Architectural integration: selection of a building for temporary exhibitions outside
the museum, selection of materials for the walls and floors of the halls, taking into account
the exhibited objects, and adaptation of other spatial objects to the goals and themes of the
exhibition.

- Planning the placement of technical, mechanical and electrical equipment, their
drawings, as well as specific components of mechanical and electrical equipment and
installations, technical diagrams of systems and electrical wiring, thermal and electrical
loads, technical conditions of equipment, control means.

- Media Software Specifics: Illustrations and user flow, sample screens, scenario
diagrams and stories.

The design of all elements of a museum exhibition conventionally covers a number of
areas that contribute to the successful holding of the exhibition and the fulfillment of the
main goals, objectives and themes of the event. This is the correct placement of exhibits
and their demonstration through various audio-visual devices designed to ensure their
maximum visibility. Creating a layout that directs the flow of visitors to the exhibition
halls means that the most interesting objects of the exhibition (or their copies) are placed
at the entrance and along the path of the audience, which encourages visitors to study
the exhibits and get the maximum impression. This is because museum exhibitions are
a powerful means of communication that affects the worldview and values of visitors.
Successful exhibition layout allows visitors to “act” in time when viewing the museum’s
material and spiritual collections, and creates in them knowledge and a positive impression
of this event. Thus, museum exhibition design is a multifaceted methodology that smoothly
transfers informative stories into a physical environment that connects with the audience at
different levels. The exhibition design process combines various elements to stimulate and
educate. Interactions, interpretation, architecture, interior design, graphics, multimedia,
lighting, display of objects, immersive and interactive design, audiovisuals and navigation
are just a few of them. The perfect design of an exhibition brings historical events to life in
a meaningful way.

L Ilanopa

SAJIIBHUYHUIA BYM | «3AJTIBHUYHI KOPOJTI» B YKPAIHI
(APYTA MOJIOBMHA XIX — MOYATOK XX CT.)

L. Shandra

RAILWAY BOOM AND “RAILWAY KINGS” IN UKRAINE
(SECOND HALF OF THE XIX — EARLY XX CENTURY)

JIpyra nonosuna XIX CT. XapakTepusy€eTbCs CTPIMKIM 3a/Ti3HUYHIM 6y]j[iBHI/[IlTBOM
Ha YKpaiHCBKMX 3eM/IAX. BifMiHHiCTIO 3ayisHMYHOTO 6yuiBHM11TBa TYT 6y}10 Te, L0
Mepexa 3BOIM/IACA BOJHOYAC i3 3ara/ibHUMM IpollecaMyt inpycrpiamisanii. Knacuannmii
)Ke €BPOIEICKMIT IUIAX IHAYCTpiaIbHOTO POSBUTKY IepefdayaB, 1[0 3a/li3HIYHE
OyAiBHMITBO 3aBepLIYE MPOMIUCIOBUI NIEPEBOPOT, CTAE OCTAHHBOW CXOJMHKOI B
HOCTYIA/IbHIT PO30yAOBI CIIOYATKY JIErKol, HOTIM BaXXKOi IIPOMUCIOBOCTI. 3apyObkHi
JOCTIAHUKY PO3TOPTAHHA IIMPOKOTO 3a/i3HMYHOrO OYAIBHMIITBA MPUPIBHIOBAIU O
BiIMiHM KpillaiTBa — HACTIMBKM BaXKTMBUM OY/IO 3BeJeHHA 3a/i3HIYHNUX MaricTparert
JULS 3aralbHOTO €KOHOMIYHOrO PO3BUTKY YKPAiHCBKMX 3eMesb. 3a/isHNYHE INTaHHA
KOHIIEHTPYBa/I0 HABKOJIO ce6e Be/NMKi IIPUBATHI KaIliTa/y Ta 3HAYHY Ki/bKiCTb eHepriitHuX
HiANpUEMIIiB, CTBOPIOIOYM CIIPaBXHIO «3a/li3HMYHY MXOMaHKy». Ha 3amisHMuHMX
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KOHIIECIAX 3 KAasKOBOK MIBMAKICTIO HAXMBAIM KONOCANIbHI CTAaTKM. 3 SIBIIAIICA
«3amisHnyHi Monre-Kpicto» — ByopammHi 3mupjapi, a CbOrofHiliHi MinbiioHepH.
T. 3B. «3amisHN4HI KOponi» — Ije Oy/Ia HeBeNNKa, aje JyXe MOTYTH:A (iHAHCOBA €NIiTa,
AKa MOOyAyBama IiMy Mepexy IpPMBATHMUX 3a/M3HUX JOPIr Ta OTPUMAsA IPY LbOMY
GararoMinbiioHHI HpuOyTKM (y IPOMMCIOBMX pAaliOHaX YKpAiHChKMX 3eMelb — Lie
Camyin [onsxos, Ixon F03 i Caa MaMOHTOB).

B ykpainchkux ry6epHisx 3 1865 1o 1879 pp. 6yno 36ymosaro 4 808 BepcT 3aisHuLb,
ynpoposx 1880-1897 pp. mepexxa posimmpunacs e Ha 3 034 Bepctu. [lepioro sanisnuriero
6yna gopora Opeca - banra (1865 p.). Y 1867-1869 pp. Oy BBefieHi B eKcIyTyaTario mnii
no Emcaserrpaga ta Kprokosa. Y 70-x pp. XIX cr. movama ¢yrkuionysaru IliBgenna
marictpanb — 3 miBHoui 1o Opecu (uepes KuiBcbky niHio).

Ha kineup 70-x pp. XIX cT. mpakTudHO Bci yKpaiHChKI ry6epHii 6y o’ si3ani Mix
coboro sajisHuisAMY, a mcst 3BefeHHsa Kypcpko-Kuisebkoi Ta Kypcebko-XapkiBchkoi
Maricrpaeit — i 3 IeHTPaTbHUMI PaiOHaMI iMIIepil, IO CYTTEBO 3HUSMUIO BUTPATH HA
JIOCTaBKY BaHTAXIB 1 361IbLINIIO eKCIIOPT 32 KOopfoH. Ha 1891 p. sara/ibHa mpoTsXHICTD
3a/i3HMYHUX IUIAXIB yKPaiHCBKUX TyOepHiil cTaHoBMIa 7572 Bepctu, 3 Hux 4992
3HAXOAMIOCA B IIpyBaTHiit i 2580 — y fepyxaBHiit BnacHocTi. [loBHiCTIO IpyBaTHMMY 6y
JloHeribka KaM siHOBYTi/NbHA 3anmi3Huus, Kypcoko-KuiBebka, JIo3oBo-CeBacTONONbCbKA,
IliBgenHo-3axigna Ta QacriBcbka. YactkoBo mpuBatHuMu Oymr: KarepuHmHCbKa,
Kypcbko-XapxoBo-A3oBcbka, JIibaBo-PomeHcbKa Ta XapkoBo-MuKomaiBchka 3aTisHUIII.
Hleaxi 3 nmx samisHmupb cramm nereHfapHumu. Tak, Kypcbko-XapkiBcbko-A3oBcbKa
3a/Ii3HMLLA BBIIIIIIA B iCTOPIIO 3a/Ti3HNYHOTO TPAHCIIOPTY 38 HAMBHIL] TeMITN OyAiBHNUIITBA,
HebadeHi y cBitoBilt mpaktuui — 816 kM 3a 16 MicALiB; Yepe3 HMU3BKY AKICTb JOPOTH
B Hapofi il mpo3Bam «KOCTOTOMKOW». JIOHeIbKa KaM sIHOBYTiNbHA 3asisHuis Oyna
1100y0BaHa SIK posrajykeHa IaByTUHA, IO HiAxoawa fo 6ararbox maxt JJoxOacy, ate
BOAHOYAC Oy/Ta 3aTUCHY T MDK 3a/II3HULISIMY IHIVX BJIACHNUKIB i [IEPBUHHO He Majia BUXOLY
Hi 10 BEIMKYX PiYOK, Hi 10 A30BcbKOro Mops. Yepes mocTifiHi TPyAHOLLI 3 IepeBe3eHHAM
Byrinna JIOHEUbKNIT KaM AHOBYTIIBHMI «eMIC» CY9aCHUKM HAa3MBAMM «3aBOPOXKEHUM
KonoM». KaTepuHMHCbKa 3a/lisHUIA, WO COMyumna JJoHelbKuit KaM’HHOByrianm?[ Ta
Kpupopisbkuit 3anisopynsuit 6aceittu, crama HaibiIbI IPUOGYTKOBOIO 3a/li3HNULICI0 He
TIIBKM YKPaiHCBKMX TePUTOPIlt, a i yciel immepii. Yke yepes 10 pokis BoHa IpuHecna
6,5% TpubYTKY, Xo4a TapuQHa oIrlaTa TyT OyNIa 3HAYHO HIDKYOI0, HDK Ha NPUBATHUX
floporax npomucnosoro Cxopy.

Ha nopy06ixoki CTOIT Ha yKpaiHChKIX 3eM/IsIX OY/1i 3aCHOBAHI Be/VKI MifIpueMcTBa
3a/i3HMYHOrO TpaHCcopTy: XapkiBcbkuit i Jlyrancbkuii mapoBosobyaisHi 3aBogu (1895,
1896). Came Ha XapkiBcbKoMy 3aBOfii 6710 BUIYIIEHO MepUINIii Ha YKPaiHCHKMX 3eMIIAX
apoBo3 (rpysets 1987 p.); 3 1897 mo 1912 pp. Tyt 6yno mobynosaHo 1 846 mapososis.
Y 1915 p. na XII3 npunapano 6imbie 20% BCbOro BUPOOHMITBA TAPOBO3iB B iMmepii.
JIyrascpKuit mapoBo3oOyiBHIIT 3aBOJ 30yAyBasu eBpomnelichbKi inBectopu («ToBapucto
MaIMHOOYAiBHNUX 3aBOJIiB [apTMaHa» 3aCHOBaHe NepeBaXHO Ha PPAHI[Y3bKi I HIMeIbKi
KaniTam). YIpofoBx 14 pokiB Ile HifIpMEMCTBO OYOJIOBAB HOMAK 3a HOXOMKEHHAM
Kasumup Xprxaroscoknit (1904-1918), ronmoBHIM iHXeHepoM OYB dex 3a HAL[IOHAIBHICTIO
aBcTpiitcpkumit migganmit A. Jemnep. Yoxe B 1906 p. 3aBooM 6710 BUIIYIEHO FOBiTeIHMIT
TUCSYHMIT TTapoBo3. ToBapHi mapoBosu cepii «d», po3pobneni B 1912 p. imxeHepamu
Jlyrancbkoro saBopy, JOBIMII 9ac BBa)Ka/MiCA HallHAJi/HIIIMMI TapOBO3aMI IbOTO THITY
Y CBITi.



3ajlisHMYHMIT TPAHCIIOPT CIIOMYYaB PisHi pajloHM, HAJlaBaB TIOLITOBX [l PO3BUTKY
BCiei eKOHOMIKIM, CTBOPIOBAaB Ta IPICKOPIOBAB PUMHOK 30yTy i1 Gararbox rayseit
B)XKOI IPOMICIOBOCTI (ripHuyol, MeTanypriitsol, MaHobyaisHoi). Ha mowarky XX cr.
3a/1i3HMIb HA YKPATHCOKIUX 3eM/IAX 6y/0 3Ha4HO Giblue, HDK B iHIIMX palioHax iMmepii.
Tak, y KarepunocmaBcbkiit ryOepHii Ha OFHY THCAYY KBAafjpaTHUX KiITOMETPiB IUIOI
npyxopunaoca y 1904 p. 37,9 Km 3a/misHMYHIX JIiHil, KO CePEeNHill MOKasHUK B iMIepil
6yB 9,9 kM. Ale 1 HaJTOI/IbLI BUCOKA Y MIOPIBHAHHI 3 IHIIMMM paifoHaMM OCHALIEHICTb
Jlonenbko-IIpuAHITPOBCHKOro paiioHy 3amisHNYHUMY HUTAXaMM 6y/Ia 3HAYHO HIDKYOIO,
HiX B IPOMMCIIOBO PO3BUHEHMX KpaiHax 3axifHoi €sponu: yaBidi Hik4a, HbK y Ppanii,
y 2,5 — nix y Himeuunni, y 4 pasu — nix y Benbrii. [Ins1 ykpaiHChKUX 3eMeTb, AKi CTPIMKO
posBUBa/NCS, MOTPiOHO OyI0 3Ha4HO Oinmbure 3ajisHuib. IloTpeba MPOMIUCIOBOCTI ¥
II/IAXaX CHOMYYeHH:A 3HAYHO HePEBMILYBa/Ia IOTY>KHOCT] HaABHUX 3a/li3HUIID.

B. Hadonvcvka

BITYM3HSIHI BIPTYASTbHI MY3Ei IK IHCTPYMEHTM 36EPEXEHHS
TA ONYASPU3ALT KYABTYPHOI CNAALLMHN

V. Nadolska

DOMESTIC VIRTUAL MUSEUMS AS TOOLS FOR PRESERVING
AND POPULARIZING OF CULTURAL HERITAGE

IlosBa Ta po30ymoBa B KpaiHax CBiTy iH(OPMALifHOTO CyCIiIbCTBA iCTOTHO
BIUIMHY/IM Ha My3€lHY [iANbHICTb, fKa 3asHama TpaHcdopmalii He muue y BuOOpI
iHCTpyMeHTiB, METOAMK My3eliHOI KOMYHiKallii, anme 71 y cuctemi iHCTHTYNITHUX dopM
Myseto. BifnosinHi mporecy sHAMIIN CBOE HOMIMPEHHA i B yKpaiHCbKOMY MY3€/HMIITBI.
Jlo HOBiTHIX Mofeneil My3elo, AKi /uule 3’ABMIACA Y BITUMSHAHII My3eitHiil Mepexi B
OCTaHHI fecATupivdA (iHTepaKTUBHMIL, CEPEOBUIIHNI, XUBUIl My3ell, eKOHOMY3eil,
YCTAHOBM MY3€ITHOTO TUITY), JOJABCSA THII BipTYalTbHOTO MYy3€lo.

36epiraloun CyTHICHI O3HaKy TPaJMIIHOTO Myselo, BIpTya/IbHMil My3eil BUKO-
PUCTOBYE HOBITHI TeXHOMOTl [ IpejcTaBleH s, NMOMyApu3anii 00’ eKTiB KyIbTyp-
HOI CHIAIIMHY, JOIOBHIOIYY, IIOKPALIYIOYM, HiICU/II0I0YM BPaXKEHHS Bif[BilyBadiB Bif
OIJIAZY eKCIIOHATIB, POOKUTH OCTAHHIIT [IepCOHATI30BAHIM, HATIOBHEHIM HOBMM 3MICTOM.
O6’ennyroun 11 poBi 300paskeHHsT, 3ByKOBI (aiiyin, TeKCTOBI JOKyMEHTH, iHII faHi, Bip-
Tya/IbHMII My3ell IIPEACTaB/IA€e iX 3aliKaBIeHl ayAuTOpii 32 JOIOMOIOK €eKTPOHHIX
HociiB. IcHyloun B nudpoBoMy iHOpMALIITHOMY POCTOPI, BipTyalbHMIT My3ell 3amu-
LIAETHCA JOCTYIIHIM JU/Ls BifIBiYBaHHSA YIIPOJOBXK 24 TOANH 3 6Y/Ib-AKOTO KyTOUYKA CBITY,
Jie € iHTepHeT.

BipryanbHuit Mmyseil HpONOHYye 3alliKaBjleHili ayguTopii BMUCOKMII piBeHb
intepakTuBHOCcTi. KopucryBaui MoXyTb 30inblnyBati  300pakeHHS, o6epTaTy
3D-mopert, mepersafaT! [OoJATKoBy iH(opMario, 6paTi yyacTb y BipTyalbHUX Typax
ab0 HABITb B3AEMOJIATM 3 eKCIOHATAMI 4epe3 JOMOBHEHY peanbHiCTh (AR). 3aBpsku
rilepnoCHIaHHAM 1 MYIbTUMENifHUM MOMXIMBOCTAM €IeKTPOHHUX IH(OpMALiitHMIX
Mepia, 30KkpeMa BcecBiTHDbOI naByTHHM, po3MillleHi Y BipTyanbHOMY My3el onudpoBaHi
IpesMeTI MOXKYTh IPECTaBIATY KONIEKIii Pi3HMX yCTaHOB, Pi3HOMaHITHI PEKOHCTPYKILi,
croci6 i yac 03HAlOM/IEHHS Ta BUBYEHHs SKMX 3HAYHOK MIpOI0 BU3HAYae OKpeMMit
KOpUCTyBay. BiprTyanbHi Mysei [03BONAIOTb HOKYMEHTYBaT He Jjulle MarepiaibHi
00’eKTH, a I HeMaTepia/IbHy CIAUMHY — TPAJNLil, 00pAmH, peMecia, GONbK/IOp.



