Bigmivaroun (byH;[aMeHTaanm?{ BHECOK XY[O)KHMKA y CTBOpeHHA «MOmnTBIHL...»,
3BEPHEMO yBary, L0 He JO KiHIA OCMMUCIEHMIl Toil (aKT, o came joro pobora y
¢inpMmi i 36upae HaBKOMO cebe pexucepchkuit «xaoc». Ha Hamr morsag, caMe 3aBAsKK
kinocrenorpadii C. SIkyToByya Baaerbcs 36epiratut y GibMi €MHY CTUIICTUYHY €FHICTD
MDXK JiJICHO Jy>Ke PiSHUMM 32 J[yMKaMy, PYXOM i AKicTIo oKpemumu cueHamu. Ls egnictp
6asyerpcst Ha amenAii 10 06pPa30TBOPUOrO i TearpasbHOrO MUCTELTBA 00K 6apoko,
TOOTO [I0 TOTO KY/IBTYPHO-ICTOPMYHOTO KOHTUHYYMY, Y AKOMY i BigOyBamocs »urrs
rerbMaHa Masem.

Leit myxe AcKpaBmil i, BOZHOYAC, [y>Ke KPMUBABMII «KapHaBal», HAIOBHEHMI
MeTadopaMit It CUMBOTIAMI, He TiIbKY 3a0e31edye BHYTPIIHIO MEHTa/IbHY «IIPABMUBICTb»
icropii I. Masem, azne € TOI0BHOIO CK/1al0BOI0 MOETUYHOCTI y 1lbOMY OCTaHHbOMY TBOPI
arioforeTa yKpajHChKOro «oeTH4Horo Kino» — [Opis Innenkn.

O. Kosachova

CONTEMPORARY WESTERN:
DRAMATURGICAL TRANSFORMATIONS AND SYMBOLISM OF THE GENRE

O. Kocauosa

KOHTEMMOPAPI BECTEPH:
APAMATYPII4HI TPAHC®OPMALLIT TA CUMBOJIIKA XXAHPY

The Western genre in cinema is not only a reflection of historical reality but also
an important tool for cultural self-reflection. In its classical form, the Western was often
associated with the events of the “Wild West”, individualism, the struggle against external
threats, and the establishment of order amidst chaos. However, with the development of
cinema and changes in the sociocultural context, the Western has undergone significant
transformations. One such direction is the subgenre of contemporary Western, which
represents modern interpretations of traditional Western themes, adapted to the realities
of the XXI century. In this context, the dramaturgy and symbolism of contemporary
Westerns become the primary elements through which the genre reflects contemporary
societal issues, transferring the symbols of the past into the modern context.

A key characteristic of the contemporary Western is the transformation of characters
and changes in narrative structure. Unlike the classical Western, where the protagonist is
often a courageous cowboy fighting external enemies for justice, contemporary Westerns
feature characters who are more complex, contradictory, and multi-layered. These
protagonists are typically no longer fighting to establish order in new frontiers but are
striving to restore justice in a world where laws and social institutions are under threat.

One of the central elements in the contemporary Western is the transformation of the
lone hero. In the classical Western, such a hero was usually a fighter against external threats,
battling to preserve order and legality in new territories. In contemporary Westerns, this
hero ceases to be idealized and transforms into a character with their own often tragic
history. In “Rambo: Last Blood” (2019), the central character is an elderly, weary hero who
is forced to revert to his “combat” methods to protect loved ones and restore justice in a
world full of corruption and violence.

The protagonist of “No Country for Old Men” (2007) is hard to call ideal. His actions
are driven not by a quest for higher moral principles, but by a desire to gain benefit in
difficult social conditions, which reflects one of the key features of contemporary
westerns — the rejection of the idealized hero image. In this context, his character
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embodies the breakdown of the traditional image of the noble and moral hero, making
him a contradictory symbol of the modern world, where moral guidelines are becoming
increasingly blurred.

Often, the cowboy, the “embodiment of individualism’, is transformed into a modern
outcast hero who seeks truth and justice in a world where laws no longer function or have
lost their power, as seen in “Inferno” (1999). It is also important to note that contemporary
Westerns often present a hero opposed to the system, which strengthens the traditional
component of the genre. Here, the hero not only battles external threats but also faces a
moral dilemma — an encounter with the laws of both the external world and the internal
laws of society. “Wind River” (2017) shows the heroes’ conflict with the system, where, like
their classical prototypes, they set out to restore justice, regardless of personal sacrifice.

The symbolism of contemporary Westerns represents a transfer of traditional images
and symbols into modern realities, which allows the genre to remain relevant. Spatial
symbols such as the desert, distant roads, and frontier territories remain important
elements, but their meaning changes.

One prominent symbol often found in contemporary Westerns is the image of
the road. This multifaceted symbol can represent not only the physical journey of the
protagonist but also their moral journey, search for truth and justice. In “Breakdown”
(1997), the road becomes a symbol of isolation, where the characters are trapped in a space
that narrows and limits their freedom of choice. The desert and desolate territories through
which the main character travels become symbols of the struggle against lawlessness and
chaos. This space becomes the site of the “final battle” for justice.

In contemporary Westerns, space is often isolated. For example, in “Inferno” (1999)
and “Rambo: Last Blood” (2019), the action takes place in modern but isolated areas, where
criminal elements pose a threat similar to that of the wild nature in the classical Western.

Contemporary Westerns not only adapt old images and symbols but also actively
respond to changes in the social and cultural environment. Modern Westerns generally have
a more pessimistic and critical view of societal institutions and laws. This is emphasized in
films like “Rambo: Last Blood” (2019), where the heroes face not only personal tragedy but
also the consequences of the destruction of social structures and the justice system. The
film addresses issues of sex trafficking and human slavery.

Another important dramaturgical and conceptual component of contemporary
Westerns is the critique of violence and its immoral consequences. In films like “Wind
River” (2017), the issue of violence against women in Native American reservations
is explored. Violence in contemporary Westerns does not merely serve as a means of
achieving justice but also unveils the darker sides of human nature and the consequences
of such actions.

Contemporary Westerns explore themes such as loneliness, the struggle against
moral decay, the battle with the system, and the protection of the weak, maintaining their
relevance over the decades. Contemporary Westerns inherit central images from classical
Westerns, including the image of the cowboy as a lone hero who fights against the system
for justice. However, while classical Westerns focused on historical events and symbolized
the process of “settling” and civilization, contemporary Westerns shift the focus to the
exploration of the borderline state of a person in a world of blurred moral boundaries and
in an urbanized, yet isolated world.

In this way, Contemporary Westerns represent a genre in which classical dramaturgical
techniques and symbols undergo deep transformation in response to changes in the social,
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cultural, and political context of the modern world. The dramaturgy of these films differs
significantly from that of classic westerns: the characters become more complex and multi-
layered, and their actions often fall within the realm of moral ambiguity. The symbolism of
contemporary westerns also takes on new meaning, reflecting not only external challenges
but also the internal conflicts of the characters, their struggle with themselves and the
world around them. These transformations make the contemporary Western a relevant
and significant genre that continues to pose important questions about the nature of
violence, justice, and human morality in the conditions of modernity.

O. Menvruuyx
HIMEL|bKO-YKPAIHCbKE KIHOBUPOBHULITBO Y 2022-2024 PP.

O. Melnychuk
GERMAN-UKRAINIAN FILM PRODUCTION IN 2022-2024

[Ticnss moBHOMacuITaOHOrO BTOPrHEHHSt pocii B YKpaiHy Inepel YKpalHCHKMM
KiHeMaTorpaoM IOCTalIM HOBI BUKIMKM — OCTAaTOYHE IOJOMAHHA IMIEPChKUX
HApaTUBIB Ta IITAMIIB y BUIIPABJAHHI POCIMICbKOI arpecii, BUTICHEHHA POCIICBKOrO
IPOIATraHAMUCTCHKOTO CETMEHTY Y BiTYM3HAHOMY KiHO, PO3IIMPEHH TEMATHKI CIOKETIB,
30KpeMa IIPO 3/I0YMHM pociiicbkoi apmil B YKpaiHi, HeOOXifHICTb «TOBOPUTI» IPO
HeCIIpaBe/yINBY 3arap OHNUIIbKY BillHY 3 IHO3eMHIM I7Is1iadeM. BiT4n3HsIHE JOKYMeHTa/IbHe
KiHo 3 2022 p. mepexxyuBae HOBUII €Tall PO3KBITY, /I AKOTO XapaKTepHi TaKOX CIIiBIIpald
3 iHO3eMHMMM (eCTUBAIAMY Ta TBOPYMMU ITPYIIAMIL.

YKpalHCbKi MUTL BUKOPUCTOBYIOTb €BPOIIENChKI KiHODeCTUBa I pi3sHMX aKIiit,
110 HArafyloTb CBiTOBIll CHibHOTI IO Hamy 60poTBOY 3 pOCi€r: IPO MOTOHEHMX
yKpaiHIiB, Ipo ToTpeby 36poi mra mepemornu Hap arpecopoM i T. A. IIpobmemarnka
POCIifiChbKO-yKpaiHCbKOT BiifHM HEOZHOPA3OBO IjHIMamacs Ha 9M He HAlOIIbII
nomiTu3oBaHoMy KiHopopyMmi «beprinane». I 1o HuHI Ha Ipec-KOH(epPeHIiAX, KPyIIX
CTOMAX Ta {HIIMX 3aXofjaX (eCTMBAII0 MiFHIMAIOTHCS NUCKYCIIHI MUTAHHS CTAaBIEHHS
MUTLIB [10 BiiiHYM, W00 MOMTMKM KpuBaBoro pamkraropa B. Ilyrina saranmom Ta
indopmariitHa arpecis mono Ykpaixu.

Ykpaiucbki QibMu TpaguIiiiHO pe3eHTyoTh Ha «bepminaner. Y 2023 p. y paMkax
(ecTnBaIIo Bifj3HAYCHO YKPATHCHKO-HIMEI[bKIIT JOKyMeHTanbHumit (inbm M. JKinykrenko
ta [I. ®aesi «[Ipoxmpmarounch y Tuumi» (CrelfiabHa Haropofa 3a HAKpaIuit
KOPOTKOMETPaXHMIT BinbM, AKMI PO3IOBia€ MPO BUMYIIEHO TepeceeHnx XiHOK i
piteit fo HiMewdyHy mmic/is HOBHOMAcIITAOHOTO BTOPrHEHHS PO). [lpyra pobora — «Ile
no6avenns» H. [apdan (crenianbua BinsHaka «Beprminane-2023») omoBigae mpo Xutrs
y Kuesi B ymoBax pociiicbko-yKkpaincbkoi BiltHuM. Y 2024 p. mpefcTaBleHO CTPidKu
«Pepakuis» P. bonpapuyka, «Muphi mopu» O. Kapriosuy, « Tpimku gysxa» C. JlimuHcbKoi,
Bifby/acs cBiTOBa IIpeM’epa JoKyMeHTaIbHOrO Ginbmy A. Peppapu mpo BiitHy B YkpaiHi
«TpuBoXWTH paHy».

Y pamxax «Bepniname-2023» Ha mpemilo “Amnesty International Film Award”
(wopiyna) HOMiHOBaHO «Mu He 3racHeMo» A. KoBaseHKo (OIOBifb PO ZOPOCIIIIaHHS
miytiTKiB Ha cxofi YkpaiHu Ha i BiftHu) Ta «3amisHi mMeremmku» P. Jlwo6oro (mpo
o6craBuHy 36T mitaka MH17 Ta peakiito pociiichKoi mporaranyiy i cBiToBoi crinbHOTH
Ha 1ielt 37104MH). Y MeXax TOro x (ecTuBao Ipo XaxXiTTA BiltHU Ta POCIChKI 3TOUNHY
omosizxas monbebkuit pinbm «B Yrpaini» (“W Ukrainie”, pexx. T. Bonbebkui, I1. [Tasnioc).
Y pisHMX KOHKYPCHMX HpOrpamMax MHpe3eHTOBaHO y 2023 p. pexoppHy KilbKiCTb

— 154 —



