beauty, innocence and love from long ago in Ukraine. Comparing a
phallus with a cock makes us turn to modern American slang indicating a similar situation
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where «cocky is translated both as «rooster» and «penis». The image of marten (kunytsia) —
fur animal sitting in a haystack, is the embodiment of female genital organs. It is associated
with erotic symbols, and a derivative of it «kunka» means vagina. Any energetic work is often
compared with sexual intercourse — grinding flour, hulling grain, prickling with awl, hooping
bucket, grinding in makitra, forging baby. In this connection the image of so-called sexual
aggressor who is popular among womankind as an ideal partner arises: miller, cobbler,
cooper, potter, and blacksmith. There are three main groups of concepts in the songs —
genitals, sexual intercourse and virginity as the necessary condition for the success of the rite,
happy family life of newlyweds and a heavy crop of the farmers’ community. Frequently songs
have a situation when a penis and its owner are identified; herewith it does not matter who
has sexual intercourse — a man or an impersonated body organ. Despite the fact that sexual
rudiments characterizing the fertility cult are widely represented in the mentioned rituals,
coitus was always a taboo thing. The exception was a manifestation of anti-social behaviour
dictated by the conditions of certain rites, such as «komora» and «perezvay.
Key words: fertility cult, rites, wedding, komora (pantry), perezva.

UDC [654.19: 070.431.2] (477) (043)
M. Nagorniak

RADIO SKETCH AS A MEANS OF NATIONAL PATRIOTIC EDUCATION IN
UKRAINIAN FAMILIES
(ILLUSTRATED WITH EXAMPLES OF STUDENT STUDY WORKYS)

Now Ukraine is going through extremely difficult time when every citizen of Ukraine
must show maximal social consciousness, great patriotic feelings. Given this, a specific
emphasis should be laid on students' education. Thus, this article contains a detailed study of
ideological and semantic, structural and compositional, linguistic and stylistic as well as
music-and-sound background of a radio sketch, because the author considers this genre of
artistic and journalistic broadcasting to be optimal in terms of implementation of the patriotic
education in Ukrainian families. Radio sketch is the most convenient informational genre
because it is short, does not require absolute concentration of people's attention, is rich in
artistic and stylistic means, the effect of which is heightened with specially selected music-
and-sound background. The author draws attention to the importance of including the radio
sketch genre into educational programmes for students because owing to its wide expressive
potential it is an efficient means of national-patriotic education in Ukrainian families.

Key words: radio sketch, artistic and journalistic broadcasting, means of expression,
educational radio program.

The general problem and its scientific and practical value. Recently (during 2014—
2015) Ukraine has been going through extremely difficult and powerful socio-political
upheavals caused by the Revolution of Dignity, Russia’s annexation of the Crimean
Autonomous Republic, the anti-terrorist operation in the East of Ukraine aimed at protection
of our territorial integrity and state sovereignty. In the historical sense, this is the time when
every citizen of Ukraine must show maximal social consciousness, great patriotic feelings in
order not only to survive with dignity in such a difficult period, but also to win the war with a
malicious enemy. In fact, many Ukrainian citizens — soldiers of the anti-terrorist operation
(ATO), their families, students, schoolchildren, volunteers, doctors, teachers, people of other
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