Ta eNeKTPOHHi 6ibmioTexn 6y TicHO 1TOB’A3aHi 3 IHTepHeTOM, IPOTE 3apas 1ji HAIPAMY
CTPIMKO PO3IIMPIIOTHCS B KOHTEKCTI MUTAHb IIPOEKTYBAHH iHQOPMALIIHIX IIOCTYT Y
pisnux cepenosuax (Sosinska-Kalata, 2017).

MoxxHa KOHCTaTyBaTM, IO IONbCbKi HAyKOBIi YHMKAIOTb BUDIlIEHHS INTAHHA
9iTKOr0 OKpeC/IeHHs1 TP 6/IeMHOT0 1107151 HPOPMATOIOT 1], 1[0 CBIff4MTH IIPO METOLOMOTTYHY
HeapinicTp 1iel HaykoBoi aucuumniny B [Tombii. BogHoyac aHasmi3 KOHTEHTY IPOBifHIX
CBITOBUX 1H(OPMATOJIOTIYHIX YACOIINCIB, AKMIT YaC Bif 4acy MPOBOAUTDLCS MOMbCHKIMI
JOCHiJHUKAMH, CBiIYUTb NMPO 3POCTAHHA 3alliKaBNEHHA METaHAYKOBUMM IMTAaHHAMU
indopmaronorii, 110 CBifYMTL IpO Te, 1O 3araloM y cBiTi iHpopMonoria mpoiiiyia
CTafiilo iHCTMTYami3alii AK CaMOCTIJIHOI HAayKM i Hapasi BuMarae meperiafny KOHIemii
AVCLVIUTIHY B KOHTEKCTi PO3XO/PKEHH «HAYKM IIPO BUKOPMCTAHHA BUCOKMX TEXHOJIOTiil»
Ta iHpopMAaTONIOrii AK OFHIET 3 HAYK IIPO KYILTYPY.

Bawn Hlyatimsane
KHMXXKOBUWI PUHOK KHP B YMOBAX NAHIEMIT

Wang Shuaitian

THE BOOK MARKET OF THE PEOPLE’S REPUBLIC OF CHINA
DURING THE PANDEMIC

Mo 2019 p. kumxkosuit punok KHP feMoncTpyBaB criiiky HO3UTUBHY AMHAMIKY. 3a
maunmu OpenBook, Ak mopiBHATY 3 ITONepeAHiM PoKoM, BiH 3pic Ha 14,4%. TomoBHIMM
TeHJEHIIAMN J10TO PO3BUTKY CTa/Mo CTpiMKe 3POCTAHHSA OHMAIH-TIpofaxiB (Ha 24,9%)
3 OJIHOYACHMM SHIDKEHHAM IpofaxiB y Qisuunux MmarasuHax (-4,24%); 3MeHIUeHHs:
acopTUMeHTy (-6,7%) Ta 3pOCTAaHHA IL{iH HA KHIDKKOBY Ipogykuin. ¥ 2020 p. Kurait,
AK i iHmi xpaiHy, 3a3HaB pi3Koro Cmajy, OB’ A3aHOTO 3 posmoBciomkeHHAM Covid-19.
Yevoro kamskkosuit punok KHP smenmmsces Ha 5,08 %, npu 1ibomy npopaxi y Gisnunmx
MarasuHax ymaau Ha 33,8%, a B OHJIQifH-TOpriB/lIi — HaBIaku 3611bIMINCh Ha 7,27%.
Y 2021 p. curyanyis He mOKpauiwiacsa: y (isWMHNX MarasuHax IPOJOBXMBCH CIaf,
a iHTepHET-TOpriB/A IPOJEMOHCTPYBana Jy)Xe HE3HAYHMI IPUPICT AK NMOPIBHATU 3
nonepeHiM poxoM (1%).

IixaBomo TenpeHiet 2021 p. 6yio Te, mo npubnnsHo 40% XyROKHDBOI TiTepaTypu,
AKa KOPUCTYBa/Iacs HAMOUIBIINM MOINTOM, IPUIALA/I0 Ha KHUTH, AKi CTBOPIOBA/INCS SIK
OHJIAIH-TIiTepaTypa, TOOTO BUKTIOYHO [/Is1 CIIOXVBAHH B MepeXi. 3a3HadeHa TeHeHIIis
€ XapaKTepHOIO /1 6araThOX asiaTChbKuX KymbTyp umranHs. Taka oHjaiiH-miTeparypa
3a3BMYAll BUIIYCKAETbCA y BUILAAL LMQPOBMX cepiil Ha OCHOBHMX IUIaTOpMax.
IlepcrieKTMBHICTb 3aCTOCYBAaHH:A TaKoi Oi3Hec-Mofieni MOB’A3aHe 3 TUM, L0 KHIDKKOBE
BIJJAHHA Ma€ BOYZIoBaHy ayauTopiio. TaAKOXK MOMYAPHICTIO Ha KUTalICbKOMY KHIDKKOBOMY
PMHKY KOPUCTYETHCS OHJIAJH-TITepPaTypa, 0 CTBOPEHA B iHINX Ky/IbTypax, HaIPUK/IAJ,
y Kopei.

ITonpu Te, 1O KHWKKOBI PMHKM OCHOBHMX CBiTOBMX TIpaBLiB y 2022 p.
HOpMajlisyBanucs i Mmoyanyu eMOHCTpyBaTy NosuTuBHY AmHamiky, y KHP curyania
TinbKy noripumnacs. 3aranom y 2022 p. ciaj npofaxis craHosus 11,77%. Bognouac y
11elt epiof Ha KHIDKKOBOMY PUHKY CIIOCTepiranocs 361blueHHs eleKTPOHHOI KoMepIiii 3
koporkumi Bifieo Ha TikTok Ha iHmmx miatgopmax Ha 42,86%. [Iponaxi x depes kaHamm
(isUYHMX KHMrapeHb 3MeHIIWINCA Ha 37,22% sAK NMOPIBHATH 3 IOMEPESHIM POKOM.
[InaropmHa eneKTpOHHA KOMePIjis 3MeHIIacs Ha 16,06%, iHII KaHa/I eleKTPOHHOI
KoMepuii Biazm Ha 2,43%.
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Brnsbko 40% BUpYUKY Bif TpofaxiB mpuiasaso Ha iudposi posapi6Hi mwiarpopmu.
oo acOpTMMEHTY CIOCTEpiramacst TEH/EHIs 30IIbLICHHS B CErMEHTI XYJOXXHBOI
niteparypu (1,82%), a Ttakox OGiorpadiunoi. Haitbinpimmit e CerMeHT IpoOfaxiB
TPafMLifHO CTAHOBMIA JUTAYA JliTepaTypa. 3asBuyali OHNANH-IPONAXKI AUTAUNX KHUT
CTaHOBIATH MoHaf, 30% Bif 3arajbHOI KiNbKOCTI. A HalbinbIue HOCTPAXK/A/IAM BUABUBCA
CerMeHT HaBYa/IbHIX IIOCIOHMKIB, AKIiT 3MeHIIMBCA Oibi HK Ha 2%.

OueBnpiHo, 1O PYINIfHOKW CUIOK KHIDKKOBOTO PUHKY B YMOBAX IIaHJeMil CTaB
InTepHeTr, 10 3abe3meuyB MOMYIAPHICTb «OHJIANH-TiTepaTypu», OHIANH-IUCKYCiil
Ta KOMEHTapiB LIOZ0 3MICTy KHIUI. Y KaHajIaX i3 KOPOTKMMM Bifieo, IO CTHMY/IIOBA/IN
HpofiaXxi, mepeBaka/u Pe/lisy HOBUHOK. 3arajoM Ha 43 HOBi KHUTY IIPUIIA/IO moHaz 50%
popaxiB y HudpoBsiit po3pibHiit Toprism kopoTkumu Bifieo. Tox, o4eBIHO, 10 icHye
KOpenALiag MK KaHa/laMy 3 KOPOTKMMI BijIeO Ta yCIiXOM HOBUX KHMUL.

Taxox TenpeHuiero 2022 p. cramo 30i/IbIIEHHS YacTKY BiTYM3HAHMX KHUT y
3arazbHOMY acopTuMerTi (3 23,9% 10 24,5%), a TAKOX 4aCTKM B mpopaxax (3 23,7% 1o
30,1%). 3araom BiMiYajacs TeHAEHIIis PO3UIMPEHHs acopTUMeHTY (moHag 6000 HOBHX
HalIMEHYBaHb).

BescymniBHO, M0 HMHI KHMKKOBMII DPUHOK KHP 3ITKHYBCA 3 TOTY)XKHUM
BUK/IKOM, I0B’A3aHuM 3 maufemiero Covid-19. Tlogomanus i HACTIAKIB y KHIDKKOBII
iHpycTpil MOXUIMBE JIMIIe 33 YMOB aKTMBHOTO BIIPOBA/KEHHA HOBUX iH(pOpMALiliHO-
KOMYHiKallil/lHMX TeXHOJIOTiA.

L. Lytvynova

NFT OPPORTUNITIES IN LIBRARIES, ARCHIVES AND MUSEUMS:
COPYRIGHT ISSUES

JI. Jlumsurosa

MOXXJINBOCTI NFT Y BIBJIIOTEKAX, APXIBAX | MY3ESIX:
MUTAHHA ABTOPCbKOI'O MPABA

Non-Fungible Tokens (NFTs) have become increasingly popular in the art world,
but they also have many possibilities for use in libraries, archives, and museums (LAM).
NFTs can be used to represent digital content, such as photographs, videos, and sound
recordings, which are often found in the collections of cultural institutions.

Moreover, NFTs offer a new revenue source for libraries, archives, and museums. By
selling NFTs of rare or unique items in their collections, institutions can generate funds
that can be used to support their operations and preserve their collections for future
generations. The potential market for NFTs is vast and growing, with collectors and
enthusiasts eager to acquire digital assets of cultural or historical significance.

NFTs can also help libraries, archives, and museums preserve and showcase their
collections in ways that were previously impossible. Digital preservation has become
increasingly important as cultural heritage items continue to degrade over time. NFTs
provide a way to preserve these items in digital formats, ensuring that they remain
accessible to future generations.

In addition, NFTs can also be used to promote and protect cultural heritage.
Institutions can use NFTs to showcase and celebrate unique cultural artifacts and raise
awareness about their historical and cultural significance. Moreover, smart contracts
embedded in NFTs can provide a mechanism for copyright management, ensuring that
copyright holders are compensated fairly for the use of their works.
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